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WELCOME TO H+H

Each springtime the Handel and Haydn Society and 
Massachusetts College of Art and Design collaborate 
in bringing an added dimension of artistic expression 
and insight to a major H+H program. You will see 
on display in Symphony Hall's Cohen Wing this 
weekend the stirring results of this year’s project, 
sparked by the Brahms Requiem. Take some time to 
join the students enrolled in the Illustration classes at 
MassArt—the largest degree program in the college—
reflecting on the sweeping themes of spirituality and 
human connection, of life and death and redemption.

This process includes visits by H+H musicians and colleagues to the MassArt 
classes, providing historical context, playing excerpts, and introducing the 
complete musical work, which the students then experience by listening to a full 
recording. The results this year were 70 individual submissions of original art; 
a jury group from MassArt and H+H selected 12 of those for display (and sale, 
benefiting the artists) during the concert weekend.

Every illustration is unique and personal, deeply thoughtful and emotional. The 
single musical work sparks this wide array of meaningful responses. No two 
artistic interpretations are the same.

More than 2,000 of us will attend each performance at Symphony Hall. And every 
one of us will similarly have a unique and personal, thoughtful and emotional 
response in our mind’s eye and in the depths of our feelings. But we do this as 
one, literally in concert. There can be no more vivid illustration of the H+H mission 
to inspire the intellect, touch the heart, elevate the soul, and connect us all with 
our shared humanity through our experiences of the great works we present.

We welcome to these performances, with special warmth and appreciation, the 
participating MassArt students, teachers, administrators, and friends, along with 
you, dear members of the H+H audience—all part of the H+H family brought 
together by music masterfully performed and passionately shared.

 
Sincerely,

Robert N. Shapiro 
President, Board of Directors
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The Packard Humanities Institute  
is pleased to announce the publication of

The Operas of Johann Christian Bach 
An Introduction

Edited by Jason B. Grant

Contents:
Johann Christian Bach: A Life in Opera, by John A. Rice

Artaserse, by Margaret R. Butler
Catone in Utica and Alessandro nell’Indie, by Lucio Tufano

Orione, ossia Diana vendicata and Zanaida, by Michael Burden
Adriano in Siria, by John A. Rice

Carattaco, by Stephen Roe
Temistocle and Lucio Silla, by Paul Corneilson

La clemenza di Scipione, by Karl Böhmer
Amadis de Gaule, by Beverly Wilcox

IsBn 978-1-938325-51-9 (2023; xiii, 160 pp.) $30

Order your copy at jcbach.org or orders@pssc.com
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THE HANDEL AND HAYDN SOCIETY

Boston’s Grammy-winning Handel and Haydn 
Society performs Baroque and Classical music with 
a freshness, a vitality, and a creativity that inspires 
all ages. H+H has been captivating audiences 
for 209 consecutive seasons (the most of any 
performing arts organization in the United States), 
speaking to its singular success at converting new 
audiences to this extraordinary music, generation 
after generation.

H+H performed the “Hallelujah” chorus from 
Handel’s Messiah in its first concert in 1815, gave 
the American premiere in 1818, and ever since 
has been both a musical and a civic leader in the 
Boston community. During the Civil War, H+H 
gave numerous concerts in support of the Union 
Army (H+H member Julia Ward Howe wrote “The 
Battle Hymn of the Republic”) and on January 1, 
1863, H+H performed at the Grand Jubilee Concert 
celebrating the enactment of the Emancipation 
Proclamation. Two years later, H+H performed at 
the memorial service for Abraham Lincoln.

Today, H+H’s Orchestra and Chorus delight more 
than 50,000 listeners annually with a subscription 
series at Symphony Hall and other leading 
venues. Through the Karen S. and George D. Levy 
Education Program, H+H supports seven youth 
choirs of singers in grades 2–12, and provides 
thousands of complimentary tickets to students 
and communities throughout Boston, ensuring the joy of music is accessible to 
all. H+H has released 16 CDs on the CORO label and has toured nationally and 
internationally. In all these ways, H+H fulfills its mission to inspire the intellect, 
touch the heart, elevate the soul, and connect all of us with our shared humanity 
through transformative experiences with Baroque and Classical music.

Leadership
Robert N. Shapiro
Chair, Board of Governors

Nancy Hammer
Chair, Board of Advisors

David Snead
Philip and Marjorie Gerdine 
President and CEO

Artistic
Jonathan Cohen
Artistic Director

Ian Watson
Associate Conductor

Aisslinn Nosky
Concertmaster

Scott Allen Jarrett
Resident Conductor, Chorus

Anthony Trecek-King
Resident Conductor, Chorus

Reginald Mobley
Programming Consultant

Harry Christophers
Conductor Laureate

Youth Choruses Conductors
Michele Adams
Youth Chorale and Concert Choir

Alyson Greer Espinosa
Chorus of Sopranos and Altos 
and Chamber Choir

Kevin McDonald
Chorus of Tenors and Basses

Nurt Villani
New Voices and Treble Chorus
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BRAHMS REQUIEM

Friday, April 19, 2024 at 7:30pm 2,637th Concert 
Sunday, April 21, 2024 at 3:00pm 2,638th Concert 
 
Symphony Hall 
 
Bernard Labadie, conductor 
Lucy Crowe, soprano 
James Atkinson, baritone 
Handel and Haydn Society Orchestra and Chorus

Begräbnisgesang, Op. 13 Johannes Brahms
(1833–1987)

Ein deutsches Requiem, Op. 45 Brahms
Chorus: “Selig sind, die da Leid tragen”
Chorus: “Denn alles Fleisch es ist wie Gras”
Solo (Baritone) and Chorus: “Herr, lehre doch mich”
Chorus: “Wie lieblich sind Deine Wohnungen”
Solo (Soprano) and Chorus: “Ihr habt nun Traurigkeit”
Solo (Baritone) and Chorus: “Denn wir haben hie keine bleibende Stadt”
Chorus: “Selig sind die Toten, die in dem Herrn sterben”

We ask for your help in creating a positive concert experience for the performers and 
those around you. Cell phones and other audible devices should be switched off 
during the concert. Photography and recording of any kind are strictly prohibited. 
Food and beverages are not permitted inside the hall.

