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WELCOME 10 H+H

Dear friends,

This Beethoven weekend at H+H reminds

us that the Handel and Haydn Society and
the great composer were siblings of a sort.
When H+H was established in 1815, the
Seventh Symphony was a new work, and the
zest of the Society’s founders for the latest
compositions led them a few years later to
commission Beethoven to create an oratorio
for H+H. Alas, some minor distractions like
the Ninth Symphony got in the way. We do
have the idea of the oratorio to conjure with,
and the very real presence of the Seventh Symphony and the Third Piano
Concerto to enjoy this weekend with fresh ears.

As you look above the Symphony Hall stage, the plaque to Beethoven
honors his historical presence. But to truly find him in the hall, look around
you: it’'s Raphaél Pichon as conductor, the H+H Orchestra, our fabulous
soloist, and everyone in the audience—all who perform and experience the
concerto and symphony as though this weekend’s concerts were world
premieres. The fortepiano, not a concert-grand, is the concerto instrument
Beethoven wrote for. The symphony famously described as the apotheosis
of the dance will make us leap at the end as though we’ve never heard this
musical miracle before. | encourage you to add some dance steps of your
own!

This is an H+H experience, co-created and vibrant. That’s why our You Are
the Music campaign, now entering its final season, makes such a difference
today and into the future. Your presence and enthusiasm are gifts at every
performance. You make a gift when you subscribe, and when you bring
family and friends to the next program, expanding the H+H community. You
provide vital support with annual gifts, long-term financial strength with
contributions to the growing endowment, and a legacy of generosity with
beguests. Thank you!

As | soon conclude my five-year term as chair of the Board of Governors,

| look forward to the next stage of H+H success and leadership with Judy
Verhave as chair. | will be avidly participating along with you. We’re in this
together, a society that aims to connect everyone, through ever-new music
experiences, with our shared humanity.

With grateful good wishes,

Chairman of the Board
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PROGRAM SPONSORS

This program is made possible through the generous support of Jim & Cathy
Stone.

Elizabeth Reza & Paul Skelly, sponsors of Raphaél Pichon, conductor

David B. Elsbree & Lorraine Gilmore, sponsors of Tanguy de
Williencourt, fortepiano

Nancy & Richard Lubin, sponsors of the H+H Orchestra

Anne & David* Gergen, season sponsors of Guy Fishman, cello

Rebecca Nemser, in memory of Paul Nemser, season sponsor of Sonja DuToit
Tengblad, soprano, and Emily Marvosh, alto

The Learning Program is funded in perpetuity by Karen S. & George D. Levy.

The Handel and Haydn Society is funded in part by the Massachusetts Cultural
Council and the National Endowment for the Arts.

The program book is printed by The Graphic Group.

* Deceased
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THE HANDEL AND HAYDN SOCIETY

Boston’s Grammy-winning Handel and
Haydn Society performs Baroque and
Classical music with a freshness, a
vitality, and a creativity that inspires all
ages. Called “one of the most exciting
ensembles of historically informed
performances in the world” (OperaWire),
H+H has been captivating audiences for
211 consecutive seasons (the most of
any performing arts organization in the
United States), speaking to its singular
success at welcoming new audiences to
this extraordinary music, generation after
generation.

H+H performed the “Hallelujah” chorus
from Handel's Messiah in its first

concert in 1815, gave the American
premiere in 1818, and ever since has been
both a musical and a civic leader in the
Boston community. During the Civil War,
H+H gave numerous concerts in support
of the Union Army (H+H member Julia
Ward Howe wrote “The Battle Hymn of
the Republic”) and on January 1, 1863,
H+H performed at the Grand Jubilee
Concert celebrating the enactment of the
Emancipation Proclamation. Two years
later, H+H performed at the memorial
service for Abraham Lincoln.

H+H’s Orchestra and Chorus delight
more than 76,000 listeners annually

Leadership
Robert N. Shapiro

Chair, Board of Governors
Carrie L.T. Hammond

and Nicholas Dials
Co-Chairs, Board of Advisors

Lilee Dethchan-Beltran
Acting CEO

Robert H. Scott

Acting President

Artistic

Jonathan Cohen
Artistic Director

lan Watson
Associate Conductor

Aisslinn Nosky

Concertmaster

Scott Allen Jarrett

Resident Conductor, Chorus

Anthony Trecek-King

Resident Conductor, Chorus

Reginald Mobley

Programming Consultant

Harry Christophers

Conductor Laureate

Youth Choruses Conductors
Michele Adams

Youth Chorale and Concert Choir

Alyson Greer Espinosa
Chorus of Sopranos + Altos
and Chamber Choir

Dr. Kevin McDonald

Chorus of Tenors + Basses

Nurt Villani

New Voices and Treble Chorus

through concerts at Symphony Hall and other leading venues as well
as radio broadcasts. Through the Karen S. and George D. Levy Learning
and Education Program, H+H supports seven youth choirs of singers

in grades 2-12 and provides thousands of complimentary tickets to
students and communities throughout Boston, ensuring the joy of
music is accessible to all. H+H has released 16 CDs on the CORO label
and has toured nationally and internationally.

