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WELCOME TO H+H

It’s my honor to welcome you to this performance of 
Bach’s B Minor Mass. My colleagues and I celebrate 
every opportunity we get to engage with one of our 
most important composers in what is a monumental 
compendium of his eternal art. We’re delighted you’re 
here to celebrate with us.

While experiencing this work you may wonder what 
it is you should be listening for. It may surprise you to 
learn that we ponder that, as well, or at least, what it 
is that we’re supposed to be drawing your attention 
to. Bach left us complex music with many choices 
and few instructions. For instance, after a brief unified 
exhortation we embark on the massive fugue that 
is the opening Kyrie. Bach was not only a master contrapuntist but an insightful 
theologian. To him, we are all equally in need of mercy and redemption, and what 
better to depict this than a fugue? Every part is equally responsible for stating 
the subject and remains fully involved in the action that follows. So, whom to 
listen to? 

I invite you to listen to whomever your ear is drawn. There is certainly much that 
grabs mine: I hear the effort our singers exert in the formation of every syllable, 
and the artistry with which they weave syllables together, so that the text is 
clear and evocative. I enjoy the grace with which both sections of violins come 
together to form a unified and friendly relationship with one deity in the Christe 
than they had with His father. I listen to our winds, so skillfully weaving into the 
orchestral texture before Bach pulls them out for brilliant and moving solos in 
later movements. I feel the affirming power of our brass, or notice the subtlety 
and variety brought by my colleagues in the bass section to our articulation as 
we highlight harmonic significance and guide melodic contours above us.

Performing this music on period instruments, stripped of the comforts afforded 
by their 20th-century variants, demands the combining of skill and intellect 
with purpose and dedication. That dedication is what drives the musicians’ 
performance and communicating it is our promise to you. Otherwise, your ear 
would be drawn to its absence instead of to Bach, and for us that’s a wrong no 
exhortation can right.

 
Sincerely,

Guy Fishman
H+H Principal Cello
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grow upon me so, that almost every thing  

else is insipid to me.”
—Thomas Twining 

letter to Charles Burney, October 13, 1774
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THE HANDEL AND HAYDN SOCIETY

Boston’s Grammy-winning Handel and Haydn 
Society performs Baroque and Classical music with 
a freshness, a vitality, and a creativity that inspires 
all ages. H+H has been captivating audiences 
for 209 consecutive seasons (the most of any 
performing arts organization in the United States), 
speaking to its singular success at converting new 
audiences to this extraordinary music, generation 
after generation.

H+H performed the “Hallelujah” chorus from 
Handel’s Messiah in its first concert in 1815, gave 
the American premiere in 1818, and ever since 
has been both a musical and a civic leader in the 
Boston community. During the Civil War, H+H 
gave numerous concerts in support of the Union 
Army (H+H member Julia Ward Howe wrote “The 
Battle Hymn of the Republic”) and on January 1, 
1863, H+H performed at the Grand Jubilee Concert 
celebrating the enactment of the Emancipation 
Proclamation. Two years later, H+H performed at 
the memorial service for Abraham Lincoln.

Today, H+H’s Orchestra and Chorus delight more 
than 50,000 listeners annually with a subscription 
series at Symphony Hall and other leading 
venues. Through the Karen S. and George D. Levy 
Education Program, H+H supports seven youth 
choirs of singers in grades 2–12, and provides 
thousands of complimentary tickets to students 
and communities throughout Boston, ensuring the joy of music is accessible to 
all. H+H has released 16 CDs on the CORO label and has toured nationally and 
internationally. In all these ways, H+H fulfills its mission to inspire the intellect, 
touch the heart, elevate the soul, and connect all of us with our shared humanity 
through transformative experiences with Baroque and Classical music.

Leadership
Robert N. Shapiro
Chair, Board of Governors

Nancy Hammer
Chair, Board of Advisors

David Snead
Philip and Marjorie Gerdine 
President and CEO

Artistic
Jonathan Cohen
Artistic Director

Ian Watson
Associate Conductor

Aisslinn Nosky
Concertmaster

Scott Allen Jarrett
Resident Conductor, Chorus

Anthony Trecek-King
Resident Conductor, Chorus

Reginald Mobley
Programming Consultant

Harry Christophers
Conductor Laureate

Youth Choruses Conductors
Michele Adams
Youth Chorale and Concert Choir

Alyson Greer Espinosa
Chorus of Sopranos and Altos 
and Chamber Choir

Kevin McDonald
Chorus of Tenors and Basses

Nurt Villani
New Voices and Treble Chorus
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BACH B MINOR MASS

Friday, April 5, 2024 at 7:30pm 2,635th Concert 
Sunday, April 7, 2024 at 3:00pm 2,636th Concert 
 
Symphony Hall 
 
Masaaki Suzuki, conductor 
Hana Blažíková, soprano  
Olivia Vermeulen, mezzo-soprano 
Tim Mead, countertenor 
Shimon Yoshida, tenor 
Timothy Edlin, bass-baritone 
Handel and Haydn Society Orchestra and Chorus

Mass in B Minor, BWV 232   J.S. Bach 
Missa (1685–1750)

INTERMISSION
Symbolum Nicenum
Sanctus
Osanna, Benedictus, Agnus Dei, Dona Nobis Pacem

We ask for your help in creating a positive concert experience for the performers and 
those around you. Cell phones and other audible devices should be switched off 
during the concert. Photography and recording of any kind are strictly prohibited. 
Food and beverages are not permitted inside the hall.

Large print programs are available at the patron information table in the lobby.

The concert runs 2 hours and 15 minutes including a 20-minute intermission.
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PROGRAM SPONSORS
This program is made possible through the generous support of  
Jim and Cathy Stone.

The artists’ appearances are made possible by the generous support  
of the following individuals:

James F. Millea and Mary Ellen Bresciani, sponsors of Masaaki Suzuki,  
   conductor 
Judith S. Howe, sponsor of Hana Blažíková, soprano 
Elizabeth Reza and Paul Skelly, sponsors of Olivia Vermeulen,  
   mezzo-soprano 
David R. Weaver and the James M. Collins Foundation, sponsors of  
   Tim Mead, countertenor 
Ellen and John Harris, sponsors of Shimon Yoshida, tenor 
Tom and Ellen Draper, sponsors of Timothy Edlin, bass-baritone 
Richard and Eleanor Seamans, sponsors of the H+H Orchestra and  
   Chorus  
Anne and David Gergen, season sponsors of Guy Fishman, cello 
Rebecca Nemser, in memory of Paul Nemser, season sponsor of 
   Sonja DuToit Tengblad, soprano

The Handel and Haydn Society Chorus is funded in perpetuity by Jane 
and Wat Tyler.

The Handel and Haydn Society is funded in part by the Massachusetts 
Cultural Council and the National Endowment for the Arts.

The Handel and Haydn Society is proud to be a Principal Sponsor of the 
Boston Singers' Relief Fund.

Program book printed by the Graphic Group.

Related Events
Musically Speaking with Teresa Neff 
Christopher Hogwood Historically Informed Performance Fellow 
45 minutes prior to each performance in Higginson Hall

Connect with H+H
 facebook.com/handelandhaydn 
 instagram.com/handelandhaydn 
 youtube.com/handelandhaydn
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THE WORLD BEYOND

1659 Lady Deborah Moody, the first woman 
known to hold property in colonial North 
America, founds the village of Gravesend on 
the southern tip of Long Island. Today part 
of Brooklyn, New York, the village allowed 
religious freedom.

1683 Isabella Leonarda, of Novara, Italy, publishes 
a set of 12 instrumental sonatas. She is the 
first woman known to publish in this popular 
compositional style.

1727 Francisco de Melo Palheta plants the first 
coffee bush in Pará, northern Brazil, after 
smuggling it from neighboring French 
Guiana.

1739 Broteer Furro, who will later take the name 
Venture Smith, arrives in New York. Born 
in West Africa, he is enslaved at age six 
and taken to New York, where he endures 
harsh punishments and heavy manual labor. 
He purchases his freedom in 1765. In 1798 
he publishes A Narrative of the Life and 
Adventures of Venture, a Native of Africa: 
But Resident above Sixty Years in the United 
States of America, one of only a few first-
hand accounts of life as an enslaved person 
in colonial North America.

1756 The Bolivian Carnival of Oruro becomes 
associated with the Virgen del Socavon 
(Virgin of the Mineshaft) after an image of 
Mary is said to have appeared in the richest 
silver mineshaft in the area. The festival, still 
held today, was originally used by the Uru 
to honor their deities, banned by Spanish 
colonizers.

1761 Muhammad Hāshim Thattvī, the scholar, 
philanthropist, and author who translated 
the Quran into Sindh, dies in Thatta, in 
present-day Pakistan.

Cover of Broteer Furro's  
A Narrative of the Life and Adventures 
of Venture, a Native of Africa: But 
Resident above Sixty Years in the 
United States of America

Courtesy of the Library of Congresss' 
Rare Book and Special Collections 
Division

Portrait of Isabella Leonarda from the 
Leonarda family tree

Courtesy of The Norton/Grove 
Dictionary of Women Composers (1994)
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PROGRAM NOTES
BEYOND TIME AND PLACE
A letter published in the Boston Herald on February 20, 1887, explained H+H’s 
decision to perform portions of Bach’s Mass in B Minor the following week:

When two years ago, the bi-centenary of Handel and Bach was celebrated, 
we felt exceedingly sorry that that occasion passed by without a production 
of Bach’s grandest choral composition, which in its entirety never had been 
given in this country.

Although H+H’s February 1887 concert presented only six choruses and six solo 
movements, the performance was a Boston premiere and viewed at that time 
as the logical culmination of H+H’s other Bach performances, including the 
American premiere of the St. Matthew Passion 10 years earlier.

Another reason for the excitement over the Mass in B Minor, also described in this 
letter as the “most difficult work for chorus ever written,” was wider availability 
of the score, allowing for closer study. H+H had obtained an edition published by 
the Bach Gesellschaft (Bach Society), a group formed in 1850 and dedicated to 
publishing all the known works of the composer.

Exactly when Bach began working on the Mass in B Minor is not known with 
certainty; however, scholars generally agree that Bach gave the work his most 
devoted attention between August 1748 and October 1749. This does not mean, 
however, that he composed the whole work in that short span of time. In fact, 
Bach had composed portions of the Mass much earlier.