Large print programs are available at the patron information table in the lobby.

The concert runs 1 hour and 20 minutes without intermission.
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PROGRAM SPONSORS
This program is made possible through the generous support of 
Glenn and Faith Parker.

The artists’ appearances are made possible by the generous support 
of the following individuals:

John and Janis Raguin, sponsors of Bernard Labadie, conductor  
Carolyn and Dana Pope, sponsors of Lucy Crowe, soprano 
David and Janet McCue, sponsors of James Atkinson, baritone  
Sam Anthony and Andrea C. Deeker, in memory of Amy Anthony,  
   sponsors of the H+H Orchestra and Chorus  
Anne and David Gergen, season sponsors of Guy Fishman, cello 
Rebecca Nemser, in memory of Paul Nemser, season sponsor of Sonja  
   DuToit Tengblad, soprano, and Priscilla Herreid, oboe

The Handel and Haydn Society Chorus is funded in perpetuity by 
Jane and Wat Tyler.

The Handel and Haydn Society is funded in part by the Massachusetts 
Cultural Council and the National Endowment for the Arts.

The Handel and Haydn Society is proud to be a Principal Sponsor of 
the Boston Singers' Relief Fund.

Program book printed by the Graphic Group.

Related Events
Musically Speaking with Teresa Neff 
Christopher Hogwood Historically Informed Performance Fellow 
45 minutes prior to each performance in Higginson Hall

MassArt Project: Brahms Requiem 
View works inspired by this incredible music by students from the Massachusetts 
College of Art and Design in the Cohen Wing.

Connect with H+H
 facebook.com/handelandhaydn 
 instagram.com/handelandhaydn 
 youtube.com/handelandhaydn
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THE WORLD BEYOND

1813 Harriet Jacobs is born into slavery in North 
Carolina. After obtaining her freedom in 
1852, she begins writing her autobiography, 
Incidents in the Life of a Slave Girl, Written 
by Herself, which is published in 1861.

1836 The Alamo, held by Texans and Tejanos 
who opposed the oppressive government 
of Mexico's president, Antonio Lopez Santa 
Ana, falls to the Mexican Army on March 6 
after a siege that lasted 13 days. 

1842 The University of Notre Dame is founded 
in South Bend, Indiana, by Rev. Edward F. 
Sorin, a French missionary priest.

1858 The English term “The Raj,” referring to 
British rule in India, begins to be used 
officially after this year. Other terms, such 
as “pajamas,” “bangle,” and “dungaree” also 
enter the language due to the British public’s 
fascination with stories related to India.

1859 Construction of the Suez Canal in Egypt 
begins. An artificial waterway connecting 
the Mediterranean Sea and the Red Sea, the 
canal, which makes trade between Europe 
and Asia easier, is officially opened 10 years 
later.

1860 Parisian inventor Édouard-Léon Scott de 
Martinville creates a “phonautograph,” 
a recording of himself singing “Au claire 
de la lune.” Thomas Edison invents the 
phonograph 17 years later.

1866 Imperial rule is restored in Japan after the 
Meiji, or Honorable, Restoration. The newly 
consolidated political system was conceived 
to help prevent the colonization of Japan 
by foreign states and led to a new period of 
industrialization.

1878 The first commercial telephone exchange is 
established in New Haven, Connecticut.

1889 Vincent van Gogh paints The Starry Night.

1886 The formula for Coca-Cola is developed by 
John Stith Pemberton in Atlanta, Georgia. 
After Pemberton sells the company two 
years later, the carbonated drink is widely 
advertised and dominates the soft-drink 
market.

The Alamo, San Antonio, TX

The Starry Night by Vincent van Gogh

1859 model of Édouard-Léon Scott  
de Martinville's phonautograph 

John Stith Pemberton, inventor of 
Coca-Cola
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INSTRUMENT SPOTLIGHT
THE NATURAL HORN

A versatile instrument, the natural horn—a gradually tapered tube of fixed length, 
coiled 2 or 3 times—pairs well with other brass as well as woodwinds and the 
human voice. 

A system of crooks (different sizes of coil that could alter the overall length of the 
instrument) was developed in the mid-18th century so that the same horn could 
be played in different keys. Even with this development, players will place their 
hand inside the bell of the horn to vary the pitch. Later experiments in expanding 
the accuracy and number of pitches that could be played on the horn culminated 
in a system of valves first introduced in the early 19th century. Although valved 
horns were available to Brahms, he chose to score his German Requiem for 
natural horns.

H+H principal horn Todd Williams showcases a natural horn during a Musically Speaking  
pre-concert talk.
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Johannes Brahms (1833–1897) was the eldest son of a middle-class Hamburg 
family. His mother was a seamstress; his father was a freelance musician who 
played in dance halls and taverns, for the local militia, and as part of a chamber 
ensemble. He also played in the Hamburg Philharmonie; Brahms helped him 
gain a permanent position there as a bass player in 1864, the same year he left 
Brahms’s mother. 

Despite the tensions in the marriage, the Brahmses were devoted parents 
who believed in the value of education. Both Brahms and his younger brother 
attended good schools, and their musical interests were encouraged. Brahms 
studied piano, cello, and horn. At about age 10 he was accepted as a student 
of the noted Hamburg teacher Eduard Marxsen, who encouraged the young 
musician to study Bach’s music, a passion Brahms cultivated throughout his life. 
After leaving school, the young Brahms taught piano; he also played piano in 
theaters, for private events, and at Schänken (neighborhood restaurants).