In all these ways, H+H fulfills its mission to inspire the intellect, touch the
heart, elevate the soul, and connect all of us with our shared
humanity through transformative experiences with Baroque and

Classical music.
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BEETHOVEN SYMPHONY NO. 7 CELEBRATING
125 YEARS AT SYMPHONY HALL

Symphony Hall

zeeen concer
Ys ’ 00p ’ performance at Symphony Hall was
et s Mendelssohn’s Elijah on October 21, 1900,
Raphaél Pichon conductor . ; L
e . six days after the Hall’s dedication. The
Tanguy de Williencourt fortepiano .
H+H Orchestra response from press and the public was
little short of ecstatic, both for the quality ME 7
of the performance under Emil Mollenhauer " NDELSSOHN'S
and the clarity of sound achieved in the % ¢
Piano Concerto No. 3 in C minor, op. 37 Ludwig van Beethoven new concert venue. | £ L 7 7 A H “
Allegro con brio (1770-1827) . il
Largo | et |
Rondo: Allegro I N ’
. . . ] SYMPHONY HALL 1
Fortepiano by R J Regier, Freeport, Maine }' : soston i
INTERMISSION Sunday Evening, Oct. 21, 1900 (Z&EJ
— =
Symphony No. 7 in A, op. 92 Beethoven -
Poco sostenuto - Vivace
Allegretto
Presto
Allegro con brio 2025-2026 SEASON
BOSTON PHILHARMONIC
BRAHMS Oct.19,3PM MOZART/BRUCKNER Feb. 13, 8 PM
Alessandro Deljavan, piano Kristian Bezuidenhout, piano
VERDI Nov.23,3PM MAHLER Apr. 1i8BM
A”y'? Perez, soprano Dame Sarah €onnolly, mezzo-sopfano
. ) . . o Daniela Mack, mezzo-soprano Chorus pro Musica
Concert runs 1 hour and 50 minutes including intermission. John Osborn, tenor Radcliffe Choral Society

Maharram Huseynov, bass The Choristers of Saint Paul's Choir
Chorus pro Musica School

Donald Palumbo, artistic advisor

BOSTON PHILHARMONIC YOUTH ORCHESTRA

BERNSTEIN / BRAHMS / PROKOFIEV ~ Nov. 7, 8 PM

Guy Braunstein, violin
Zvi Plesser, cello

TAKEMITSU / DEBUSSY / MAHLER Feb. 27,8 PM
HARBISON / GERSHWIN / COPLAND  May 3,7 PM

Makoto Ozone, piano

Tickets from $25 / Students $12 with code STU-DIS Symphony Hall
Scan to Visit the ERE

Season Concert Page: mds

CALL 617.236.0999 VISIT bostonphil.org
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THE WORLD BEYOND

Fish and octopus detail from The bell of King’s Chapel Steel engraving of Reverend
“Pictures of the Colorful Samuel Cornish in 1825 by
Realm of Living Beings” artist Francis Kearney

by Ité Jakuchd

1799 The Rosetta Stone, dating from 196 BCE, is found by French
Army officer Pierre-Francois Bouchard. With texts in Ancient
Greek, Demotic script, and Egyptian hieroglyphs, its discovery
offers a key to translating hieroglyph script.

1800 Japanese painter I1tdo JakuchU dies at the Sekihoji Temple
outside of Kyoto. Known for his individualistic style of painting,
Jakuch@’s most famous work “Pictures of the Colorful Realm of
Living Beings” is a set of 30 scrolls depicting animals and plants
in exquisite detail.

1803 Simon Bolivar begins a two-year Grand Tour in Europe.
Concluding his trip in Rome, he vows to end Spanish rule in the
Americas.

1816 Paul Revere recasts the bell in King’s Chapel. Originally installed in
1772 and still in use today, the bell cracked in 1814, and so would not
have been heard for the first Handel and Haydn Society concert in
1815.

1827 Freedom’s Journal, the first African-American owned newspaper
in the United States, is edited by Samuel Eli Cornish (1795-1858), a
Presbyterian minister and founding member of the American Anti-
Slavery Society.
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PERIOD INSTRUMENT SPOLIGHT
FORTEPIANO

The fortepiano played in today's concert was built by R. J. Regier, one of
the leading fortepiano builders today. This instrument is modeled after
fortepianos by Conrad Graf, active as a builder from 1811-1841, and Ignhaz
Bdsendorfer, who established his shop in 1828.

Although it looks very much like a modern piano, this fortepiano has 80
keys compared with the modern piano’s 88. It also has four pedals (key-
board shift/soft, bassoon, moderator, and damper/sustain); the outer two
function like those on a modern instrument and the inner two vary the
sound by inserting other materials (cloth or paper) between the ham-
mers and strings. The frame is made from white ash and Douglas fir rather
than the heavier wood and cast-iron frame of a modern piano and the
strings have less tension on them, so this instrument is tuned to a lower
pitch (A=430). These differences in construction produce this fortepiano’s
unique “singing” tone and rich sound.

Fortepiano, R. J. Regier, Freeport, Maine

Handel and Haydn Society 9



PROGRAM NOTES
LUDWIG VAN BEETHOVEN (1770-1827)

When he was eleven years old, Beethoven’s “youthful genius” as a
pianist and composer was compared to Mozart. In 1787, Beethoven even
traveled to Vienna, hoping to study with Mozart. Whatever contact the
two composers had was brief; Beethoven received a message recalling
him to Bonn because his mother was ill. Five years later, with the words
of his patron Count Waldstein, “With the help of assiduous labor you
will receive Mozart’s spirit from Haydn’s hands,” inscribed in his travel
journal, Beethoven returned to Vienna in order to study with Haydn.

At this time in Vienna, Beethoven was considered to be a great piano
virtuoso rather than a great composer, a sentiment summarized in a
1799 article by Baron van Swieten. Writing about the state of music
composition in Vienna, van Swieten praised the innovations of Bach
and Haydn while mourning the loss of Mozart; he made no mention of
Beethoven.

With the turn of the 19th century, that situation changed as Beethoven
composed his first two symphonies (the first one dedicated to Baron
van Swieten) and published his first set of string quartets and his

first two piano concertos. All the while, Beethoven’s hearing loss was
becoming more pronounced. After a series of unsuccessful treatments,
he went to the village of Heiligenstadt in October 1802 to rest. Before
returning to Vienna, he wrote an impassioned letter that, in part,
described his struggles and his determination to continue composing
“all that | felt was within me.”