For his second Christmas in Leipzig, in 1724, Bach wrote a Sanctus in D Major, 
which would eventually be incorporated into the Mass in B Minor. Some years 
later, Bach composed a Missa brevis (Kyrie and Gloria movements), offering it to 
Friedrich August II, Elector of Saxony, in summer 1733. With, as he termed it, this 
“modest example of my musical endeavors,” Bach hoped to receive a court title. 
That title was granted in 1736, and over the next few years Bach composed other 
Kyrie/Gloria settings for the elector’s court in Dresden.

In the 1740s Bach began experimenting with different ways to set the first line 
of the Credo, the third movement of the Mass Ordinary. These many years spent 
setting some Mass texts (Kyrie, Gloria, Sanctus) and studying others (Credo) 
came to fruition several years later. Unlike other Bach works, the Mass in B Minor 
was not written for a specific occasion and the complete work was probably 
not performed as part of any worship service. Moreover, Bach’s manuscript 
groups the texts into four—not the customary five—main parts: Missa; Symbolum 
Nicenum (Credo); Sanctus; and Osanna – Benedictus – Agnus Dei – Dona Nobis 
Pacem. The genesis of the Mass is consistent with the composer’s thorough 
treatment of a single musical genre. The earlier Sanctus and Missa brevis 
provided the nucleus for a larger-scale composition, an opportunity for Bach to 
explore a new combination of sounds, textures, and musical styles grounded with 
texts that had been set by composers for hundreds of years.
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The text of the Kyrie consists of three almost identical lines. After an impassioned 
introduction for the full ensemble, Bach composes three interrelated sections 
of music that take on the character of a pilgrimage. The mood of the first Kyrie 
is set by the orchestra, including the sweet tone of the oboe d'amore, to which 
Bach returns in the Gloria’s “Qui sedes” and in the “Et in Spiritum Sanctum” of the 
Symbolum Nicenum. The oboe d’amore and flute present the primary melody of 
the Kyrie, which begins with a distinctive rhythm on one pitch before it rises and 
falls as it finds its way to a conclusion. As other instruments imitate this line, Bach 
weaves the whole into a longer musical statement. The voices then take up the 
same melody as the subject of a five-part fugue.

The steady pacing in the basso continuo creates a connection between the Kyrie 
and Christe sections. Written in a major key and featuring soprano soloists and 
unison violins, the Christe section feels light and airy. This intimate and buoyant 
setting reflects the change from the more imposing text “Lord have mercy” to 
the more approachable “Christ have mercy.”

In the second Kyrie section, Bach returns to the strict imitation of a fugue but 
supplants the yearning of the first Kyrie with a more ethereal and unified sound 
by using the instruments to double the voices. Also changed is the rhythmic 
propulsion so evident in the first Kyrie; this final Kyrie is more a point of reflection 
than a journey.

The solemnity of the Kyrie is offset by the joyous exclamations of the “Gloria 
in excelsis Deo.” Bach scores a five-part chorus with an expanded instrumental 
ensemble that includes strings, brass, timpani, and winds, now with the standard 
oboe in place of the oboe d’amore.

Throughout the Gloria, Bach constructs individualized lines, each distinctive yet 
combined to an exuberant whole. Each section, whether for chorus or soloist, 
expounds on the meaning of the text. The “Et in terra pax” is a fugue for chorus 
with a gently rising melody that Bach uses almost like a refrain, while the 
“Laudamus te,” a section scored for solo violin and soprano, is a profusion of 
embellishments and melodic figures that turn and leap. Next, the “Gratias agimus 
tibi” rises up from the basses. Always controlled, this line continues to grow until 
it feels as if it is on the verge of bursting from its constraints. The grandeur of 
this section is counterbalanced with the gently descending lines of the “Domine 
Deus,” scored for soprano and tenor soloists with flute, muted strings, and 
continuo.

The flute connects the “Domine Deus” with the “Qui tollis,” which returns to 
the more solemn mood of the Kyrie and foreshadows the “Crucifixus” in the 
Symbolum Nicenum. With the next two sections of the Gloria, Bach chooses 
vocal and instrumental combinations that are musically complementary: oboe 
d’amore is paired with solo alto for the “Qui sedes” and the horn and bassoons 
with the bass for “Quoniam tu solus sanctus.” The latter elides with “Cum 
Sancto Spiritu,” which returns to the feeling of joy that characterized the Gloria’s 
opening.

Bach titled the next movement “Symbolum Nicenum,” Latin for Nicene Creed. 
This text, the longest of the Mass Ordinary, is the statement of faith by the 
believer that begins with the word “Credo.” Bach may have been thinking about 
Martin Luther’s division of this text into three segments, corresponding to the 
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Father, Son, and Holy Spirit, as part of his overall approach to organizing this 
movement musically. 

Bach begins the Credo with a fusion of older and more contemporary musical 
styles—specifically, the complex counterpoint of the voices and violins combined 
with a moving continuo line. In addition, Bach bases the opening (“Credo”) and 
closing (“Confiteor”) sections of his Credo on a chant. In the “Confiteor” section, 
he divides the text into two parts and writes a melody that incorporates a chant 
segment into each. Bach further unifies the “Credo” and “Confiteor” sections 
by setting the texts in a similar musical style. These sections create musical 
endpoints, the center of which is the “Crucifixus.” 

Bach borrowed the music for the “Crucifixus” from a cantata he wrote in 1714 
when he was at the Weimar court. The text of that cantata began with the trials 
of the believers “who carry the sign of Jesus,” inspiring Bach to write a bass line 
that sinks step by step. In adapting that bass line for the “Crucifixus,” Bach added 
rhythmic motion and emphasis in the upper strings and flute; in this version each 
step is not only heard, but also dwelt on, before moving onto the next.

The combination of the “Crucifixus” and the preceding “Et incarnatus est” is 
devastating. By comparison, the “Et resurrexit” is nothing short of unbridled joy, 
with the clearly defined beat of the triple meter evoking a dance. The addition 
of instruments, including trumpet and timpani, plus the imitative writing for the 
voices—which enter from bass to soprano—and the predominantly rising lines 
emphasize and underscore the text.

In the “Sanctus” Bach divides the six-part chorus into high and low, with the 
instruments as intermediaries. No less uplifting, the “Pleni” section is imitative 
and dancelike. Both remind the listener that heaven and earth join in this song of 
praise.

Bach constructs a three-part Osanna as a counterpart to the Kyrie that opens the 
mass. The “Osanna in excelsis” sections, set for double choir and orchestra, frame 
the transparent “Benedictus” for solo tenor, flute, and continuo. The final text, 
the Agnus Dei, comprises three almost identical lines: the first two are a plea for 
mercy, and the last is a prayer for peace. Bach continues the alternation of solo 
and choral sections begun with the Osanna by setting the first two lines of the 
Agnus Dei for solo alto, violin, and continuo. For the “Dona nobis pacem,” Bach 
returns to the music of the “Gratias agimus tibi” section of the Gloria, joining a 
prayer for peace with a song of praise and unifying this momentous composition. 

The dual nature of much of Bach’s music—that individual pieces are as exquisite 
as they are challenging—clearly applies to the Mass in B Minor. With its variety 
of musical textures, styles, and instrumental combinations, it was a culminating 
achievement for the composer and a work that transcends time, place, and 
ideology.

© 2024 Teresa M. Neff, PhD
Christopher Hogwood Historically Informed Performance Fellow
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Your generous support  
helps the music you  
love come to life.

You know that music is not just a luxury, 
but a necessity of the spirit. The  
musicians at H+H have dedicated their 
lives and livelihoods to sharing stirring 
melodies that inspire, heal, and energize.

Not only that, teaching artists at H+H 
dedicate their time and talent to inspire 
passionate students, growing the vibrant 
future of this timeless and expressive 
artform.

As an H+H supporter, you are an  
integral part of a community of music 
lovers making a continuous impact on 
stage, on screen, and in the classroom.

Your thoughtful gift to H+H’s Annual 
Fund ensures that the music you love 
plays on.

MAKE YOUR GIFT TODAY
Donate right now through one of  
these quick and easy methods: 
    + Scan this QR code
    + Go online directly at  
    handelandhaydn.org/donate

Any questions? Please contact Associate Director of Annual Giving  
Rebecca Sullivan at 617.262.1815 or rsullivan@handelandhaydn.org.  

THANK YOU FOR MAKING H+H YOUR MUSICAL HOME
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Tickets from $32 / Students $10 with code STU-DIS

CALL 617.236.0999                                      VISIT bostonphil.org

BOSTON PHILHARMONIC
MOZART / BRUCKNER Apr. 26, 8 PM

BOSTON PHILHARMONIC YOUTH 

Alessandro Deljavan, piano

SCHUMANN/ MAHLER May 3, 8 PM

2023-2024 45TH ANNIVERSARY 

Zlatomir Fung, cello

MOZART PIANO CONCERTO NO. 24

BRUCKNER SYMPHONY NO. 9

SCHUMANN CELLO CONCERTO

MAHLER SYMPHONY NO. 5
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That  
Feeling     

You  
Get

classical.org  
on air • online • in the app
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TEXT + TRANSLATION
Bach: Mass in B Minor, BWV 232

MISSA
Chorus  
Kyrie eleison.

Duet 
Christe eleison.

Chorus 
Kyrie eleison.

Chorus 
Gloria in excelsis Deo, et in terra pax 
hominibus bonae voluntatis.

Aria 
Laudamus te, benedicimus te, 
adoramus te, glorificamus te.

Chorus 
Gratias agimus tibi propter magnam 
gloriam tuam.

Duet  
Domine Deus, Rex coelestis, Deus 
Pater omnipotens. Domine fili 
unigenite, Jesu Christe. Domine Deus, 
Agnus Dei, Filius Patris.

 
Chorus 
Qui tollis peccata mundi, miserere 
nobis. Qui tollis peccata mundi, suscipe 
deprecationem nostram.

Aria 
Qui sedes ad dexteram patris, miserere 
nobis.

Aria 
Quoniam tu solus sanctus, tu solus 
Dominus, tu solus altissimus, Jesu 
Christe.

Chorus 
Cum Sancto Spiritu in gloria Dei Patris,  
Amen.

 
Lord, have mercy.

 
Christ, have mercy.

 
Lord, have mercy.