Brahms turned to composition in the late 1840s. By 1852 he had published piano 
music and songs in addition to writing a string quartet and violin sonata. A year 
later he met the virtuoso Joseph Joachim, who became a lifelong friend and 
for whom Brahms wrote his Violin Concerto in D. That same year, Brahms also 
met Robert and Clara Schumann. In his essay “New Paths,” Robert Schumann 
likened Brahms to Athena, who entered the world “fully armed from the head 
of the son of Cronus.” Moreover, Schumann was impressed with the originality 
and individuality of each of Brahms’s compositions. Over the years there 
has been a great deal of speculation about the relationship between Brahms 
and Clara Schumann. After Robert’s death in 1856, Clara and Brahms went 
on a trip together, after which they parted ways while remaining very close 
friends. Around this time, Brahms focused less on composition; he returned to 
concertizing and teaching in addition to conducting choral groups, writing to 
Clara that he no longer understood “how one creates.”

Brahms composed the Begräbnisgesang, Op. 13, in 1858 while he was conducting 
a choral group in Detmold. Although the original version, now lost, included low 
strings, Brahms later revised the orchestration to include brass, woodwinds, and 
timpani to accompany a five-part chorus.

Inspired by a 16th-century text by Michael Weiße, Begräbnisgesang pays homage 
to the musical styles of earlier eras. With the opening, intoned by the basses who 
are then answered by the rest of the chorus, Brahms references a type of choral 
singing commonly used in church music before the 19th century. As he varies the 
musical setting of subsequent lines, Brahms inserts instrumental interludes as 
points of musical return and familiarity. These instrumental passages ground the 
whole even as the choral parts expand and recede, in a musical manifestation of 
the overall arc of the text.

Soon afterward, Brahms began a renewed period of compositional activity, 
and in the early 1860s he wrote chamber works, piano pieces, and vocal music. 
The combination of intense expression, harmonic explorations, and carefully 

PROGRAM NOTES
BRAHMS'S "HUMAN" REQUIEM
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controlled melodies and rhythms in these works would inform Brahms’s music for 
the rest of his career. 

Having been passed over as the leader of the Hamburg Philharmonische 
Konzertgesellschaft in 1862, Brahms accepted a position as director of the 
Vienna Singakademie, where he programmed Renaissance works, in addition 
to the music of Bach, Beethoven, Schumann, and himself. He also continued to 
play piano concerts that featured a variety of composers from the 18th and 19th 
centuries. 

The death of Brahms’s mother in February 1865 was devastating to the composer 
and is believed to be the inspiration for his Ein deutsches Requiem (A German 
Requiem), Op. 45. An 1867 performance in Vienna of the first three movements 
was not well received, but the premiere of the complete six original movements 
the following year in Bremen was hugely successful. Brahms then added what 
would become the fifth movement, the aria “Ihr habt nun Traurigkeit” (Ye now 
are sorrowful), and this version of the work was performed in Leipzig in 1869 
to tremendous critical acclaim. Ein deutsches Requiem was also performed 
throughout Europe, solidifying Brahms’s reputation as a major composer.

In a departure from the usual Requiem texts—specific Latin texts used as part 
of a funeral Mass—Brahms chose Biblical texts translated into German by Martin 
Luther. When pressed about his choice of text for his German Requiem, scored 
for soprano and baritone soloists, four-part chorus, and a large orchestra, Brahms 
replied, “I confess that I would gladly omit even the word German and simply put 
Human.”

There is no better term to describe this composition. Each movement exudes not 
only a distinct character but also a visceral quality that shapes the whole as it 
moves from mourning to consolation. The first movement, “Selig sind, die da Leid 
tragen” (Blessed are they that mourn), begins with hushed tones in the horns and 
low strings that are matched by the entrance of the chorus. In this first section 
of the movement, Brahms suggests both comfort and uneasiness. The mood 
established by the descending lower vocal lines at “Die mit Tränen” (They that 
sow in tears) quickly shifts with the entrance of the sopranos; this brief central 
section gives way to a return of the music that opened the movement.

In the orchestral introduction to the second movement, Brahms offers the listener 
another musical interpretation of mourning and consolation. He begins by using 
the lowest strings and bassoon to transition from the gentle closing of the first 
movement to the more strident sounds of the second, but soon a new rising 
idea is heard in the winds and strings. This too is fleeting but underscored by 
the timpani. With its alternating moods, the second movement becomes the 
embodiment of the text, “So seid geduldig” (So be ye patient).

The third movement opens with a baritone solo; the text changes from third 
person to first. The feeling of uncertainty is magnified by a musical figure 
repeated in the chorus and orchestra as well as the interaction between 
instruments, soloist, and chorus. There are brief moments of respite, but the 
musical tension builds to a climax at “Nun, Herr, wess soll ich mich trösten?” 
(Now, Lord, what do I wait for?) before fading into silence. The chorus, with the 
trombone and horn, provide the answer: “Ich hoffe auf dich” (My hope is in Thee). 
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MASSART NEW ENGLAND
July 14- August 3

Immersive week-long classes taught by experienced 
artists/teachers in Keene, NH. Options include 
ceramics, painting, sculpture, printmaking, 
photography and bookmaking.massart.edu/ane
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Here, the voices and orchestra affirm that hope with intricately woven lines. From 
the start of this section, the lowest strings and trombone sustain pitches that 
create a sonic foundation on which the joy of this closing is built. 