The Piano Concerto No. 3 in C minor premiered, with Beethoven as
soloist, on April 5, 1803; the first two symphonies and his oratorio
Christus am Olberge (Christ on the Mount of Olives) completed the
program. Typically, preparations for an evening concert began early

in the day; Beethoven was still copying out parts for his new oratorio
before rehearsal which began in the morning and continued until just
before the concert commenced at 6 pm. Beethoven reportedly played
his concerto from an unfinished score.

From the beginning of the first movement of this concerto, Beethoven
develops extended passages out of terse and contrasting thematic
material. The piano accentuates this, challenging the primacy of the
orchestra with passages such as the runs that take advantage of the full
range of the recently lengthened instrument. The interplay between the
soloist and orchestra, especially at the closing of this movement, are
thought to be inspired by Mozart’s Piano Concerto in C minor, K. 491.

Beethoven closes the boisterous and restless first movement on a single
pitch: C. The reiterated note helps to mediate the shift from the key of
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the first movement (C minor) to the surprising and harmonically distant
key of E major in the second movement. The quiet lyricism of this
movement, which begins with solo piano, belies the technically difficult
passagework for the soloist.

The beginning of the third movement—with the solo piano simply
shifting back to the key of C minor—Ileaves the listener feeling as if
something was missed. Soon, however, the insistent and impish mood of
the main theme infuses the whole of the rondo movement; Beethoven
keeps us on the edge of our seats as he weaves in and around this main
idea.

Upon hearing Mozart’s C minor Concerto, Beethoven reportedly said
to a fellow composer, “We shall never be able to do anything like that!”
In the context of Beethoven’s compositions, this statement can be
understood as both an acknowledgement of Mozart’s influence and
the challenge Beethoven set for himself to find his own distinctive
compositional style.

This style is clearly heard in Symphony No. 7 in A which premiered,
along with the Eighth Symphony, on December 8, 1813. Because of the
triumphant and festive character of the Seventh Symphony and the fact
that another “victory” symphony, “Wellington’s Victory” was played at
the same concert, Viennese audiences at the premiere assumed the
Seventh Symphony also referenced Napoleon’s defeat. Throughout

the 19th century, the symphony was very successful and frequently
programmed in concerts. Later commentators on the symphony
associated it with other celebratory music, such as that for weddings

or other special events. Richard Wagner described this work as the
“apotheosis of the dance.” The second movement in particular was often
played as a stand-alone composition.

The slow introduction to the first movement begins with the full
orchestra sounding a chord from which a single woodwind emerges;
with each exclamation by the full orchestra, a new wind instrument

is heard. The strings then take over with continually rising figures.

Next, the winds return with a new rhythmic idea that will be explored
throughout the remainder of the introduction. This idea is also related
to the first theme of the Vivace section played by the flute. When the
whole orchestra takes up this idea, there is an unmistakable exuberance.

The second movement, Allegretto, became something of a popular
sensation with arrangements made for various combinations of
instruments, including one for two pianos created by Beethoven’s

pupil Carl Czerny. Beethoven approved of this arrangement because

it helped to bring orchestral repertoire into the home. This movement

is also introduced by the winds, making a short burst similar to that
played by the whole orchestra at the opening of the first movement. The
unrelenting rhythm of the first section is relieved by a central section
but returns in a new guise later in the movement.

Handel and Haydn Society n



A new kind of rhythmic momentum characterizes the third movement
Scherzo. Beethoven shifts the rhythmic emphasis slightly, resulting in a
new sense of lively exchanges between sections of the orchestra. The
Trio section often features the winds with the strings holding a steady
pitch (drone). Beethoven breaks with formal conventions (Scherzo -
Trio - Scherzo) in this movement by returning to each section one extra
time.

Like previous movements, the fourth movement opens with an
exclamation in the full orchestra that quickly shifts to an unrelenting
dance of pure energy. These rhythmic patterns are related to those of
the previous movements, but, also like the earlier movements, sound
fresh and new.

Premiered within ten years of one another, Beethoven’s Piano
Concerto No. 3 and his Seventh Symphony bookend a remarkable
period in Beethoven’s life, one characterized by personal struggles

and unprecedented creative energies. In the piano concerto, we can
hear how Beethoven pays homage to the past, particularly Mozart, all
within the context of his own musical voice. In the Seventh Symphony,
Beethoven’s personal voice is more assured and, with clarity offered by
hindsight, we can hear the promise of music yet to come.

Teresa M. Neff, PhD

Christopher Hogwood Historically Informed Performance Fellow
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THE CAMPAIGN FOR H+H

Did you know ticket sales
cover only 22% of our
concert costs?

As a non-profit organization we rely
on your donations to close the gap not
covered by ticket sales. Give today to keep
all our musicians on stage.

Your gift to our “You Are the Music”
campaign will elevate our artistry,
engage a broader audience, and
ensure our future.




ARTIST PROFILES

Raphaél Pichon, conductor
Raphaél Pichon last appeared with H+H in
Beethoven 9 during H+H’s 2023-24 Season.

Raphaél Pichon began his musical
apprenticeship on violin, piano, and voice,
training at various Paris conservatories. As a
youngd professional singer, he performed under
the baton of leading figures such as Jordi Savall,
Gustav Leonhardt, and Ton Koopman, as well as
with Les Cris de Paris.

In 2006, he founded Pygmalion, a choir and orchestra that performs
on period instruments. J. S. Bach’s Missae breves, late versions of
Rameau’s great lyric tragedies, and Mozart rarities all form the basis
of Pygmalion’s identity, as do works that are centered on the fusion
between choir and orchestra and feature a dramaturgical approach to
concert performance.