 
Glory to God in the highest, and peace 
on earth to men of good will.

 
We praise you, we bless you, we 
worship you, we glorify you.

 
We thank you for your great glory.

 
 
Lord God, King of Heaven, God the 
Father almighty. Lord only-begotten 
son, Jesus Christ.

Lord God, Lamb of God, Son of the 
Father. 
 
You who take away the sin of the 
world, have mercy on us. You who take 
away the sin of the world, hear our 
prayer.

You who sit at the right hand of the 
father, have mercy on us.

 
For you alone are holy, you alone are 
Lord, you alone are the most high, 
Jesus Christ.

 
With the Holy Spirit in the glory of God 
the Father, Amen.

INTERMISSION
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SYMBOLUM NICENUM

Chorus 
Credo in unum Deum.

Chorus 
Patrem omnipotentem, factorem 
coeli et terrae, visibilium omnium et 
invisibilium.

Duet 
Et in unum Dominum Jesum Christum, 
filium Dei unigenitum, et ex patre 
natum ante omnia saecula. Deum de 
Deo, lumen de lumine, Deum verum de 
Deo vero. Genitum non factum, 
consubstantialem Patri; per quem 
omnia facta sunt. Qui propter nos 
homines et propter nostram salutem 
descendit de coelis.

Chorus 
Et incarnatus est de Spiritu Sancto ex 
Maria virgine; et homo factus est.

Chorus 
Crucifixus etiam pro nobis sub Pontio 
Pilato, passus et sepultus est.

Chorus 
Et resurrexit tertia die secundum 
Scripturas, et ascendit in coelum, sedet 
ad dexteram Patris, et iterum venturus 
est cum gloria, judicare vivos et 
mortuos, cujus regni non erit finis.

Aria 
Et in Spiritum Sanctum Dominum, 
et vivificantem, qui ex patre filioque 
procedit, qui cum patre et filio simul 
adoratur, et conglorificatur, qui locutus 
est per prophetas. Et unam sanctam 
catholicam et apostolicam eccelsiam.

Chorus 
Confiteor unum baptisma in 
remissionem peccatorum, et expecto 
resurrectionem mortuorum, et vitam 
venturi saeculi. Amen.

 
I believe in one God.

 
The Father, the almighty, maker of 
heaven and earth, of all that is seen 
and unseen.

 
And in one Lord Jesus Christ, the only 
Son of God, eternally begotten of the 
father, God from God, light from light, 
true God from true God, begotten, not 
made, of one being with the father; 
through Him all things were made. For 
us and for our salvation He came down 
from heaven. 

 
 
By the power of the Holy Spirit He 
became incarnate from the Virgin 
Mary, and was made man.

For our sake He was crucified under 
Pontius Pilate; He suffered death and 
was buried.

On the third day He rose again in 
accordance with the scriptures; He 
ascended into heaven, and is seated 
at the right hand of the father; He will 
come again in glory to judge the living 
and the dead, and His kingdom will 
have no end. 
 
And I believe in the Holy Spirit, the 
Lord, the giver of life, who proceeds 
from the Father and the Son; with the 
Father and the Son He is worshipped 
and glorified. He has spoken through 
the prophets. I believe in one holy 
catholic and apostolic church;

I acknowledge one baptism for the 
forgiveness of sins; I look for the 
resurrection of the dead, and the life of 
the world to come. Amen
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SANCTUS

Chorus 
Sanctus, sanctus, sanctus, Dominus 
Deus sabaoth. Pleni sunt coeli et terra 
gloria tua.

 
Holy, holy, holy, Lord God of Hosts. 
Heaven and earth are full of your glory.

Chorus 
Osanna in excelsis.

Aria 
Benedictus qui venit in nomine Domini.

Chorus 
Osanna in excelsis.

Aria 
Agnus Dei qui tollis peccata mundi, 
miserere nobis.

Chorus 
Dona nobis pacem.

 
Hosannah in the highest.

 
Blessed is He who comes in the name 
of the Lord.

Hosannah in the highest.

 
Lamb of God, who takes away the sin 
of the world, have mercy on us.

 
Grant us peace.

OSANNA, BENEDICTUS, AGNUS DEI, DONA NOBIS PACEM

INSTRUMENT SPOTLIGHT 
OBOE D'AMORE

Invented in about 1720, the oboe d’amore, with its rounded bell, produces a 
slightly lower and sweeter sound than a Baroque oboe. Bach is one of the first 
composers known to have written for this instrument. 

Modern (top) and Baroque (bottom) oboes d'amore
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ARTIST PROFILES

Masaaki Suzuki, conductor
Since founding Bach Collegium Japan in 1990, Masaaki 
Suzuki has established himself as a leading authority 
on the works of J.S. Bach. He has remained their 
music director ever since, taking them regularly to 
major venues and festivals in Europe and the United 
States, recording the complete cycle of Bach’s sacred 
cantatas, and building an outstanding reputation for the 
expressive refinement and truth of his performances.

In addition to working with renowned period 
ensembles such as Collegium Vocale Gent and 

Philharmonia Baroque Orchestra, Mr. Suzuki is invited to conduct repertoires 
as diverse as Brahms, Britten, Fauré, Mahler, Mendelssohn, and Stravinsky, 
with orchestras such as the New York Philharmonic, San Francisco Symphony 
Orchestra, Deutsches Symphonie-Orchester Berlin, Mozarteum Orchester 
Salzburg, Gewandhausorchester Leipzig, Bavarian Radio, Danish National Radio, 
Gothenburg Symphony, Orchestre Philharmonique de Radio France, and Yomiuri 
Nippon Symphony Orchestra. The 2023–24 Season includes his debut with 
Los Angeles Philharmonic, hr-Sinfonieorchester, and Orquestra Sinfônica do 
Estado de São Paulo, and returns to Orchestre Symphonique de Montréal, NHK 
Symphony Orchestra, and Spanish National Orchestra, among others. He also 
goes on tour in Europe with Orchestra of the Age of Enlightenment.

Mr. Suzuki combines his conducting career with his work as an organist and 
harpsichordist; he recently recorded Bach’s solo works for these instruments. 
Born in Kobe, he graduated from the Tokyo University of Fine Arts and Music 
with a degree in composition and organ performance and went on to study at 
the Sweelinck Conservatory in Amsterdam under Ton Koopman and Piet Kee. 
Founder and professor emeritus of the early music department at the Tokyo 
University of the Arts, he was on the choral conducting faculty at the Yale School 
of Music and Yale Institute of Sacred Music from 2009 until 2013. He remains 
affiliated as the principal guest conductor of Yale Schola Cantorum. 
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Hana Blažíková, soprano
Hana Blažíková was born in Prague. As a child, she sang 
in the children's choir Radost Praha and played violin. 
Later she turned to solo singing. In 2002 she graduated 
from the Prague Conservatory in the class of Jiří 
Kotouč. She continued her studies with Poppy Holden, 
Peter Kooij, Monika Mauch, and Howard Crook.

Today Ms. Blažíková specializes in the interpretation of 
Baroque, Renaissance, and medieval music, performing 
with ensembles and orchestras around the world, 
including Collegium Vocale Gent (Philippe Herreweghe), 

Bach Collegium Japan (Masaaki Suzuki), Sette Voci (Peter Kooij), Amsterdam 
Baroque Orchestra (Ton Koopman), L’Arpeggiata, Gli Angeli Geneve, La Fenice, 
Tafelmusik, Collegium 1704, Collegium Marianum, and Musica Florea.

Ms. Blažíková has performed at many world festivals, including Prague Spring, 
Oude Muziek Utrecht, Resonanzen (Vienna), Tage Alter Musik (Regensburg), 
Festival de Sablé, Festival de La Chaise–Dieu, Festival de Saintes, and Arts 
Festival Hong Kong.
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Olivia Vermeulen, mezzo-soprano
The Dutch mezzo-soprano Olivia Vermeulen has 
established herself in recent years as a versatile soloist 
on the international stage. She made her debut at the 
Berlin State Opera as Turno in Steffani's L'Amor vien 
dal destino under the musical direction of René Jacobs, 
toured Europe with the Budapest Festival Orchestra 
under Iván Fischer in Mozart's Die Zauberflöte, and 
appeared as a soloist in Schumann's Szenen aus 
Goethes Faust at London's Barbican Hall under Daniel 
Harding and the London Symphony Orchestra. In July 
2022 she was announced as one of Classic FM’s Rising 
Stars (30 under 30).

As an internationally sought-after concert singer, Ms. Vermeulen devotes herself 
with great passion to the Classical and Baroque repertoire. She has performed 
with Masaaki Suzuki and the Bach Collegium Japan in Handel's Messiah, Bach's 
St. Matthew Passion, and Mozart's Mass in C Minor (the latter released as a 
recording on the BIS label). Equally in demand as a soloist in Bach's Passions, she 
recently worked with the Orchestra of the Eighteenth Century and Residentie 
Orkest The Hague for Bach's St. Matthew Passion, while at the International 
Baroque Days at Melk Abbey in Austria she appeared with Concentus Musicus 
under Stefan Gottfried as the Sorceress in Purcell's Dido and Aeneas and in a solo 
matinee featuring works by Geminiani, Handel, and Pepusch.
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Shimon Yoshida, tenor
Shimon Yoshida was born in Nagoya, Japan, and 
completed his master's degree in vocal performance at 
the Munich University of Music and Theater with Sylvia 
Greenberg.

Although his repertoire extends from the Baroque to 
the present, he is primarily dedicated to the church 
works of Johann Sebastian Bach, which he has already 
performed in numerous concerts in Japan.

Past solo engagements include the oratorios of Handel 
and Haydn and numerous masses by Mozart and Schubert. In 2022 he sang 
Bach's B Minor Mass as a stand-in for the tenor soloist under the direction of 
René Jacobs. In October 2023 he covered the tenor solo of Rossini's Stabat Mater 
at short notice for an ill tenor soloist (Philharmonie Berlin, Großersaal).

Mr. Yoshida has also appeared as Manteau from Rameau's Les Paradins, Nemorino 
from L'elisir d'amore, and Ferrando from Così fan tutte. He has been a regular 
guest at the renowned Bach Collegium Japan under the direction of Masaaki 
Suzuki since 2022. Among other things, he sang various Bach cantatas as well as 
Handel's Messiah with Suzuki. In 2024 he will sing the role of the Evangelist in the 
St. John Passion for the Bach Collegium Japan.