With the progression from uncertainty to hope in the third movement, the fourth 
movement conveys a sense of peace and consolation through the gently flowing 
rhythms, instrumentation, and structure. Scored for chorus and orchestra, the 
movement opens with a short introduction that sounds simple but is, in fact, 
complex. This opening features lines for flute, clarinet, and cello, all accompanied 
by rhythmic pulsing in the viola. The lilting choral line is accompanied by horn 
and first violin. As the movement continues, Brahms changes the instrumentation, 
subtly shifting the color and texture. 

Muted strings set the tone of the fifth movement, “Ihr habt nun Traurigkeit” (Ye 
now are sorrowful). As their sound recedes, the solo soprano enters with lines 
that float over the winds. Brahms highlights individual instruments, pairing them 
with the soloist in ever-changing combinations. The unity of the chorus acts as a 
constant throughout this movement, exchanging passages with both the soloist 
and orchestra. 

Brahms then uses the muted violins to create a bridge between the sense of 
solace in movement five and that of transience in movement six. The chorus, 
doubled by the strings, declaims the impermanence of this life. From this the 
baritone solo emerges to proclaim “Siehe, ich sage euch ein Geheimnis” (Lo, I 
unfold unto you a mystery). Descending lines in the winds and rhythmic pulsing 
in the violas enhance the sense of mystery as the chorus and soloist exchange 
musical phrases. With the text “Denn es wird die Posaune”—translated in English 
as “The trumpet shall sound”—Brahms scores trombone (Posaune) and fast-
moving lines played on the unmuted strings, the beginning of an expanding 
sound that soon encompasses the full orchestra, chorus, and baritone soloist. 
With the line “Herr, du bist würdig” (Worthy art Thou), Brahms introduces a 
melody in the altos and clarinet accompanied by violins that will become the 
basis of a fugue, ending in a resounding proclamation of praise.

The graceful descent of the choral lines in the final movement, “Selig sind die 
Toten” (Blessed are the dead), complements the text beautifully. The lower choral 
lines of alto, tenor, and bass are accompanied by trombone, horn, and bassoon; 
they begin the line “Ja, der Geist spricht” (Yes, sayeth the Spirit) in octaves but 
close it in harmony. This low-range, hymnlike passage offsets the sweetness of 
the next, which acts as a response. Brahms then transforms this pairing of the 
hymnlike passage and sweeping line of the response into a wistful yet satisfying 
conclusion that completes the arc of the work from mourning to comfort.

The Handel and Haydn Society first performed Brahms’s German Requiem in 
a 1945 concert dedicated to the memory of Franklin Delano Roosevelt. Since 
that premiere H+H has performed the work at six other concerts, including First 
Night in 1986. H+H recorded the German Requiem in 1963, its second commercial 
recording.

© 2024 Teresa M. Neff, PhD
Christopher Hogwood Historically Informed Performance Fellow
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TEXTS + TRANSLATIONS

Brahms: Begräbnisgesang (Funeral Song)
Text: Michael Weiße (1488–1534)
Translation: Linda Godry (© 2007)

Nun laßt uns den Leib begraben, 
Bei dem wir kein'n Zweifel haben: 
Er wird am letzten Tag aufstehn, 
Und unverrücklich herfür gehn.

Erd ist er und von der Erden; 
Wird auch wieder zu Erd werden; 
Und von Erden wieder aufstehn 
Wenn Gottes Posaun wird angehn.

Seine Seel lebt ewig in Gott, 
Der sie allhier aus seiner Gnad 
Von aller Sünd und Missetat 
Durch seinen Bund gefeget hat.

Sein Arbeit, Trübsal und Elend 
Ist kommen zu ein'm guten End, 
Er hat getragen Christi Joch, 
Ist gestorben und lebet noch,

Die Seel, die lebt ohn alle Klag, 
Der Leib schläft bis am letzten Tag, 
Bei welchem ihn Gott verklären 
Und der Freuden wird gewähren.

Hier ist er in Angst gewesen, 
Dort aber wird er genesen, 
In ewiger Freude und Wonne 
Leuchten wie die schöne Sonne.

Nun lassen wir ihn hier schlafen, 
Und gehn allsamt unser Straßen, 
Schicken uns auch mit allem Fleiß, 
Denn der Tod kommt uns gleicher  
   Weis.

Now let us bury the body, 
which without a doubt 
On resurrection day 
will rise in splendor.

For out of earth he was made 
and to the earth he will return 
and from it he will rise 
when the Lord sounds the trumpet.

His soul will live forever in God, 
who in His mercy 
has swept it clear of 
all sin and evil.

His work, sorrow, and misery 
has come to a good end. 
He helped carry the Lord's burden, 
has died and yet is still alive.

The soul lives without sorrow, 
the body sleeps until resurrection-day 
when God transfigures him, 
and gives him eternal bliss.

Here he was weighed down by fear, 
there he will be at ease again, 
in eternal peace and happiness 
radiant like the brilliant sun.

Now we leave him here at rest 
and all go our separate ways, 
do our duties with eagerness 
until death comes to us without  
   exception.
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Your generous support  
helps the music you  
love come to life.

You know that music is not just a luxury, 
but a necessity of the spirit. The  
musicians at H+H have dedicated their 
lives and livelihoods to sharing stirring 
melodies that inspire, heal, and energize.

Not only that, teaching artists at H+H 
dedicate their time and talent to inspire 
passionate students, growing the vibrant 
future of this timeless and expressive 
artform.

As an H+H supporter, you are an  
integral part of a community of music 
lovers making a continuous impact on 
stage, on screen, and in the classroom.

Your thoughtful gift to H+H’s Annual 
Fund ensures that the music you love 
plays on.