In recent years, his most notable projects have included the world
premiere of Trauernacht, based on music by J.S. Bach, staged by Katie
Mitchell; the rediscovery of L. Rossi’'s Orfeo at the Opéra national de
Lorraine and in Versailles; a celebrated performance of Monteverdi’s
Vespro della Beata Vergine under the direction of Pierre Audi at the
Holland Festival; and a cycle of J. S. Bach’s cantatas at the Philharmonie
de Paris. Raphaél Pichon created the Pulsations festival, an eclectic

and polymorphous celebration that features exceptional concerts in
unexpected venues, in 2020 in Bordeaux.

In 2024, in partnership with Arte and France Musique, he launched the
Les Chemins des Bach project, an initiatory journey on foot and by
bicycle alongside the musicians of Pygmalion, retracing the path of J-S.
Bach between Arnstadt and Libeck, combining concerts, recordings
and documentary production.

As a guest conductor, Raphaél Pichon has also been invited to

conduct the Freiburger Barockorchester, Musicaeterna, the Minchner
Philarmoniker, the ZUrich Opera Scintilla, the Handel and Haydn Society
in Boston, the Mozarteum Orchester and the St Luke’s orchestra at
Carnegie Hall. The 2025-2026 season will mark his debuts at the

Paris Opéra and with the Berliner Philharmoniker and the Amsterdam
Concertgebouw orchestra.

Raphaél Pichon’s recordings for the harmonia mundi label include the
imaginary opera Enfers with baritone Stéphane Degout; Libertal, an
homage to little-known masterpieces by Mozart; J. S. Bach’s motets
and St. Matthew Passion; Monteverdi’s Vespro della Beata Vergine; and
Mozart’s Requiem. He is an Officer of the Ordre des Arts et des Lettres.
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Tanguy de Williencourt, fortepiano
These performances mark Tanguy de
Williencourt’s debut with H+H.

Pianist, conductor, and sought-after chamber
musician, Tanguy de Williencourt performs in
venues in France and beyond: Auditorium de
Radio France, Théatre des Champs-Elysées,
Opéra-Comique, Grand Théatre de Provence,
Berlin Philharmonie, Bonn Opera, Sala Sao
Paulo, De Bijloke, Brugge Concertgebouw,
Festspielhaus Baden-Baden, Wigmore Hall, and
festivals such as Yehudi Menuhin in Gstaad,
Radio France in Montpellier, Pablo Casals in Prades, Chorégies in
Orange, La Folle Journée in Nantes, Tokyo, Ekaterinburg, and Warsaw.

In concerto, Tanguy de Williencourt performs alongside the Orchestre
de Chambre de Paris, Orchestre National de Bordeaux Aquitaine,
Flanders Symphony Orchestra, Sinfonia Varsovia, Ensemble Matheus.

His last solo album, released in 2024, an homage to Liszt and his Muses
(Mirare), was critically acclaimed. His extensive discography with Mirare
also consists of an album devoted to César Franck (CHOC Classica), as
well as two integrals: the complete piano transcriptions by Wagner/Liszt
and the complete Beethoven’s Bagatelles, both released to great critical
acclaim (Classica and Diapason). With Harmonia Mundi, he has recorded
with cellist Bruno Philippe, with mezzo-soprano Stéphanie d’Oustrac, as
well as the album “Debussy: the late works” which received in 2019 the
“BBC Music Magazine Award” as well as the “Gramophone Award”. The
album “Proust: le concert retrouvé” with Théotime Langlois de Swarte
gained a great critical success as well as the Gramophone Editor’s
Choice in 2021. Tanguy was also part of a film devoted to Renée Fleming
shown worldwide in IMAX cinemas in 2022.

In 2025-2026, in addition performances at the Philharmonie de Paris
and at the Konzerthaus Dortmund, he collaborates with pianist Thomas
Enhco, the mezzo-soprano Lea Desandre, and the violinist Nathan
Mierdl. He is in concert with the Orchestre des Pays de la Loire. He
conducts Hamlet, a show by the ballet of the Opéra National du Rhin. He
assists Pablo Heras-Casado at the Opéra national de Paris for Siegfried
by Wagner.

Tanguy de Williencourt has been teaching piano at the Conservatoire
National Supérieur de Musique de Paris since 2021. He is artistic director
of the Tempo festival Le Croisic.
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H+H ORCHESTRA

Violin 1
Aisslinn Nosky*

Concertmaster
Chair Endowed in Perpetuity by Paul & Rhoda Joss

Alyssa Campbell

Eliana Estradat

Fiona Hughes

Julie Leven

Augusta McKay Lodge
Adriane Post

Krista Buckland Reisner

Violin 1l

Christina Day Martinson*
Associate Concertmaster
Dr. Lee Bradley IIl Chair

Karen Dekker
Keats Dieffenbach
Valerie Gordon
Amelia Sie

Jane Starkman
Guiomar Turgeon
Thompson Wang

Viola

Jessica Troy*™
Chair Funded in Memory of
Estah & Robert Yens

Anne Black
Jason Fisher
Joy Grimes
Lauren Nelson
Jenny Stirling

Cello
Guy Fishman*

Nancy & Richard Lubin Chair
Thomas Barth
Sarah Freiberg
Sarah Ghandourt
Steven Laven

Bass
Heather Miller Lardin*

Amelia Peabody Chair
Andrew Arceci
Peter Ferretti

Flute

Joseph Monticello*
Chair Funded in Memory of Kate C. Moore

Melanie Williams

Oboe

Debra Nagy*
Chair Funded in Part by Dr. Michael Fisher Sandler

David Dickey

Clarinet
Katherine Spencer*
Dominic Giardino

Bassoon
Andrew Schwartz*
Nate Helgeson

Horn
Todd Williams*

Grace & John Neises Chair

Nathanael Udell

Trumpet
Jesse Levine*
Paul Perfetti

Timpani

Jonathan Hess*
Barbara Lee Chair, in Memory of John Grimes

t* Concertmaster
* Principal
1 H+H Stone Fellow

String players are listed alphabetically after the principal.
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LIFETIME BENEFACTORS

The following donors have made cumulative gifts and pledges to H+H

totaling $100,000 or more as of September 5, 2025.