Mr. Yoshida has been a permanent member of the RIAS Kammerchor Berlin since 
March 2020.

Tim Mead, countertenor
Countertenor Tim Mead was praised by the New York 
Times for his "alluring" and "consistently excellent" 
interpretations of a wide range of repertoire. He is 
widely is recognized as one of the finest countertenors 
performing today.

Highlights of the 2023–24 Season include his return 
to the Dutch National Opera for Ottone in Handel's 
Agrippina and the title role in Handel's Giulio Cesare for 
the Bach Collegium Japan. On the concert platform Mr. 
Mead will perform the title role in Handel's Amadigi di 

Gaula with the English Concert at St. Martin-in-the-Fields in engagements with 
ensembles such as the Philharmonia Baroque Orchestra, Cleveland Orchestra, 
Netherlands Bach Society, and Orchestra Classique de Montréal.

Mr. Mead recently released his debut solo album, Sacroprofano (Alpha Classics, 
2023), to great critical acclaim, adding to an already substantial discography 
including Beauteous Softness with La Nuova Musica (Pentatone, 2023) and 
Purcell Songs and Dances with Les Musiciens de Saint-Julien (Alpha, 2018).

He studied music as a choral scholar at King’s College, Cambridge, before 
continuing his vocal studies at the Royal College of Music.
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Timothy Edlin, bass-baritone
The English bass-baritone Timothy Edlin started 
his musical education as a chorister in Canterbury 
Cathedral before continuing his studies at the University 
of Manchester and then at the Royal College of Music 
in London. Between 2019 and 2021 he was a member 
of the OpernStudio NRW, with whom he performed 
principal roles in opera houses across North Rhine 
Westphalia, including Theater Dortmund, Aalto Theater 
Essen, Oper Wuppertal, and Gelsenkirchen Musiktheater 
Im Revier. Based in Germany, he performs in operatic 

and concert engagments throughout that country as well as internationally, with 
recent and upcoming commitments in the UK, France, Spain, Austria, and Malta.

As a concert, oratorio, and song singer, Mr. Edlin has performed in many 
leading venues, including the Wigmore Hall, Palau de la Música in Barcelona, 
the Philharmonie Essen, and the Chapel of King’s College Cambridge, as well as 
live on Radio 3 from the BBC studios. A recent winner of the Salvat Beca Bach 
competition, he was invited to perform concerts throughout Spain, including 
dates with Masaaki Suzuki as part of the Bachcelona Festival. Other highlights 
include performing Mauricio Kagel’s Fürst Igor, Strawinsky with players from 
the London Philharmonic Orchestra and Foyle Future First at the Royal Festival 
Hall in London. He was also awarded first prize in the Royal College of Music’s 
Concerto Competition, performing Mussorgsky’s Songs and Dances of Death 
with the RCM Symphony Orchestra. Mr. Edlin is also an active song and lieder 
interpreter.
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Violin I
Aisslinn Nosky†
Concertmaster 
Chair Endowed in Perpetuity by Paul & Rhoda Joss

Fiona Hughes
Toma Iliev
Abigail Karr
Natalie Kress
Amelia Sie‡
Guiomar Turgeon

Violin II
Christina Day Martinson*
Dr. Lee Bradley III Chair

Susannah Foster
Carmen Johnson-Pájaro‡
Julie Leven
Adriane Post
Krista Buckland Reisner
Jane Starkman

Viola
Stephen Goist*
Chair Funded in Memory 
of Estah & Robert Yens

Anne Black
Jason Fisher
Jenny Stirling 
 
Cello
Guy Fishman*
Nancy & Richard Lubin Chair

Thomas Barth
Sarah Freiberg
Colleen McGary-Smith

Bass
Heather Miller Lardin*
Amelia Peabody Chair

Andrew Arceci

Flute
Emi Ferguson* 
Chair Funded in Memory  
of Kate C. Moore

Melanie Williams

Oboe
Debra Nagy*
Chair Funded in Part by 
Dr. Michael Fisher Sandler

David Dickey
Gaia Saetermoe-Howard

Oboe D'Amore
Debra Nagy*
David Dickey
 
Bassoon
Andrew Schwartz*
Kate Van Orden 
 
Horn
Todd Williams*

Trumpet
Steven Marquardt*
Jesse Levine
Paul Perfetti

Timpani
Jonathan Hess*
Barbara Lee Chair 
in Memory of John Grimes 

Organ
Ian Watson*
Chair Funded in Perpetuity  
in Memory of Mary Scott Morton

Harpsichord
Justin Blackwell

HANDEL AND HAYDN SOCIETY
ORCHESTRA

† Concertmaster 
* Principal

‡ H+H Stone Fellows 

String players are listed alphabetically after the principal.
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Funded in perpituity by Jane and Wat Tyler

Soprano
Elissa Alvarez
Jessica Cooper
Agnes Coakley Cox
Elise Groves
Rose Lewis
MaryRuth Miller
Janet Ross
Sonja DuToit Tengblad
Sarah Yanovitch Vitale
Teresa Wakim

Alto
Julia Cavallaro
Wee Kiat Chia
Doug Dodson
Elizabeth Eschen
Katherine Growdon
Kim Leeds
Miranda Loud
Clare McNamara

HANDEL AND HAYDN SOCIETY
CHORUS

The Cabot Fund for Chorus Leadership is endowed 
in perpetuity in memory of Ned Cabot

Chorus prepared by Masaaki Suzuki

Tenor
Matthew Anderson
Colin Campbell
Marcio de Oliveira
Ethan DePuy
Corey Dalton Hart
Eric Christopher Perry
Patrick T. Waters
Steven Caldicott Wilson
 
Bass
Glenn Billingsley
Woodrow Bynum
Jacob Cooper
Bradford Gleim
Scott Allen Jarrett
Craig Juricka
David McFerrin
Dana Whiteside



24 BACH B MINOR MASS

No matter where you are in your musical journey,  
we have a choir for you! No experience is necessary:  

All you need to bring is your whole self.

Through local performances and tours, HHYC provides  
a welcoming environment for musical and personal  

growth and a chance for everyone to find their voice  
and make unforgettable memories.

We seriously  
love singing!

New Voices
Grades 2–4

Treble  
Chorus

Grades 4–6

Youth 
Chorale

Grades 6–9

Concert 
Choir

Grades 6–9

Chorus of  
Tenors + Basses

Grades 6–12

Chorus of  
Sopranos + Altos

Grades 9–12

Chamber 
Choir

Grades 9–12

YOUTH CHORUSES
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HANDEL AND HAYDN SOCIETY 
GOVERNANCE

Robert N. Shapiro 
Chair

Deborah S. First 
Vice Chair

W. Carl Kester
Vice Chair

Karen S. Levy
Vice Chair

Judith Verhave
Vice Chair

Kathleen Weld
Vice Chair

David Weaver
Treasurer

Elizabeth Reza
Secretary

David Snead
Philip and Marjorie Gerdine 
President and CEO

Dr. Teresa Cachero 
Dr. Holly Maze Carter 
Dr. Frank Clark 
Julia D. Cox
Gerard Cox 
Philip V. Gerdine
Ellen Harris
James S. Hoyte 
Patricia Kung
Janina Longtine 
Joseph Mari 
Dr. Stephen Morrissey
Michael Oliveri
Carolyn Pope
Catherine Powell
Brenda Gray Reny
Arthur G. Robins
Michele (Mic) Rosiello

George Sacerdote
Emily F. Schabacker
Michael Scott   
  Morton
Susan M. Stemper
Jeffrey S. Thomas
Nancy B. Tooke
Elizabeth Wax
Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Mary Nada
Timothy C. Robinson
Janet P. Whitla

Nancy B. Hammer
Chair

Martha Hatch  
   Bancroft
Giulio Batterman
Cristina Blau
Julian G. Bullitt
Jane Carlson
John S. Cornish
Nicholas Dials
Thomas B. Draper
David Elsbree
Kate S. Flather

Melissa D. Gerrity
Nicholas Gleysteen 
Pamela Goldberg
Carrie L.T. Hammond
Suzanne L. Hamner
Frederick Ilchman
Lauren Jones
Paul V. Kelly
Mark A. King
Laura Lucke
Peter G. Manson 
James F. Millea

Nancy Nizel
Dr. Winifred B. Parker
Prema P. Popat
Robert H. Scott
Richard F. Seamans
Dr. John Tamilio III
Dr. Terry G. Taylor
Cecily W. Tyler
Susan B. Weatherbie
Jane Wilson
John Winkleman

Board of Governors

Board of Advisors

List current as of February 21, 2024
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$10 Million Level
One Anonymous Donor

$5 Million Level
One Anonymous Donor

$2.5 Million Level
Willma H. Davis*
Philip Gerdine in memory of 

Marjorie Gerdine
Robert N. Shapiro

$1 Million Level
Barr Foundation
Alfred & Fay Chandler*
Dr. Frank O. Clark & Dr. Lynn 

DeLisi
Deborah & Robert First
Paul C. Joss & Rhoda K. Joss
George D.* & Karen S. Levy
Drs. Janina A. Longtine & 

Christopher D. Fletcher
Amy S. Anthony*
Michael & Marcy Scott 

Morton
Susan Stemper & Peter 

Lieberwirth
Jim & Cathy Stone
Jane & Wat* Tyler
Three Anonymous Donors

$500,000 Level
Allison & William Achtmeyer
David Elsbree & Lorraine 

Gilmore
Todd Estabrook
Joseph M. Flynn
Mr.* & Mrs. Remsen M. Kinne 

III
The Klarman Family 

Foundation
Massachusetts Cultural 

Council
Mary & Sherif Nada
National Endowment for the 

Arts
Robert H. Scott & Diane T. 

Spencer
Scully Family Foundation
Piroska E. Soos*
Jeffrey & Ann M. Thomas
Nancy & Michael Tooke
U.S. Small Business 

Administration
Judith & Menno Verhave
Janet & Dean* Whitla
Wilson Family Foundation
Christopher R. Yens & Temple 

Gill
Two Anonymous Donors

$250,000 Level
Bloomberg Philanthropies
The Boston Foundation
Dr. Lee C. Bradley III*
Cabot Family Charitable 

Trust
Edmund* & Betsy Cabot

Virginia Wellington Cabot 
Foundation

Jane & Christopher Carlson
Mary L. Cornille & John F. 