MAKE YOUR GIFT TODAY
Donate right now through one of  
these quick and easy methods: 
    + Scan this QR code
    + Go online directly at  
    handelandhaydn.org/donate

Any questions? Please contact Associate Director of Annual Giving  
Rebecca Sullivan at 617.262.1815 or rsullivan@handelandhaydn.org.  

THANK YOU FOR MAKING H+H YOUR MUSICAL HOME



HANDELANDHAYDN.ORG 17

Brahms: Ein deutsches Requiem (A German Requiem)
Text from the Holy Scriptures

Chorus 

Selig sind, die da Leid tragen;  
denn sie sollen getröstet werden. 
Die mit Tränen säen, werden mit  
   Freuden ernten. 
Sie gehen hin und weinen 
und tragen edlen Samen  
und kommen mit Freuden 
und bringen ihre Garben. 

(Matthew 5:4, Psalms 126:5-6)

Blessed are they that mourn: 
for they shall be comforted.  
They that sow in tears shall reap in joy.  
He that goeth forth and weepeth,  
bearing precious seed,  
shall doubtless come again with  
   rejoicing,  
bringing his sheaves with him.

Chorus 

Denn alles Fleisch es ist wie Gras 
und alle Herrlichkeit des Menschen  
wie des Grases Blumen.  
Das Gras ist verdorret 
und die Blume abgefallen.  
So seid nun geduldig, lieben Brüder, 
bis auf die Zukunft des Herrn.  
Siehe, ein Ackermann wartet  
auf die köstliche Frucht der Erde  
und ist geduldig darüber,  
bis er empfahe den Morgenregen und  
   Abendregen. 
So seid geduldig. 
Aber des Herrn Wort  
bleibet in Ewigkeit.  
Die Erlöseten des Herrn werden wieder  
   kommen,  
und gen Zion kommen mit Jauchzen;  
Freude, ewige Freude  
wird über ihrem Haupte sein;  
Freude und Wonne werden sie  
   ergreifen 
und Schmerz und Seufzen wird weg  
   müssen.

(Isaiah 35:10, I Peter 1:24, James 5:7, I Peter 1:25) 

For all flesh is as grass,  
and all the glory of man 
as the flower of grass.  
The grass with'reth,  
and the flower thereof falleth away.  
Be patient therefore, bretheren, 
unto the coming of the Lord.  
Behold, the husbandman waiteth  
for the precious fruit of the earth,  
and hath long patience for it,  
until he receives the early and latter  
   rain.  
So be ye patient. 
But the word of the Lord  
endureth forever. 
And the ransomed of the Lord shall  
   return,  
and come to Zion with songs  
and everlasting joy,  
upon their heads:  
they shall obtain joy and gladness,  
and sorrow and sighing shall flee away. 
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Chorus with baritone solo 

Herr, lehre doch mich, 
daß ein Ende mit mir haben muß, 
und mein Leben ein Ziel hat  
und ich davon muß.  
Siehe, meine Tage sind  
einer Hand breit vor dir,  
und mein Leben ist wie nichts vor dir. 
Ach, wie gar nichts sind alle Menschen,  
die doch so sicher leben.  
Sie gehen daher wie ein Schemen,  
und machen ihnen viel vergebliche  
   Unruhe; 
sie sammeln und wissen nicht  
wer es kriegen wird. 
Nun, Herr, wes soll ich mich trösten? 
Ich hoffe auf dich.  
Der Gerechten Seelen sind in Gottes  
   Hand  
und keine Qual rühret sie an.

(Psalms 39:4-8, Wisdom 3:1) 

Lord, make me to know mine end 
and the measure of my days,  
to consider my frailty,  
that I must perish. 
Surely, all my days here 
are as an handbreath to Thee; 
and my lifetime is as naught to Thee:  
Verily mankind walketh in a vain show,  
and their best state is vanity.  
Man passeth away like a shadow,  
how disquieted in vain: 
he heapeth up riches, 
and cannot tell who shall gather them.  
Now, Lord, what do I wait for?  
My hope is in Thee.  
But the righteous souls are in the hand  
   of God, 
nor pain, nor grief shall nigh them  
   come. 

Chorus

Wie lieblich sind deine Wohnungen, 
Herr Zebaoth!  
Meine Seele verlanget und sehnet sich 
nach den Vorhöfen des Herrn; 
mein Leib und Seele freuen sich  
in dem lebendigen Gott. 
Wohl denen, die in deinem Hause  
   wohnen,  
die loben dich immerdar. 

(Psalms 84:2-3, 5) 

How lovely is Thy dwelling place,  
O Lord of Hosts! 
For my soul longeth,  
yea fainteth for the courts of the Lord: 
my soul and my body crieth out,  
yea, for the living God.  
O blest are they that dwell within Thy 
house: they praise Thy name evermore!

Chorus with soprano solo

Ihr habt nun Traurigkeit;  
aber ich will euch wieder sehen,  
und euer Herz soll sich freuen, 
und eure Freude soll niemand von  
   euch nehmen.  
Ich will euch trösten, 
wie einen seine Mutter tröstet.  
Ich habe eine kleine Zeit 
Mühe und Arbeit gehabt, 
und habe großen Trost gefunden.