$10 Million Level
One Anonymous Donor

$5 Million Level
One Anonymous Donor

$2.5 Million Level

Willma H. Davis*

Philip Gerdine in memory of
Marjorie Gerdine

Robert N. Shapiro

One Anonymous Donor

$1 Million Level

Amy S. Anthony*

Barr Foundation

Alfred & Fay Chandler*

Dr. Frank O. Clark & Dr. Lynn
Delisi

Debbie & Bob First

Paul C. Joss & Rhoda K. Joss

George D.* & Karen S. Levy

Drs. Janina A. Longtine &
Christopher D. Fletcher*

Massachusetts Cultural Council

Michael & Marcy Scott Morton

Jim & Cathy Stone

Jane & Wat* Tyler

Three Anonymous Donors

$500,000 Level

William Achtmeyer

David Elsbree & Lorraine Gilmore

Todd Estabrook

Joseph M. Flynn

Mr.* & Mrs. Remsen M. Kinne Ill

The Klarman Family Foundation

Mary & Sherif Nada

National Endowment for the Arts

Scully Family Foundation

Piroska E. Soos*

Jeffrey & Ann M. Thomas

Nancy & Michael Tooke

U.S. Small Business
Administration

Judith & Menno Verhave

Janet & Dean* Whitla

Wilson Family Foundation

Christopher R. Yens & Temple Gill

Two Anonymous Donors

$250,000 Level

Bloomberg Philanthropies

The Boston Foundation

Dr. Lee C. Bradley III*

Cabot Family Charitable Trust

Edmund* & Betsy Cabot

Virginia Wellington Cabot
Foundation

Jane & Christopher Carlson

Mary L. Cornille & John F. Cogan
Jr*

Anne & David* Gergen

Mr. & Mrs. John W. Gerstmayr

Mr. & Mrs. Nicholas Gleysteen

18

Graham* & Ann Gund

Mr.* & Mrs. J. Robert Held

Jane’s Trust

George Frederick Jewett
Foundation East

Kingsbury Road Charitable
Foundation

Winifred I. Li* & William P. Oliver*

Nancy & Richard Lubin

Eric Malins*

Jane E. Manilych & Prof. W. Carl
Kester

Peter G. Manson & Peter A. Durfee

Joseph G. Mari

Timothy & Deborah Moore

Betty Morningstar & Jeanette
Kruger

Stephen Morrissey

The Parker Family Foundation

Parthenon - EY

Dana & Carolyn Pope

John & Janis Raguin

Timothy & Maren* Robinson

The William B. & Bertha E.
Schrafft Charitable Trust

Stanley & Kay Schlozman

Seth Sprague Educational and
Charitable Foundation

Stratford Foundation

Rose-Marie & Eijk van Otterloo

Matthew A. & Susan B.
Weatherbie Foundation

Lucas Wegmann

John J. Winkleman Jr.

Ron* & Jean Woodward

Three Anonymous Donors

$100,000 Level

Mitchell Adams* & Kevin Smith*

Carolyn & William Aliski

Leo* & Gabriella Beranek

Rob & Nancy Bradley

Julian & Marion* Bullitt

Miguel* & Sheila Canizares

Louise & Thomas Cashman

Clark Charitable Trust

Patricia Collins*

Gregory & Anne Crisci

Elisabeth K. Davis*

Tom & Ellen Draper

BPS Arts Expansion Fund at
EdVestors

Kate S. Flather

Darcy & Howard* Fuguet

James & Melissa Gerrity

Stephanie Gertz

Ann & Gordon Getty Foundation

John W. Gorman*

David Greenewalt Charitable
Trust

Janet* & Henry Halvorson

Hamilton Company Charitable
Foundation

Mrs. Sylvia Hammer

Dena M. Hardymon
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Felda Hardymon

Ellen & John Harris

Helena Foundation

Judith S. Howe

John Hancock Financial Services

Paul V. Kelly & Linda Perrotto

Judith & Mark King

Max & Selma Kupferberg Family
Foundation

David Landay

League of American Orchestras

Miss Wallace M. Leonard
Foundation

Liberty Mutual Foundation

Linde Family Foundation

Richard K. Lubin Family
Foundation

Laura M. & Thomas R. Lucke

Walter H. Mayo*

Kathleen McGirr & Keith Carlson

James F. Millea & Mary Ellen
Bresciani

Anthony & Amy Moosey

The E. Nakamichi Foundation

Grace & John Neises*

Janet P. Newell*

Deborah Munroe Noonan
Memorial Fund

Scott* & Diane Palmer

Bessie Pappas Charitable
Foundation

Winifred & Leroy Parker

Amelia Peabody Charitable Fund

Mr. & Mrs. J. Daniel Powell

Judith Lewis Rameior*

Brenda Gray Reny

Elizabeth Reza & Paul Skelly

Alice E. Richmond & David
Rosenbloom

Art & Elaine Robins

Michael F. Sandler

Richard & Mary Scott

Richard & Eleanor Seamans

Mr. & Mrs. Stephen A.
Shaughnessy

David C. Snead & Kate Prescott

State Street Foundation

Dr. Kurt & Susan Stark

Stearns Charitable Trust

Abbot & Dorothy H. Stevens
Foundation

SVB Private

Jolinda & William Taylor

Donald F. Wahl*

Thomas & Jane Watt

David R. Weaver & the James M.
Collins Foundation

The Harold Whitworth Pierce
Charitable Trust

Rawson* & Marcia Wood

Seven Anonymous Donors

*Deceased

ENDOWED CHAIRS + NAMED FUNDS

The Handel and Haydn Society is grateful to the generous donors who have en-
dowed chairs and established named funds to support H+H’s educational and artistic
programs. If you are interested in a naming opportunity, establishing a fund, or con-
tributing to an existing fund, contact Emily Reed, Vice President of Donor Relations
and Partnerships at 617.262.1815 or ereed@handelandhaydn.org.