Cogan Jr*
Mr. & Mrs. John W. Gerstmayr
Mr. & Mrs. Nicholas Gleysteen
Graham & Ann Gund
Mr.* & Mrs. J. Robert Held
Jane's Trust
George Frederick Jewett 

Foundation East
Kingsbury Road Charitable 

Foundation
Winifred I. Li* & William P. 

Oliver*
Nancy & Richard Lubin
Jane E. Manilych & Prof. W. 

Carl Kester
Peter G. Manson & Peter A. 

Durfee
Timothy & Deborah Moore
Betty Morningstar & Jeanette 

Kruger
Stephen Morrissey
The Parker Family 

Foundation
Parthenon - EY
Dana & Carolyn Pope
John & Janis Raguin
Timothy & Maren* Robinson
The William B. & Bertha E. 

Schrafft Charitable Trust
Seth Sprague Educational 

and Charitable Foundation
Stratford Foundation
Rose-Marie & Eijk van 

Otterloo
Matthew A. & Susan B. 

Weatherbie Foundation
Lucas Wegmann
John J. Winkleman Jr.
Ron* & Jean Woodward
Two Anonymous Donors

$100,000 Level
Mitchell Adams* & Kevin 

Smith*
Carolyn & William Aliski
Leo* & Gabriella Beranek
Rob & Nancy Bradley
Julian & Marion* Bullitt
Miguel* & Sheila Canizares
Louise & Thomas Cashman
Clark Charitable Trust
Patricia Collins*
Gregory & Anne Crisci
Elisabeth K. Davis*
BPS Arts Expansion Fund at 

EdVestors
Kate S. Flather
Darcy & Howard* Fuguet
Anne & David Gergen
James & Melissa Gerrity
Stephanie Gertz
Ann & Gordon Getty 

Foundation
John W. Gorman*

David Greenewalt Charitable 
Trust

Janet* & Henry Halvorson
Mrs. Sylvia Hammer
Dena M. Hardymon
Felda Hardymon
Ellen & John Harris
Helena Foundation
John Hancock Financial 

Services
Judith & Mark King
Max & Selma Kupferberg 

Family Foundation
David Landay
League of American 

Orchestras
Miss Wallace M. Leonard 

Foundation
Liberty Mutual Foundation
Linde Family Foundation
Richard K. Lubin Family 

Foundation
Laura M. & Thomas R. Lucke
Joseph G. Mari
Walter H. Mayo*
Kathleen McGirr & Keith 

Carlson
James F. Millea & Mary Ellen 

Bresciani
Anthony & Amy Moosey
The E. Nakamichi Foundation
Grace & John Neises*
Janet P. Newell*
Deborah Munroe Noonan 

Memorial Fund
Scott* & Diane Palmer
Bessie Pappas Charitable 

Foundation
Winifred & Leroy Parker
Amelia Peabody Charitable 

Fund
Mr. & Mrs. J. Daniel Powell
Judith Lewis Rameior*
Brenda Gray Reny
Elizabeth Reza & Paul Skelly
Alice E. Richmond & David 

Rosenbloom
Art & Elaine Robins
Michael F. Sandler
Stanley & Kay Schlozman
Mr. & Mrs. Stephen A. 

Shaughnessy
State Street Foundation
Stearns Charitable Trust
Abbot & Dorothy H. Stevens 

Foundation
SVB Private
Jolinda & William Taylor
Donald F. Wahl*
Thomas & Jane Watt
David R. Weaver & the James 

M. Collins Foundation
The Harold Whitworth Pierce 

Charitable Trust
Rawson* & Marcia Wood
Seven Anonymous Donors

* Deceased

LIFETIME BENEFACTORS
The following donors have made cumulative gifts and pledges to H+H totaling 
$100,000 or more as of March 8, 2024.
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ENDOWED CHAIRS + NAMED FUNDS
The Handel and Haydn Society is grateful to the generous donors who have 
endowed chairs and established named funds to support H+H’s educational and 
artistic programs. If you are interested in a naming opportunity, establishing a 
fund, or contributing to an existing fund, contact Marion Westgate, Interim Vice 
President of Development, at 617.262.1815 or mwestgate@handelandhaydn.org.

Artistic Director
The Bicentennial Chair 
Funded by an Anonymous Donor

President and CEO 
Philip and Marjorie Gerdine  
President and CEO

H+H Chorus
Funded in Perpetuity by 
Jane & Wat Tyler

Chorus Leadership
Cabot Fund for Chorus Leadership in 
Memory of Ned Cabot 
(in perpetuity)

Concertmaster
Chair Endowed in Perpetuity 
by Paul & Rhoda Joss

Principal Second Violin
Dr. Lee Bradley III Chair

Principal Viola
Chair Funded in Memory of 
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Flute 
Chair Funded in Memory of Kate C. Moore

Principal Oboe 
Chair Funded in Part by  
Dr. Michael Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in  
Memory of Mary Scott Morton

Timpani
Barbara Lee Chair 
in Memory of John Grimes

Education Program
Funded in Perpetuity by 
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by 
Lucas Wegmann

Named Funds
Amy Anthony Fund for 
Community Engagement

Marie-Hélène Bernard Endowed Fund  
for Excellence

Miguel Canizares Fund for 
Music Education

Harry Christophers Fund 
for Artistic Excellence

Debbie and Bob First Family Fund  
for Community Engagement

George Geyer Fund

John Grimes Fund

Ann and Graham Gund 
Endowment Fund

Christopher Hogwood Historically 
Informed Performance Fellowship

Remsen M. and Joan G. Kinne Endowed 
Fund for Music Education

Robert N. Shapiro Fund for Imagination 
and Creativity

Wat H. Tyler Jr. Memorial Fund

Ronald Woodward 
Education Fund

Scholarships
Candace MacMillen 
Achtmeyer Award

Evangelyna Etienne  
Scholarship Award

Barbara E. Maze Award for 
Musical Excellence

Susan Rodgers Youth Chorus Scholarship
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COMPOSER'S CIRCLE

Handel and Haydn Circle 
($100,000 and above)
Willma H. Davis*
Philip Gerdine in memory of 

Marjorie Gerdine
Barbara & Amos Hostetter
Drs. Janina A. Longtine & 

Christopher D. Fletcher
The Parker Family 

Foundation
Emily F. Schabacker
Scully Family Foundation
Piroska E. Soos*
Jim & Cathy Stone
Jeffrey & Ann M. Thomas
Nancy & Michael Tooke
Matthew A. & Susan B. 

Weatherbie Foundation
Kathleen & Walter Weld

Mozart Circle 
($50,000–$99,999)
Julia D. Cox
Debbie & Bob First
Karen Secunda Levy
Timothy & Deborah Moore
John & Janis Raguin
Robert N. Shapiro
Rose-Marie & Eijk van 

Otterloo
Judith & Menno Verhave
One Anonymous Donor

Bach Circle 
($25,000–$49,999)
Carolyn & William Aliski
Joseph M. Flynn
Graham & Ann Gund
Judith S. Howe
Laura M. & Thomas R. Lucke
James F. Millea & Mary Ellen 

Bresciani
Stephen Morrissey
Rebecca Nemser in memory 

of Paul Nemser
Dana & Carolyn Pope
Elizabeth Reza & Paul Skelly
Michael & Marcy Scott 

Morton
Jolinda & William Taylor
Jane & James Wilson
John J. Winkleman Jr.
Jean Woodward
Christopher R. Yens & Temple 

Gill
One Anonymous Donor

CONDUCTOR'S CIRCLE

Platinum Baton 
($15,000–$24,999)
Alpine & Donald Bird
Miguel* & Sheila Canizares

Jane & Christopher Carlson in 
memory of Winifred Li

David B. Elsbree & Lorraine 
Gilmore

Anne & David Gergen
Ellen & John Harris
Daphne Hatsopoulos
Jane E. Manilych & Prof. W. 

Carl Kester
Joseph G. Mari
Mr. & Mrs. J. Daniel Powell
Art & Elaine Robins
Richard & Mary Scott
Eleanor H. Smith & Donald R. 

Smith Charitable Fund
Wayne & Kathryn Smith
Susan Stemper & Peter 

Lieberwirth
Elizabeth & Robert Wax
David R. Weaver and 

the James M. Collins 
Foundation

Three Anonymous Donors

Gold Baton 
($10,000–$14,999)
Sam Anthony & Andrea C. 

Deeker in memory of Amy 
Anthony

Christopher Baldwin & Sally 
Reyering

Rob & Nancy Bradley
Julian Bullitt
Lilee Dethchan & Jason 

Beltran
Tom & Ellen Draper
James & Melissa Gerrity
Jonathan & Carrie Hammond
Heather & Robert Keane 

Family Foundation
Judith & Mark King
Nancy & Richard Lubin
David & Janet McCue
Michael J. Oliveri & Eric A. 

Aho
Brenda Gray Reny
Stanley & Kay Schlozman
Robert H. Scott & Diane T. 

Spencer
Richard & Eleanor Seamans
David C. Snead & Kate 

Prescott
Terry & Michael Taylor
Jane A. Tyler

Silver Baton 
($5,000–$9,999)
Martha Hatch Bancroft
Peter Banks in honor of 

Karen Levy
Richard & Carla Benka
Deborah C. Benson & 

Frederic Marx
Mark C. Brockmeier & 

Kathleen Silva

Mary L. Cornille & John F. 
Cogan Jr*

Gregory & Anne Crisci
Rohit Deshpande & Anita 

Watumull
Nicholas Dials & Dustin 

Henderson
Kate S. Flather
Nicholas & Paula Gleysteen
Pamela Winer Goldberg
Wendy & Clark Grew
Nancy & Bill Hammer
Dr. Douglas Horst & Ms. 

Maureen Phillips
Jamie Hoyte & Norma Dinnall
George & Elisabeth Ireland
Paul C. Joss & Rhoda K. Joss
Paul V. Kelly & Linda Perrotto
Joan G. Kinne
Katherine A. Kirby
Samuel Knight & Anna 

Whitcomb
Patricia & George Kung
Claire Laporte
David & Suzanne Larsen
John & Elizabeth Loder
Jonathan Loring
Peter G. Manson & Peter A. 

Durfee
Margaret H. Marshall in honor 

of Robert Shapiro
Beth Maynard
Kathleen L. McGirr & Keith F. 