(John 16:22, Isaiah 66:13, Ecclesiasticus 51:35)

 

Ye now are sorrowful: 
but ye shall again behold me,  
and your heart shall be joyful,  
and your joy no man taketh from you.
Yea, I will comfort you,  
as one whom his own mother  
   comforteth. 
Look upon me; 
for a little time labor and sorrow were  
   mine, 
but at last I have found comfort.
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Chorus with baritone solo

Denn wir haben hie keine bleibende  
   Statt, 
sondern die zukünftige suchen wir.  
Siehe, ich sage euch ein Geheimnis: 
Wir werden nicht alle entschlafen, 
wir werden aber alle verwandelt  
   werden; 
und dasselbige plötzlich, in einem  
   Augenblick, 
zu der Zeit der letzten Posaune.  
Denn es wird die Posaune schallen, 
und die Toten werden auferstehen  
   unverweslich, 
und wir werden verwandelt werden.  
Dann wird erfüllet werden das Wort,  
das geschrieben steht:  
Der Tod ist verschlungen in den Sieg! 
Tod, wo ist dein Stachel? 
Hölle, wo ist dein Sieg? 
Herr, du bist würdig  
zu nehmen Preis und Ehre und Kraft;  
denn du hast alle Dinge erschaffen 
und durch deinen Willen haben sie das  
   Wesen  
und sind geschaffen. 

(Hebrews 13:14, I Corinthians 15:51-55, Revelation 4:11) 

 

Here on earth we have no continuing  
   place, 
but we seek one to come.  
Lo, I unfold unto you a mystery;  
We shall not all sleep when he cometh,  
but we shall all be changed in a  
   moment,  
in a twinkling of an eye, 
at the sound of the trumpet:  
for the trumpet shall sound, 
and the dead shall be raised  
   incorruptible, 
and we shall all be changed.  
Then what of old was written,  
the same shall be brought to pass. 
For death shall be swallowed up in  
   victory!  
O Death where is thy sting?  
Grave, where is thy victory? 
Worthy art Thou to be praised, 
Lord of honor and might, 
for thou hast earth and heaven  
   created,  
and by Thy will all things have their  
   being,  
and were created.

Chorus

Selig sind die Toten,  
die in dem Herrn sterben,  
von nun an.  
Ja der Geist spricht,  
daß sie ruhen von ihrer Arbeit; 
denn ihre Werke folgen ihnen nach. 

(Revelation 14:13)

 

Blessed are the dead  
which die in the Lord  
from henceforth:  
sayeth the Spirit,  
that they rest from their labors;  
and that their works follow after them. 
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ARTIST PROFILES

Bernard Labadie, conductor
Bernard Labadie is widely regarded as one of the 
world's leading conductors of the Baroque and 
Classical repertoire. He founded Les Violons du Roy 
and was their music director for three decades. He 
continues to be music director of his extraordinary 
choir, La Chapelle de Québec, which he founded in 
1985. In 2018 he became Principal Conductor of the 
Orchestra of St. Luke's in New York.

He is a regular guest with all the major North American 
orchestras and in Europe has recently appeared with 

the Bavarian Radio Symphony Orchestra; Rundfunk Sinfonieorchester Berlin; 
Orchestre Philharmonique de Monte-Carlo; Kammerakademie Potsdam; Scottish 
Chamber Orchestra; Mozarteumorchester Salzburg; and the period instrument 
ensembles the Academy of Ancient Music, English Concert, and Akademie für 
Alte Musik Berlin.

This season he makes debuts with the Royal Liverpool, Tampere, and Turku 
Philharmonic orchestras.
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Lucy Crowe, soprano
Lucy Crowe's 2023–24 Season includes the title role 
of Handel's Rodelinda on tour in the United States and 
Asia with Harry Bicket and The English Concert; Tytania 
in Britten's A Midsummer Night's Dream at Garsington 
Opera; and concerts with Sir Simon Rattle, Sir András 
Schiff, Sir John Eliot Gardiner, Bernard Labadie, and 
Maxim Emelyanychev in Munich, Esterhazy, Gdansk, 
Tampere, Paris, Boston and London. A prolific recitalist, 
she will tour in the UK with accompanist Anna Tilbrook, 
including London's Wigmore Hall.

With repertoire ranging from Purcell, Handel and Mozart to Verdi's Gilda and 
Janáček's The Cunning Little Vixen, she has sung with opera companies and 
orchestras throughout the world. Highlights of the last two seasons include 
Musetta in La bohème and Poppea in Agrippina at the Royal Opera House, 
Susanna in Le Nozze di Figaro at The Metropolitan Opera, and Pamina in Die 
Zauberflöte at the Liceu Barcelona.
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James Atkinson, baritone
British baritone James Atkinson is a graduate of 
the Royal College of Music Opera Studio, where he 
studied with Alison Wells. From September 2023 Mr. 
Atkinson joins the BBC New Generation Artist scheme 
in conjunction with BBC Radio 3. His many awards 
include the Royal Over-Seas League Singers' Prize 
(2022), the Maureen Lehane Vocal Awards (2018), the 
Mozart Competition, and the Audience Prize at the 
Somerset Song Prize (2019). He made his professional 
opera debut singing Masetto in Don Giovanni for Welsh 
National Opera in 2022. 

Concert performances include Walton's Belshazzar’s Feast (Jonathan Nott, 
Tokyo Symphony Orchestra), Haydn's The Creation (Bernard Labadie, Montreal 
Symphony Orchestra), Fauré's Requiem (Jonathan Nott, Orchestre de la Suisse 
Romande), and Vaughan Williams's Serenade to Music (Edward Gardner, London 
Philharmonic Orchestra).

J.L A/V DESIGN
Joseph S. Less  jlav@att.net   617.512.0410

AUDIO, TELEVISION, AND THEATER SYSTEMS

There’s no recreating the sound  
of Symphony Hall, but we can  
make your home sound better.
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H+H thanks principal clarinetist  
Eric Hoeprich for 38 years  

of inspired playing with our  
orchestra. We salute you and 
wish you the very best in your 

retirement. 

From the moment I walked into  
my first H+H rehearsal, I was  
greeted with the warmest  
welcome from Eric, the person 
who sat directly behind me for 
every H+H concert and who did his 
absolute best to try to make me 
turn around with his hilarious jokes, 
witty comebacks, and unparalleled 
beautiful playing. To say that Eric 
is an icon is an understatement. 