Artistic Director
The Bicentennial Chair
Funded by an Anonymous Donor

President and CEO
Philip and Marjorie Gerdine
President and CEO

H+H Chorus
Funded in Perpetuity by
Jane & Wat Tyler

Chorus Leadership

Cabot Fund for Chorus Leadership is
Endowed in Perpetuity in Memory of
Ned Cabot

Concertmaster
Chair Endowed in Perpetuity
by Paul & Rhoda Joss

Principal Second Violin
Dr. Lee Bradley Ill Chair

Principal Viola
Chair Funded in Memory of
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Flute
Chair Funded in Memory of Kate C. Moore

Principal Oboe
Chair Funded in Part by
Dr. Michael Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in
Memory of Mary Scott Morton

Timpani
Barbara Lee Chair
in Memory of John Grimes

Handel and Haydn Society

Learning Program
Funded in Perpetuity by
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by
Lucas Wegmann

Named Funds
Amy Anthony Fund for
Community Engagement

Marie-Héléne Bernard Endowed Fund
for Excellence

Miguel Canizares Fund for
Music Education

Harry Christophers Fund
for Artistic Excellence

Debbie and Bob First Family Fund
for Community Engagement

George Geyer Fund
John Grimes Fund

Ann and Graham Gund
Endowment Fund

Christopher Hogwood Historically
Informed Performance Fellowship

Remsen M. and Joan G. Kinne Endowed
Fund for Music Education

Robert N. Shapiro Fund for Imagination
and Creativity

Wat H. Tyler Jr. Memorial Fund

Ronald Woodward
Education Fund

Scholarships
Candace MacMillen Achtmeyer Award

Evangelyna Etienne Scholarship Award

Barbara E. Maze Award for Musical
Excellence

Susan Rodgers Youth Chorus Scholarship
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The Handel and Haydn Society thanks the following donors for including H+H in
their long-term financial and estate plans as of September 9, 2025.

William Achtmeyer

Mitchell Adams*

Connelly Akstens

Amy S. Anthony*

Marie-Héléne Bernard

Dr. John D. Biggers*

Herbert & Barbara Boothroyd

Rob & Nancy Bradley

Dr. Lee C. Bradley III*

Rev. Mark Brockmeier & Dr.
Kathleen Silva

Rev. Thomas W. Buckley*

Julian Bullitt

James Buttrick

Miguel* & Sheila Canizares

Christopher T. Carlson

Jane Fisher Carlson

Louise & Thomas Cashman

Melissa P. Chase & K. E.
Duffin

Fay Chandler*

Harry Christophers

Dr. Frank O. Clark

Christine Coakley & Michelle
O’Connell

Patricia Collins*

David & Randi Conley

Richard & Barbara Corkey

Paul Corneilson

Robert Cotta

Paul Cousineau* & Patricia
Vesey-McGrew

Gregory & Anne Crisci

Willma H. Davis*

Jeffrey Del Papa

Mary Deissler

Carolyn & Forbes Dewey

Lilee Dethchan-Beltran

Lucinda Doran

David B. Elsbree

Todd Estabrook

Debbie & Bob First

Stephen J. Fitzsimmons

Joseph M. Flynn

Drs. Philip & Marjorie*
Gerdine

Anne & David* Gergen

John & Pamela Gerstmayr

John W. Gorman*

D. J. Griffith

Nancy & Bill Hammer

Roy A. Hammer*

Dr. EIma Hawkins

Thomas Frederick Hindle*

Dr. Douglas Horst & Ms.
Maureen Phillips

Beth F. Houston & Karl W.
Gerds

Frederick & Cassandra
lichman

Paul C. Joss & Rhoda K. Joss

Judith & Mark King

Phyllis Klein

Paul Krueger* & Charles
Mallard*

Kathryn Kucharski

David Kurdzionak

Michael Lawler

Barbara Lee*

Karen S. Levy

Signe Lindberg

Dr. Holger M. Luther

Eric Malins*

Jane E. Manilych & Prof. W.
Carl Kester

Peter G. Manson & Peter A.
Durfee

Joseph G. Mari

Franklin J. Marryott*

Kathleen McGirr

James F. Millea & Mary Ellen
Bresciani

Janet Miner

Anthony T. Moosey

Stephen Morrissey

Mary & Sherif Nada

Rebecca Nemser

Janet Newell*

Michael J. Oliveri

Barbara Goodwin Papesch*

Connie B. Pawelczak

Mike Peluse

Thomas Perry*

Dana & Carolyn Pope

Judith Lewis Rameior*

Frederick S. Reis*

Brenda Gray Reny

Art & Elaine Robins

Timothy & Maren* Robinson

Robert Rowe

ANNUAL FUND DONORS

H+H is grateful for the generous support of all contributors to our Annual Fund.
In an effort to reduce printing costs and put more money towards the music, a
full list of individual and institutional donors is now available on our website:
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Lois C. Russell