Carlson
Mary & Sherif Nada
Nancy Nizel in memory of 

George Levy
Diane Palmer
Winifred & Leroy Parker
Frederick Reis
John A. Renner Jr.
Timothy & Maren* Robinson
Stewart H. Steffey Jr.
Dr. & Mrs. John Tamilio III
W. M. Thackston
Rosamond B. Vaule
Janet & Dean* Whitla
Two Anonymous Donors

Bronze Baton 
($2,500–$4,999)
Graham & Elisabeth Allison
Donald Black
Cristina Coletta Blau & Peter 

B. Blau
Rhys Bowen & Rebecca 

Snow
Polly Brown
Edmund & Betsy Cabot 

Charitable Foundation
Paul & Wendy Chieffo
John & Katharine Cipolla
Rev. Francis J. Cloherty
Lucinda I. Doran in memory 

of Robert G. Stern
Bob & Audree Dyson
Todd Estabrook

INDIVIDUAL DONORS
The Handel and Haydn Society is grateful for the generous support of the 
following individuals that made gifts of $250 or more to H+H for the 2023–24 
Season as of March 11, 2024.
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Irving & Gloria Fox
Darcy & Howard* Fuguet
Robert L. Goldsmith & 

Kathleen McIssac
Ellen & Tim Guiney
Deborah & Martin* Hale
Patricia Herrin
Per & Jan Jonas
Sidney & Geoffrey Kenyon
Sarah Krasin & Dave Broker
Neil M. Kulick & Jane C. 

Harper
Ruth & Victor McElheny
Robert & Jane Morse
Myra Musicant & Howard 

Cohen
Deborah & Charles Peluse
Petersen Family Fund
Charlene Placido & Peter 

Goldis
Paul & Ann Sagan
Kiki & Dan Schneider in honor 

of Joan Kinne
Arnold & Polly Slavet
Stanley & Jody Smith
John & Jean Southard
Dr. Kurt & Susan Stark
Margaret E. Thomas
Kristen Vagliardo
Phyllis Vineyard
Sally Williard
Three Anonymous Donors

MUSICIANS' CIRCLE

Soloists’ Circle 
($1,000–$2,499)
Elizabeth Alexander
William & Julia Alexander 

in memory of F. Knight 
Alexander

Salvatore Angelone in 
memory of John Whiteside

John & Elisabeth Bacon
Jeremy Behrle & Beth Gage
David & Nancy Berkowitz
Richard & Mary Kate 

Bluestein
Richard Boardman & Lynne 

Stanton
Katharine C. Boden
Marilyn Brandt
Diane & John Paul Britton
Susan Bromley
Lawrence & Kim Buell
Francisco J. Buot
Kennett & Barbara Burnes
Susan Okie Bush
Katie & Paul Buttenwieser
James Buttrick
Steve Calvin
Lauri Carrick
Ruth Chang
Yi-Hsin Chang & Eliot Morgan
Melissa P. Chase & K.E. Duffin
Deborah Choate & David 

Urion
Frank Oliver Clark
John Clippinger
Donna Makin Coard
John Cornish & Victoria 

Angelatova-Cornish
Marina Couloucoundis
John & Maria Cox in memory 

of Winifred Li
Neal Crossland

Gene & Lloyd Dahmen
Mary Deissler
Kari & Thomas Doucette
Simon & Carolyn Eccles
Ken & Alice Erickson
Chieh-Min Fan
John Flanagan
Martin & Kathleen Jewell 

Fogle in memory of Jean 
Anne Jewell

John & Patricia Folcarelli
Buzz & Connie Gagnebin in 

memory of Charles
Peter & Deborah Gates
Mary & Michael Gimbrone
Martin Guay
Cynthia Haines & Ed Mueller
Martin Hall & Sarita Uribe in 

memory of Winifred Li
Suzanne & Easley Hamner
Dena M. Hardymon
Felda Hardymon
James & Monina Harper
Robert & Ellen Helman
Georgene & Dudley 

Herschbach
Ann Higgins
Jennifer Hochschild & 

Charles Broh
William & Lauren Huyett
Frederick & Cassandra 

Ilchman
Lauren N. Jones in memory 

of Sylvia Ferrell-Jones
Maryanne King
Nan Laird & Joel Alstein
Judy Larsen & Todd Quinto
Peter Libby M.D.
Pokung Lin & Lihe Su in 

memory of Winifred Li
Beth & Michael Luey
Robert E. Lyons
David & MaryBeth MacBain
Elizabeth & Hugh MacKay
Patricia & Richard* 

MacKinnon
Laura & Scott Malkin
Edgar Masri
Amy Meyer
Tremont & Susan Miao
Janet Miner
Randi & Tom Mitchell
Jack & Anne Morgan
Nina & Marshall Moriarty
Marie B. Normoyle
Thomas O'Connell
Michael Payne & Jean 

Carroon
Rev Benjamin D. Perkins & 

David W. Brown
David Posson
Harold I. Pratt
Florence L. Preisler
Bernie & Sue Pucker in honor 

of Frederick and Cassandra 
Ilchman

John Quinn in honor of Julie 
Cox

Paul Rabin & Arlene Snyder
John R. Regier
James Reulbach
Deirdre Robbins
Michele Rosiello in honor of 

Enrico Guarino
Kevin & Marilyn Ryan
Holly Safford Weilbrenner & 

Charles Weilbrenner

Kenneth & Shirley Sampson
P Miyoko Sato
Barbara & Edward Scolnick
Evan & Leticia Scooler
Joan K. Shafran & Rob 

Haimes
Plimpton-Shattuck Fund
Marilyn Shesko
Michael Simmons & Anna 

Bursaux
Dr. Alan E. Smith & Ms. Leigh 

Dunworth
Deborah Smith
Rabbi Jonah C. Steinberg
Julienne & Michele Stenberg
Ralph Sweetland
John & Donna Sytek
David Taylor
Lisa A. Teot
Rik & Elise Tuve in memory of 

Ron Woodward
Cecily W. Tyler
Anne R. Umphrey
Ilana White
Sydney & Jonathan Winthrop
Clifford Wunderlich & David 

Shuckra
The Honorable Rya W. Zobel
Fifteen Anonymous Donors

Chorus Circle 
($500–$999)
Joseph Abucewicz
Julia & John Alberta
Matthew & Denise Ali
Dr. Earle Assanah
Steven Backhaus
Charles Baker
Curtis L. Barnes
Charlotte Barus
Mary Ellen Bates
Giulio Batterman
John & Molly Beard
Nancy & Reiner Beeuwkes
Rev. Kazimierz Bem
Milton & Helga Berglund
Diane & Fred Berk
Lorrey & Kathleen Bianchi
Tracey Blueman & Brandon 

Bigelow
Edward S. W. Boesel
Josselyn Boudett
Cynthia & Joel Bradley
Timothy P. Bragan
Richard P. Breed III
Dr. Mary Briggs & John 

Krzywicki
Frederick Byron
Elizabeth & Ronald* 

Campbell
Holly & William Carter in 

memory of Barbara E. Maze
Cameron Casey in memory 

of Winifred Li
Christine Coakley & Michelle 

O'Connell
Janet Codley & Takashi 

Fukuda
Paul Corneilson & Beth 

Frasso
Mr. & Mrs. Robert V Costello
William & Sally Coughlin
Frederik & Sophia Crawford 

in honor of Peter Manson & 
Peter Durfee

Joan Crosson
Susan & Stephen Crump
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Ann L. Curtis
Jeffrey Del Papa & Susan 

Assmann*
Jackie Dennis
The Van Arsdale Dewey 

Family
Anne Marie & David Dolinger
Robert T. Doyle & Mary 

Ann Nieves in memory of 
Emanuel Nieves

Donald & Gale Druga
Diana Eck
Jeffrey & Anne Elton
Jerry Fielder & Daniel G. 

Campbell-Benson
Pierre Fleurant
Kenneth Froewiss
Sandy Gadsby & Nancy 

Brown
Pritesh & Nital Gandhi
Tim & Annie Gerhold
David Glen
Elizabeth & Paul Goodrich
Jack Gorman
Kenneth & Sue Gould
D. J. Griffith
George Halsey & Grace 

Billings
Joseph Hammer & Jeri 

Hamlen in honor of Mr. and 
Mrs. Graham Gund

Mrs. Sylvia Hammer
James S. Harper
Ingrid & Michael Hillinger
Kyle Hoepner
Frederic G. Hoppin
Henry & Lisa Houh
Beth F. Houston and Karl W. 

Gerds
Ilene & Richard Jacobs
Alan & Barbara Jenkins
Kathleen & Hershel Jick
James & Sarah Joslin
Elizabeth Keating
Barry Kernfeld & Sally 

McMurry
Denis Kokernak
Jordan Kreidberg
Jason & Sabreena Kropp in 

memory of Winifred Li
Ricardo & Marla Lewitus in 

honor of Professor Hans 
Lewitus

Poping Lin in memory of 
Winifred Li

Ryan Losey
Patricia MacLeod & Russ 

Vickers
Sarah L. Manoog
John J. A. Marota
Dr. Pamela Marron
Diana Marsh
Lawrence A. Martin Jr.
Amy McDermott
George & Mary McNeil
Margaret & Bryan McQuade
Sharon A. Miller
Debra & Norman Moniz
Wesley & Sandra Mott
Thomas Narcavage & Bonnie 

Neggers
Marjorie & Roger Nastou
Francis Neczytor
Burgess E. Nichols
H. Peter Norstrand & 

Katherine Tallman

Carolyn Osteen & Morey 
Osteen Ward in memory of 
Winifred Li

The Parachute Fund
Brian E. Pastuszenski
Daniel Patnaude
Anthony & Katherine Pell
Fatima Penrose
Elizabeth & Ervin Philipps
Kennedy & Susan Richardson
Alice E. Richmond & David 

Rosenbloom
Robin Riggs & David Fish*
Philip Rightmire
Catherine Riley & Barbara 

Werner
Lawrence & Christa Roberts
Margot Rood
Burton* & Gloria Rose
Michael & Karen Rotenberg
Sara L. Rubin & David L. 