—Emi Ferguson, H+H principal flute
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Eric's first concert with H+H  
was in Oct 1986 and featured 
Haydn's Symphony No. 104  
and Lord Nelson Mass.

I met Eric 40 years ago in Sweden, at Drottningholm, the 18th- 
century palace out of Stockholm. He is truly one of H+H’s most  
remarkable musicians—one of the world’s great clarinetists, a  
renowned maker of historical clarinets, and author of the book 
The Clarinet, published by Yale University Press. We all wish 
Eric all the best in his next chapter, at his home outside London, 
where he will continue to make clarinets and wander in the  
Chilterns with his British wife, the violinist Catherine Manson.

—Andrew Schwartz, H+H principal bassoon

It’s been an incredible honor and delight for me to hear Eric’s  
caramel tone emerge from behind my right shoulder over the 
past 10 years that I’ve played with H+H. One of my very favorite 
moments was accompanying Eric when he performed a Weber 
concerto at Symphony Hall; his playing is not only interpretively 
creative but the epitome of style, wit, and good taste.

—Debra Nagy, H+H principal oboe
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Violin I
Aisslinn Nosky†
Concertmaster 
Chair Endowed in Perpetuity 
by Paul & Rhoda Joss

Nanae Iwata
Nelli Jabotinsky
Francis Liu
Kako Miura
Amy Rawstron
Amelia Sie‡
Amy Sims
Katherine Winterstein
Lena Wong

Violin II
Christina Day  
   Martinson*
Dr. Lee Bradley III Chair

Emily Dahl Irons
Aniela Eddy
Susannah Foster
Fiona Hughes
Abigail Karr
Clayton Hoener
Rebecca Nelson
Jane Starkman
Guiomar Turgeon

Viola
Kyle Miller*
Chair Funded in Memory 
of Estah & Robert Yens

Anne Black
Nicole Divall
Jason Fisher
Joy Grimes
Lauren Nelson
Christopher Nunn
Jenny Stirling 
 

Cello
Guy Fishman*
Nancy & Richard Lubin Chair

Thomas Barth
Sarah Freiberg
Zachary Larson
Steven Laven
Colleen McGary-Smith
Ryan Murphy
Cullen O’Neil 
Lily Stern

Bass
Heather Miller Lardin*
Amelia Peabody Chair

Erik Higgins
Motomi Igarashi
Pete Walsh

Flute
Joseph Monticello* 
Chair Funded in Memory  
of Kate C. Moore

Alexa Raine-Wright

Piccolo
Wendy Rolfe

Oboe
Priscilla Herreid*
Chair Funded in Part by 
Dr. Michael Fisher Sandler

David Dickey

Clarinet 
Eric Hoeprich*
Diane Heffner
 
Bassoon
Andrew Schwartz*
Stephanie Corwin 

Horn
Todd Williams*
Nathanael Udell
John Manganaro
Elisabeth Axtell

Trumpet
Jesse Levine*
Christopher Belluscio

Trombone
Greg Ingles
Mack Ramsey
Erik Schmalz

Tuba
Philip Neuman

Timpani
Jonathan Hess*
Barbara Lee Chair 
in Memory of John Grimes 

Harp
Krysten Keches*
Amanda Romano

Organ
Ian Watson*
Chair Funded in Perpetuity  
in Memory of Mary Scott Morton

HANDEL AND HAYDN SOCIETY
ORCHESTRA

† Concertmaster 
* Principal

‡ H+H Stone Fellows 

String players are listed alphabetically after the principal.
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Funded in perpituity by Jane and Wat Tyler

Soprano
Elissa Alvarez
Jessica Cooper
Agnes Coakley Cox
Carley DeFranco
Elise Groves
Melissa Joseph
Rose Lewis
MaryRuth Miller
Elisabeth Marshall
Janet Ross
Sonja DuToit Tengblad
Logan Trotter
Sarah Yanovitch Vitale

Alto
Julia Cavallaro
Wee Kiat Chia
Doug Dodson
Katherine Growdon
Catherine Hedberg
Kim Leeds
Miranda Loud
Emily Marvosh
Clare McNamara
Caroline Olsen

HANDEL AND HAYDN SOCIETY
CHORUS

The Cabot Fund for Chorus Leadership is endowed 
in perpetuity in memory of Ned Cabot

Chorus prepared by Bernard Labadie

Tenor
Charles Blandy
Jonas Budris
Colin Campbell
Marcio de Oliveira
Ethan DePuy
Francesco Logozzo
Eric Christopher Perry
Steven Soph
Patrick T. Waters
Steven Caldicott Wilson
 
Bass
Glenn Billingsley
Woodrow Bynum
Ryne Cherry
Michael Galvin
Bradford Gleim
Nathan Halbur
Scott Allen Jarrett
Devon Russo
Jared Swope
Dana Whiteside
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PROJECT BRAHMS REQUIEM 
A COLLABORATION WITH MASSACHUSETTS COLLEGE OF ART AND DESIGN

The Handel and Haydn Society is thrilled to continue our decade-long  
partnership with Massachusetts College of Art and Design. This season  
MassArt juniors studying illustration worked with H+H musicians and  
Historically Informed Performance Fellow Teresa Neff to explore 
Brahms’s German Requiem—the composition, the period instruments 
H+H will use to perform it, and the emotional resonance of the piece 
today. You can find the profound art they created in response in the 
Cohen Wing.

SEE THE ARTWORKS TODAY!
Come to the Cohen Wing to see the 12 works chosen by a professional 
jury to be displayed during today's concert. Meet the student artists 
before Friday's concert. 
 