Clifford & Judith Rust

Holly Safford Weilbruner

Margaret A. Sagan & Michael
Simons

Dr. Michael F. Sandler

Mr. Michael Scott Morton

Richard Seamans & Eleanor
Mulvaney

Robert N. Shapiro

Janet K. Skinner

Martin Small* & Lois Lowry

David C. Snead

Piroska E. Soos*

Drs. Robert G. Spiro* & Mary
J. Spiro

Rheua S. Stakely*

Margaret Stanley*

David & Sharon Steadman

Barbara Stedman

Wheeler Thackston

Olaf J. Thorp & Margot L.
Thorp

Rodrigo Trevino

Richard & Elise Tuve

Jane & Wat* Tyler

Koen* & Bartha van Opijnen*

Judith & Menno Verhave

Donald F. Wahl*

Ruth Ann Walker*

Elizabeth & Robert Wax

Susan B. Weatherbie

Lucas Wegmann

Kathleen* & Walter Weld

Barbara Werner & Catherine
Riley

Marion Westgate

Janet & Dean* Whitla

John J. Winkleman Jr.

Jean Woodward

Clifford Wunderlich*

Eight Anonymous Members

* Deceased
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are 1he music

THE CAMPAIGN FOR H+H

4

“H+H has been in my life for decades, and it has brought me
so much joy and inspiration. Through good times and bad,
H+H has been a steady presence and beacon of light. |
want future generations to also experience this kind
of belonging, which is why | have included the
organization in my estate plans. You should
consider doing the same!”

— John J. Winkleman, Jr.
H+H Board of Advisors

Provide for H+H’s tomorrow by
joining the 1815 Society today.

Support the music you love for generations to come by including
H+H in your estate plans. To learn more about how you can

leave a lasting legacy, contact Marion Westgate via email at
plannedgiving@handelandhaydn.org or 617.262.1815.

Have you already included H+H in your will
or trust plans? Please let us know so that
we can thank you and welcome you into
the 7815 Society.

FIND OUT /2
MORE ONLINE [=]f,




HANDEL AND HAYDN SOCIETY

BOARD

Board of Governors

Robert N. Shapiro
Chair

Deborah S. First

Vice Chair

W. Carl Kester

Vice Chair

Karen S. Levy
Vice Chair

Judith Verhave

Vice Chair

David Weaver
Treasurer

Elizabeth Reza

Secretary

Robert H. Scott

Acting President

Board of Advisors

Carrie L.T. Hammond

Nicholas Dials
Co-Chairs

Cristina Blau
Julian G. Bullitt
Jane Carlson
Lucinda Doran
Thomas B. Draper
David Elsbree
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Dr. Teresa Cachero
Dr. Holly Maze Carter
Dr. Frank Clark
Gerard Cox

Julia D. Cox

Philip V. Gerdine
David Goldenheim
Ellen Harris

James S. Hoyte
Patricia Kung

Joseph Mari

Dr. Stephen Morrissey
Michael Scott Morton
Michael Oliveri
Carolyn Pope
Catherine Powell
Brenda Gray Reny

Melissa D. Gerrity
Pamela Goldberg
Nancy Hammer
Suzanne Hamner
Frederick llchman
Lauren Jones
Paul V. Kelly

Mark A. King
Laura Lucke
James F. Millea

Arthur G. Robins
Mic Rosiello
George Sacerdote
Emily F. Schabacker
Robert N. Shapiro
Jeffrey S. Thomas
Elizabeth P. Wax
Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Nicholas Gleysteen
Mary Nada

Timothy C. Robinson
Janet P. Whitla

Nancy Nizel

Dr. Winifred B. Parker
Prema P. Popat
Richard F. Seamans
Dr. John Tamilio llI

Dr. Terry G. Taylor
Cecily W. Tyler

Jane Wilson

John Winkleman
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HANDEL AND HAYDN SOCIETY

STAFF

Lilee Dethchan-Beltran
Acting CEO

Wesley Farnsworth
Executive Assistant and
Relationships Manager

Artistic

Conducting staff and
programming consultant are
listed on page 5.

Ira Pedlikin
Vice President of Artistic Planning
and Concert Production

Jon Linker
Senior Manager, Concert
Operations and Booking

Jason Fisher
Orchestra and Chorus Personnel
Manager

Joe Monticello
Music Librarian

Administration
Katie Walsh

Controller

Lindy Noecker
Senior Manager of Archives and
Administration

Jandeirvy Sous
Bookkeeper
Kenneth Ngo

Data and Reports Analyst

Ropes & Gray, LLP

Counsel

KLR

Auditors and Tax Preparers

Handel and Haydn Society

Development
Emily Reed

Vice President of Donor Relations
and Partnerships

Marion Westgate
Major and Planned Giving Officer

Caitlin Seitz
Major and Institutional Giving
Officer

Natsuko Takashima
Development Associate

Marketing +
Communications
Sarah L. Manoog

Vice President of Marketing
and Communications

Chris Petre-Baumer
Director of Marketing and Creative

Joseph Sedarski

Content Marketing Manager

Susan Baranyi
Public Relations and Program
Book Manager

Jo-B Sebastian
Graphic Designer

Patron Experience

Joanna Springer
Director of Patron Experience

Merrick Carter-Taylor
Ticketing Operations Manager

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling Campaign
Manager

Ben Lipkowitz

Telesales Representative

Learning
Youth Choruses conductors are
listed on page 5.