Montanari
Cheryl K. Ryder
Margaret Sagan & Michael 

Simons
Paula & Steven Schimmel
Stephen & Toby Schlein
Robert & Catherine 

Schneider
Bonnie & Neil Schutzman
Phyllis & Larry Selter
Michael Shanahan
Peter & Kathleen Shank
Tom & Martha Sieniewicz
Joel & Karen Sirkin
Steven & Kay Solomon
Dr. James B. Sprague
Robert & Joanna Stavins
David & Sharon Steadman
Michael Steadman
Campbell Steward
Sarah Stewart
Ralph & Carol Stuart
Tricia Swift
Benjamin & Katherine Taylor
Susan C. Tillman
Valerie Tipping
Dr. and Mrs. Christopher 

Turner
Elizabeth A. & Kimberley R. 

Van Atten
Joseph & Sara Volpe
Alvin & Judy Warren
Lucas Wegmann
Kenneth Williams & Christine 

Dutkiewicz
Kathryn A. Willmore
Katie & Marshall Wolf
Amy Woodward & Leonard 

Varon
David & Evelyn Yoder
Andy Zecca
Charlan Zhou & Jeff Dike
Thirteen Anonymous Donors

Orchestra Circle 
($250–$499)
Samuel & Edith Abbott
Joseph Aieta, III & Helen 

Alcala in honor of Guy 
Fishman

Jill Allen & Ken Graves
Caroline Alpert
Anita Amadei
Eric M. Andersen
John Appleton
Enrique & Veronica Arevalo

Lotte Bailyn
Benjamin Ballard
Ellen B. Banash
Kathy Barnes & Tim 

DelGrande
Michael & Theresa Barry
Douglas & Christie Baskett
Chantal Beauchemin
Lawrence Bell
Ellen Bisshopp
Stuart & Dorothy Bless
Cynthia Bliss
Jill Bloom
Bruce & Jane Blumberg
Mr. & Mrs. David I. Brainard
Spyros & Anne Braoudakis
Julie Brown & Zachary 

Morowitz
Robert Burger
Rebecca Cabral
Maryellen Callahan
John A. Carey
Sarah M. Carothers & Duncan 

G. Todd
Christine Chamberlain in 

beloved memory of her 
husband Charles

Karen Chamberland
Elizabeth M. Chapin
Ellen & William Chapman
Miles Jackson Childs
Dennis Churchman & James 

Evans
Amanda Clark MacMullan
Derek Clark & Monica Bruno
John Clark & Judith 

Stoughton
Tom & Elena Clouser
Fred Cobey & Ana D'Alessio
Allan & Kathleen Cohen
Kenneth Cohen & Kate Flora
Eileen Connor
Eugene L. Cox
Donald V. Crabtree
Robert & Joy Creamer
Sen. Cynthia Creem & Harvey 

Creem
Sarah Cummer
Claude Curtis
Mark & Joanne Cushing
Karen Dacey
Mary H. DeGarmo
William Donovan
Serban Dragomir
Mark Dunn in memory of 

Sigrid Lindo
Marie-Pierre & Michael 

Ellmann
Donald Elmore & Julia 

Prentice
Mr. & Mrs. Farquhar
Peter & Sarah Farrow
Dr. & Mrs. Jeff F. Flagg
James Flynn
Foley & Foley PC
James Franklin & Brenda 

Swithenbank
Dan & Lois Frasier
David & Karen Gaylin
Constance Giesser
Joseph R. Godzik
Richard Good
Vicki Good
Goodman Family Fund of the 

New Hampshire Charitable 
Foundation
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Daniel and Caleb Gostin-
Yong

Steve & Jennifer Grant in 
honor of Betty Jean Grant

The Graver Family
Dr. & Mrs. Scott H. Greenstein
Mary J. Greer
Carol Griffin
Stanley N. Griffith & Ann E. 

Schauffler
Randy L. Grossman
Elizabeth Gruenfeld & 

Michael Duffy
Jonathan & Victoria Guest
J. Douglas Guy
John Hanson & Janice 

Dunlevy
Paul Harcourt
John M. Harris Jr.
Tricia Harris & Betty Bourret
Dorothy Heath
Jasjit & Donald Heckathorn
Bob Licht & Lila Heideman in 

memory of Winifred Li
Rebecca S. Hemperly & 

Susan Altman
John Herbert & Sarah 

Woolverton
Warren & Marilyn Hollinshead
Eileen Hulnick in memory of 

Arthur Hulnick
Ruth A. Hunter
Judith B. Hurley in memory 

of John K. Hurley
Andrea & Bruce Jeffrey
Patricia & Thomas Johnson
Elizabeth Kahn
Kristina & Callid Keefe-Perry
Margarethe Kulke
M. Kuncewicz
Stephen Toby Kunian
Aaron Lamb & Margrethe 

Flanders
Sylvia Lanza
Siu-Man Kelvin Lau
Holly C. Laurent
Thomas P. Lavin
Amelia Leclair & Garrow 

Throop
William Leitch
Jackie Lenth
Andrea & Jason Loeb
Mr. and Mrs. Bruce G. Lundie
Denis Lussault
Mary Lynn
Margaret S. Macdonald
Jane Maienschein & Richard 

Creath in memory of 
Winifred Li

Peter & Gail Marcus
Marrone Family in memory of 

Elio Commito
Kristin & William Martin
Susan Martin-Joy

Dr. Owen R. Mathieu Jr. & 
Eileen Mathieu

Rosemary Mattuck
Forrest & Sara Milder
Stephen & Mary Lou Miller
Randolph P. Monti
John & Jasmine Murphy
David & Kathleen Rushford 

Murray Charitable Fund
Peter & Melissa Nassiff
Marguerite Nault
Bruce Nelson
Linda & Richard O'Keefe
Frederic Little & Claudia 

Ordonez
The Paul Family
Connie Pawelczak
Carolyn & Georges Peter
Eleanor Phillips
Robert Pion
Harry & Nina Pollock
Larry Pratt & Rosalind Forber
Frank & Astrida Ramrath
Joe & Jean Ramsey
Victor Ratner
Brian E. Redmond
Rodney J. Regier
Anita Reiner
Tracy Reynolds
Dr. & Mrs. William A. Ribich
Frederick Rich
Roberto Rodriguez
Darold Rorabacher
Penny Rossano
Maria Rouvalis
Lori Russo & Barry Shpizner 

in memory of Winifred Li
John & Anne Schiraga
Elizabeth & Russell Schutt
Liam & Kathleen Seward
Steven & Martha Shuster
Jo Shute
Lynne Siegel
Rebecca A. Silliman M.D.
Jennifer Silverman
John & Michele Simourian
Janet K. Skinner in memory 

of her parents
Laura Smeaton
Scott Soloway & Deborah 

Shammash
Nancy Spector in memory of 

Winifred Li
Irving Stackpole
Deborah Stark & Brian Ledahl
Lorraine & Lee Steele
Robert & Susan Stevenson
Patricia A. Stewart
Margaret U. Suby
Michael Sullivan & Edward 

Barton
Pamela & Charles Swain in 

memory of Winifred Li
Marjorie L. Teixeira

Eric Thorgerson
Helena Thornley
Olaf & Margaret Thorp
Jennifer & Christopher 

Tomosivitch
Judie & Norm Toti
Richard R. Urena
Heidi Vernon
Sonia & Aashu Virmani
Elise & Jeremy Warhaftig
Thomas & Jane Watt
Ann Marie Lindquist & Robert 

Weisskoff
Marion Westgate
Louise W. Wieland
Debby Wiesen Kelly in 

memory of Lorraine K. 
Wiesen

Michael T. Williams
Family of Winifred Li
Nancy L. Wong & Robert 

Lipshutz in memory of 
Winifred Li

Donald Woodford
Claudia C. Woods
Christopher Wright
Robert & Sarah Wulff
John & Judith Wyman
Joan & Michael Yogg
Ellen & Peter Zane in honor of 

Pam Goldberg
Joyce Zhu
Margaret & Charles Ziering
Ten Anonymous Donors

*Deceased
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Have you already included H+H in your will  
or trust plans? Please let us know so that we  
can thank you and welcome you into the  
1815 Society.

“H+H is like family to 
me. For decades now,  
I have been inspired by 
the mission, the pairing 
of vocal and historically 
informed music. I have 
been uplifted by  
the community of  
musicians, audience 
and board members. 

I have included H+H  
in my estate plans to 
ensure that we can 
continue this work  
for generations to 
come and gather  
more people to  
experience amazing 
music together.”

MARION WESTGATE
Interim Vice President of Development

617.262.1815
mwestgate@handelandhaydn.org

— Todd Estabrook

FIND OUT MORE ONLINE AT 
handelandhaydn.org/support/plannedgiving

Providing for  
H+H tomorrow, 
starting today
Support the music you love for  
generations to come by including H+H  
in your estate plans. 

To learn more about how you can leave  
a lasting legacy, contact us today.



HANDELANDHAYDN.ORG 33

1815 SOCIETY
The Handel and Haydn Society thanks the following donors for including H+H in 
their long-term financial and estate plans. 

Allison & William Achtmeyer
Mitchell Adams*
Connelly Akstens
Amy S. Anthony*
Marie-Hélène Bernard
Dr. John D. Biggers*
Herbert & Barbara Boothroyd
Rob & Nancy Bradley
Lee C. Bradley III*
Rev. Mark Brockmeier & Dr. 

Kathleen Silva
Rev. Thomas W. Buckley*
Julian Bullitt
James Buttrick
Miguel* & Sheila Canizares
Christopher Carlson
Jane Fisher Carlson
Louise & Thomas Cashman
Melissa Chase & K. E. Duffin
Fay Chandler*
Harry Christophers
Dr. Frank O. Clark
Christine Coakley & Michelle 

O'Connell
Patricia Collins*
David & Randi Conley
Richard & Barbara Corkey
Paul Corneilson
Robert Cotta
Paul Cousineau* & Patricia 

Vesey-McGrew
Gregory & Anne Crisci
Willma H. Davis*
Jeffrey Del Papa
Mary Deissler
Carolyn & Forbes Dewey
Lucinda Doran
David B. Elsbree
Todd Estabrook
Deborah & Robert First
Stephen J. Fitzsimmons
Joseph M. Flynn
Drs. Philip & Marjorie* 

Gerdine
Anne & David Gergen
John & Pamela Gerstmayr
John W. Gorman*
D. J. Griffith

Nancy & Bill Hammer
Roy A. Hammer*
Dr. Elma Hawkins
Thomas Frederick Hindle*
Dr. Douglas Horst & Ms. 

Maureen Phillips
Beth F. Houston & Karl W. 

Gerds
Frederick & Cassandra 

Ilchman
Paul C. Joss & Rhoda K. Joss
Judith & Mark King
Phyllis Klein
Paul Krueger* & Charles 

Mallard*
Kathryn Kucharski
David Kurdzionak
Michael Lawler
Barbara Lee*
Karen S. Levy
Signe Lindberg
Dr. Holger M. Luther
Eric Malins
Jane E. Manilych & Prof. W. 

Carl Kester
Peter G. Manson & Peter A. 

Durfee
Joseph G. Mari
Franklin J. Marryott*
Kathleen McGirr
James F. Millea & Mary Ellen 

Bresciani
Janet Miner
Anthony T. Moosey
Stephen Morrissey
Mary & Sherif Nada
Rebecca Nemser
Janet Newell*
Michael Oliveri
Barbara Goodwin Papesch*
Connie B. Pawelczak
Mike Peluse
Thomas Perry*
Dana & Carolyn Pope
Judith Lewis Rameior*
Frederick S. Reis
Brenda Gray Reny
Art & Elaine Robins

Timothy & Maren* Robinson
Robert Rowe
Lois C. Russell
Judith & Clifford Rust
Holly Safford Weilbruner
Margaret A. Sagan & Michael 

Simons
Dr. Michael F. Sandler
Mr. Michael Scott Morton
Richard Seamans & Eleanor 

Mulvaney
Robert N. Shapiro
Janet K. Skinner
Martin Small* & Lois Lowry
David C. Snead
Piroska E. Soos*
Drs. Robert G. Spiro* & Mary 

J. Spiro
Rheua S. Stakely*
Margaret Stanley*
David & Sharon Steadman
Barbara Stedman
Wheeler Thackston
Olaf J. & Margaret L. Thorp
Rodrigo Trevino
Richard & Elise Tuve
Jane & Wat* Tyler
Koen* & Bartha van Opijnen*
Judith & Menno Verhave
Donald F. Wahl*
Ruth Ann Walker*
Elizabeth & Robert Wax
Susan B. Weatherbie
Lucas Wegmann
Kathleen & Walter Weld
Barbara Werner & Catherine 

Riley
Janet & Dean* Whitla
John J. Winkleman Jr.
Jean Woodward
Clifford Wunderlich
Ten Anonymous Members

* Deceased
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INSTITUTIONAL SUPPORT
HANDEL AND HAYDN CIRCLE 

BENEFACTORS
($50,000 and above)
Richard K. Lubin Family Foundation
Massachusetts Cultural Council
Two Anonymous Donors

BACH CIRCLE BENEFACTORS
($25,000 to $49,999)
99.5 CRB/GBH*
Council on Library and Information Resources
George Frederick Jewett Foundation East
Max and Selma Kupferberg Family 

Foundation
Liberty Mutual Foundation
National Endowment for the Arts
The Van Otterloo Family Foundation

PLATINUM BENEFACTORS
($10,000 to $24,999)
The Boston Globe*
BPS Arts Expansion Fund at EdVestors
Cambridge Trust
Hamilton Company Charitable Foundation
Kingsbury Road Charitable Foundation
Miss Wallace M. Leonard Foundation
June Rockwell Levy Foundation
New England Conservatory*

Seth Sprague Educational and Charitable 
Foundation

United Parish in Brookline*
WBUR*
One Anonymous Donor
GOLD BENEFACTORS
($5,000 to $9,999)
Ramsey McCluskey Family Foundation
The E. Nakamichi Foundation
Mattina R. Proctor Foundation
SVB Private

SILVER BENEFACTORS
($2,500 to $4,999)
The Mollie B. Foley Charitable Trust
Packard Humanities Institute

BRONZE BENEFACTORS
($1,000 to $2,499)
DARO Foundation

SUPPORTERS
(up to $999)
Amazon Smile Foundation
New Hampshire Charitable Foundation

*In-kind donors

Join us in celebrating The Boy Who Said Wow 

When 10-year-old Ronan
said “Wow” at an H+H
concert, it was caught on
radio tape, and 70 million
people heard it.

Now it’s a sweet
children’s book by poet
Todd Boss, available  
from Simon & Schuster!

Wow!
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HANDEL AND HAYDN SOCIETY 
ADMINISTRATION
David Snead
Philip and Marjorie Gerdine 
President and CEO

Artistic Planning + 
Concert Operations
Ira Pedlikin
Vice President of Artistic Planning 
and Concert Production

Jason Fisher
Interim Personnel Manager

Jesse Levine
Music Librarian

Jon Linker
Senior Manager of Concert 
Operations and Booking

Conducting staff and programming 
consultant are listed on page 5.

Finance + 
Administration
Lilee Dethchan-Beltran
Chief Operating Officer

Katie Walsh
Controller

Lindy Noecker
Senior Manager of Archives 
and Administration

Brighid Dugan
People Operations Manager

Jandeirvy Sous
Bookkeeper

Ropes & Gray, LLP
Counsel

KLR
Auditors and Tax Preparers

Education
Emily Reed
Vice President of Education

JongHun Kim
Associate Director of Education

Brett Pond
Youth Choruses Coordinator

Teresa M. Neff, PhD
Christopher Hogwood Historically 
Informed Performance Fellow

Development
Marion Westgate
Interim Vice President 
of Development

Rebecca Sullivan
Associate Director of Annual Giving

Rachel Dacus Hill
Associate Director of 
Development Operations

Jackie Schalk
Major Gifts Officer

Wesley Farnsworth
Annual Fund Manager

Laura Sitterley
Grants Manager

Melissa Markstein
Major Gifts Coordinator

Natsuko Takashima 
Development Coordinator

Marketing +  
Patron Experience
Sarah L. Manoog 
Vice President of Marketing  
and Communications

Chris Petre-Baumer
Director of Marketing

Carly Rockenhauser
Associate Director of 
Patron Experience

Chloe E.W. Levine
Marketing Manager

Danielle Qin
Audience Development Manager 

Melissa Tompkins
Patron Experience Manager

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling 
Campaign Manager

René Saller
Program Editor

Jo-B Sebastian
Graphic Designer

Education 
Program Faculty
Youth Choruses conductors 
are listed on page 5.

Andrew Milne
HHYC Assistant Conductor 
for Youth Chorale, Concert 
Choir, and Chamber Choir

Dr. Devon Russo
HHYC Assistant Conductor for 
Chorus of Sopranos and Altos

Musicianship Faculty
Jade Espina
Annina Hsieh
Kilian Mooney 
Lead Musicianship Teacher

Devon Russo

Collaborative Pianists
Leona Cheung 
Kristjon Imperio 
Calvin Kotrba
Dr. Pei-yeh Tsai

Teaching Artists
Lorrenzo Burnside 
Mother Caroline Academy

Rachael Chagat
Winship Elementary School

Laura Nevitt
Mason Elementary School

Kevin Virgilio
Mother Caroline Academy

Teaching Assistants
Annina Hsieh
Nathaniel Smith
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For patrons with disabilities: Elevator 
access to Symphony Hall is available 
at both the Massachusetts Avenue 
and Cohen Wing entrances. An access 
service center and accessible 
restrooms are available inside the 
Cohen Wing.

Large print programs are available  
at the Patron Information table in  
the lobby.

Assistive listening devices are  
available. Please see the head usher for 
details.

Late seating: Those arriving, or 
returning, to their seats late will 
be seated at the discretion of the 
management.

Lost and found is located at the 
security desk at the stage door on St. 
Stephen Street.

Lounge and bar service: There are 
two lounges in Symphony Hall: The 
O’Block/Kay Room on the orchestra 
level and the Cabot-Cahners Room 
in the first balcony. Each serves 
drinks starting one hour before each 
performance and during intermission.

Coatrooms are located on the 
orchestra and first balcony levels, 
audience-left, and in the Cohen Wing.

Ladies’ rooms are located in both 
main corridors on the orchestra level, 
at both ends of the first balcony, 
audience-left, and in the Cohen Wing.

Men’s rooms are located on the 
orchestra level, audience-right near the 
elevator, on the first balcony, audience-
right, and in the Cohen Wing.

Shop: H+H CDs and other merchandise 
are available to purchase in the Cohen 
Wing.

In case of emergency: Patrons will be 
notified by an announcement from 
the stage. Should the building need 
to be evacuated, please follow any 
lighted exit sign to the street or follow 
alternate instructions as directed. Do 
not use elevators. Walk, do not run.

SYMPHONY HALL
PATRON INFORMATION
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cabot-cahners room
        (1st balcony)
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sym
phony 

shop

miller 
room

champagne 
bar

1st balcony

in case of 
an emergency
Follow any lighted 
exit sign to street.
Do not use elevators.
Walk, don’t run.
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GENERAL INFORMATION
9 Harcourt Street 
Boston, MA 02116

handelandhaydn.org  
info@handelandhaydn.org

617.262.1815

Box Office
Monday–Friday, 9am–5pm 
617.262.1815 
boxoffice@handelandhaydn.org

Group Tickets
Groups of 10 or more save 20%. 
groups@handelandhaydn.org

Musically Speaking
Join Historically Informed Performance 
Fellow Teresa Neff for an engaging 
exploration of the music and 
instruments featured in concert.

Talks begin 45 minutes prior to 
performances.

Musically Speaking Locations

Symphony Hall: Higginson Hall 
NEC's Jordan Hall: Williams Hall

Merchandise
The Handel and Haydn Society offers 
gift items and recordings featuring the 
Orchestra and Chorus and guest artists 
throughout the season. Your purchases 
help support our education and artistic 
programming.

Shop Locations

Symphony Hall: At the base of the  
   staircase on the left side of the hall  
   (Orchestra Level) 
NEC's Jordan Hall: Lobby

Merchandise is also available online  
at handelandhaydn.org.
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“Boston’s best 
professional 
chorus.” 

Brahms Requiem

— The Boston Musical Intelligencer

FRI, APR 19 at 7:30PM 
SUN, APR 21 at 3:00PM 
Symphony Hall

Bernard Labadie conductor
Lucy Crowe soprano
James Atkinson baritone
H+H Orchestra and Chorus

Brahms  
Funeral Song
A German Requiem