Administration

JongHun Kim

Director of Learning Programs

Luisana Ramirez
Coordinator of Learning Programs

Teresa M. Neff, PhD
Christopher Hogwood Historically
Informed Performance Fellow

Associate Conductors

Andrew Milne
HHYC Chorus of Sopranos + Altos
and Chamber Choir

Becca Crivello
HHYC Youth Chorale and
Concert Choir

Musicianship Faculty

Matthew Buono
Lead Musicianship Teacher

Mary Kray
Dr. Hexing Ouyang
Olivia Rich

Collaborative Pianists
Leona Cheung
Calvin Kotrba

Dr. Pei-yeh Tsai
Kim Whitehead

Vocal Pedagogy Specialist
Hannah Klein
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SYMPHONY HALL INFORMATION

Accessibility: Elevator access to
Symphony Hall is available at both
the Massachusetts Ave and Cohen
Wing entrances. An access service
center and accessible restrooms are
available inside the Cohen Wing.

Large print programs are available
at the Patron Information table in
the lobby.

Assistive listening devices are
available. Please see the head usher
for details.

Late seating: Those arriving, or
returning, to their seats late will
be seated at the discretion of the
management.

Lost and found is located at the
security desk at the stage door
on St. Stephen Street.

Lounge and bar service: There are
two lounges in Symphony Hall: The
O’Block/Kay Room on the orchestra
level and the Cabot-Cahners Room
in the first balcony. Each serves
drinks starting one hour before
each performance and during
intermission.

Coatrooms are located on the
orchestra and Tst balcony levels
and in the Cohen Wing.

Ladies’ rooms are located in both
main corridors on the orchestra level,
at both ends of the first balcony and
in the Cohen Wing.

Men’s rooms are located on the
orchestra level near the elevator, on
the first balcony, and in the Cohen
Wing.

All gender restroom is located

on the first balcony level, near the
Beranek Room.
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Break Room: We welcome patrons
and families looking to take a break
during the performance to the
Cabot-Cahners Room, located in the
rear of the first balcony (Huntington
Ave side). Here you may listen to the
performance live through speakers.

In case of emergency: Patrons will
be notified by an announcement
from the stage. Should the building
need to be evacuated, please follow
any lighted exit sign to the street

or follow alternate instructions as
directed. Do not use elevators. Walk,
do not run.

MASSACHUSETTS AVENUE

%II=I |

ORCHESTRA FLOOR

STAGE
woou
AVX-2018,0
INNIAV NOLONILNNH

CHAMPAGNE
BAR

MILLER
ROOM
Follow any lighted

exit sign to street. HIGGINSON ROOM

Do not use elevators.

Walk, don’t run.

MASSACHUSETTS AVENUE

ANOHJWAS

DNIM NIHOD

5

1ST BALCONY

(ANOd1VaE 1s1)
WOO¥ S¥INHVI-108VD
ANNIAV NOLONILNNH

C
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HANDEL AND HAYDN SOCIETY
GENERAL INFORMATION

9 Harcourt Street
Boston, MA 02116
handelandhaydn.org

Administrative Office
Monday-Friday, 9:00am-5:00pm
617.262.1815
hello@handelandhaydn.org

Box Office

Monday-Friday, 10:00am-5:00pm
617.262.1815
boxoffice@handelandhaydn.org

Group Tickets

Groups of 10 or more save 20%.
Reserve your group tickets at
groups@handelandhaydn.org

Musically Speaking

Join Historically Informed
Performance Fellow Teresa Neff
for an engaging exploration of
the music and instruments
featured in concert.

Talks begin 1 hour prior to
concerts at Sanders Theatre

and 45 minutes prior to concerts
at NEC's Jordan Hall and
Symphony Hall.

Handel and Haydn Society

Musically Speaking Locations
Sanders Theatre: on stage
NEC's Jordan Hall: Williams Hall
Symphony Hall: Higginson Hall

Merchandise

H+H offers gift items and
recordings featuring our
Orchestra and Chorus, along with
guest artists throughout the season.
Your purchases help support

our education and artistic
programming.

Shop Locations

Symphony Hall: At the base of
the staircase on the left side of
the hall (Orchestra Level)

NEC's Jordan Hall: Lobby
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2025/2 @ Boston Symphony
Orchestra e

Far@[,

9/20/25 | 9/21/25 1/9/26 | 1/10/26 3/14/26 | 3/18/26

Premiere: Yeemz x AFar Cry Appalachian Spring

Then Is Now 1/31/26 A Far Cry on Tour!

10/25/25 | 10/26/25  Side by Side 4/25/26

Coming to Boston: ;/;4/5¢ In the Making:

From Korea Heart Strings: Land of the

11/22/25 A Valentine from Northern Frog

Lineage The Criers 5/9/26

12/13/25 | 12/14/25 Season Finale: -2y
Schubert Octet The Strangers Case www.afar.cry.org

BERKSHIRE

CH®RAL

INTERNATIONAL

Anthony Trecek-King, Artistic Director S )

Jind youy chioyal adbentupye

Love choral singing?
We create fun and transformative
programs for adult singers.
Your voice belongs at BCI.

Summer 2026 at Tanglewood’s Linde Center,
UMass Amherst, Denver, Tallinn, and more!

This November with the BSO, conductor Nodoka Okisawa and violinist Midori
explore two of Dvorak’s most passionate works: his Symphony No. 7 and Violin
Concerto. Dima Slobodeniouk leads the world premiere of award-winning
composer Tania Leén’s Time to Time and Brahms’ radiant Symphony No. 2.

Learn more & register through Dec. 1:
berkshirechoral.org
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HandelPs'Messiah

FRI, NOV 28 at 7:30pm  Jonathan Cohen conductor
SAT, NOV 29 at 3:00pm Lauren Snouffer soprano
SUN, NOV 30 at 3:00pm “Very Amereau

mezzo-soprano
Ben Bliss tenor

Symphony Hall Nicholas Newton
bass-baritone

H+H Orchestra and Chorus

Handel

— The Boston Globe Messiah

HANDEL+HAYDN SOCIETY

JONATHAN COHEN ARTISTIC DIRECTOR

handelandhaydn.org 617.262.1815