ARTWORKS FOR SALE
These works of art by MassArt students are available for purchase. If 
you're interested, please either visit the H+H Shop in the Cohen Wing 
or contact Emily Reed at ereed@handelandhaydn.org. Artwork will be 
sold on a first-come, first-served basis, and students will receive 100% 
commission for the sale.

VIEW ALL OF THE ARTWORKS ONLINE
Scan the QR code below to view the complete collection of incredible 
works of art inspired by the music you'll hear during today's 
performance.
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No matter where you are in your musical journey,  
we have a choir for you! No experience is necessary:  

All you need to bring is your whole self.

Through local performances and tours, HHYC provides  
a welcoming environment for musical and personal  

growth and a chance for everyone to find their voice  
and make unforgettable memories.

We seriously  
love singing!

New Voices
Grades 2–4

Treble  
Chorus

Grades 4–6

Youth 
Chorale

Grades 6–9

Concert 
Choir

Grades 6–9

Chorus of  
Tenors + Basses

Grades 6–12

Chorus of  
Sopranos + Altos

Grades 9–12

Chamber 
Choir

Grades 9–12

YOUTH CHORUSES
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HANDEL AND HAYDN SOCIETY 
GOVERNANCE

Robert N. Shapiro 
Chair

Deborah S. First 
Vice Chair

W. Carl Kester
Vice Chair

Karen S. Levy
Vice Chair

Judith Verhave
Vice Chair

Kathleen Weld
Vice Chair

David Weaver
Treasurer

Elizabeth Reza
Secretary

David Snead
Philip and Marjorie Gerdine 
President and CEO

Dr. Teresa Cachero 
Dr. Holly Maze Carter 
Dr. Frank Clark 
Julia D. Cox
Gerard Cox 
Philip V. Gerdine
Ellen Harris
James S. Hoyte 
Patricia Kung
Janina Longtine 
Joseph Mari 
Dr. Stephen Morrissey
Michael Oliveri
Carolyn Pope
Catherine Powell
Brenda Gray Reny
Arthur G. Robins
Michele (Mic) Rosiello

George Sacerdote
Emily F. Schabacker
Michael Scott   
  Morton
Susan M. Stemper
Jeffrey S. Thomas
Nancy B. Tooke
Elizabeth Wax
Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Mary Nada
Timothy C. Robinson
Janet P. Whitla

Nancy B. Hammer
Chair

Martha Hatch  
   Bancroft
Giulio Batterman
Cristina Blau
Julian G. Bullitt
Jane Carlson
John S. Cornish
Nicholas Dials
Thomas B. Draper
David Elsbree
Kate S. Flather

Melissa D. Gerrity
Nicholas Gleysteen 
Pamela Goldberg
Carrie L.T. Hammond
Suzanne L. Hamner
Frederick Ilchman
Lauren Jones
Paul V. Kelly
Mark A. King
Laura Lucke
Peter G. Manson 
James F. Millea

Nancy Nizel
Dr. Winifred B. Parker
Prema P. Popat
Robert H. Scott
Richard F. Seamans
Dr. John Tamilio III
Dr. Terry G. Taylor
Cecily W. Tyler
Susan B. Weatherbie
Jane Wilson
John Winkleman

Board of Governors

Board of Advisors

List current as of February 21, 2024



30 BRAHMS REQUIEM

$10 Million Level
One Anonymous Donor

$5 Million Level
One Anonymous Donor

$2.5 Million Level
Willma H. Davis*
Philip Gerdine in memory of 

Marjorie Gerdine
Robert N. Shapiro

$1 Million Level
Barr Foundation
Alfred & Fay Chandler*
Dr. Frank O. Clark & Dr. Lynn 

DeLisi
Debbie & Bob First
Paul C. Joss & Rhoda K. Joss
George D.* & Karen S. Levy
Drs. Janina A. Longtine & 

Christopher D. Fletcher
Amy S. Anthony*
Michael & Marcy Scott 

Morton
Susan Stemper & Peter 

Lieberwirth
Jim & Cathy Stone
Jane & Wat* Tyler
Three Anonymous Donors

$500,000 Level
David Elsbree & Lorraine 

Gilmore
Todd Estabrook
Joseph M. Flynn
Mr.* & Mrs. Remsen M. Kinne 

III
The Klarman Family 

Foundation
Massachusetts Cultural 

Council
Mary & Sherif Nada
National Endowment for the 

Arts
Robert H. Scott & Diane T. 

Spencer
Scully Family Foundation
Piroska E. Soos*
Jeffrey & Ann M. Thomas
Nancy & Michael Tooke
U.S. Small Business 

Administration
Judith & Menno Verhave
Janet & Dean* Whitla
Wilson Family Foundation
Christopher R. Yens & Temple 

Gill
Two Anonymous Donors

$250,000 Level
The Boston Foundation
Dr. Lee C. Bradley III*
Cabot Family Charitable 

Trust
Edmund* & Betsy Cabot

Virginia Wellington Cabot 
Foundation

Jane & Christopher Carlson
Mary L. Cornille & John F. 

Cogan Jr*
Mr. & Mrs. John W. Gerstmayr
Mr. & Mrs. Nicholas Gleysteen
Graham & Ann Gund
Mr.* & Mrs. J. Robert Held
Jane's Trust
George Frederick Jewett 

Foundation East
Kingsbury Road Charitable 

Foundation
Winifred I. Li* & William P. 

Oliver*
Nancy & Richard Lubin
Jane E. Manilych & Prof. W. 

Carl Kester
Peter G. Manson & Peter A. 

Durfee
Timothy & Deborah Moore
Betty Morningstar & Jeanette 

Kruger
Stephen Morrissey
The Parker Family 

Foundation
Parthenon - EY
Dana & Carolyn Pope
John & Janis Raguin
Timothy & Maren* Robinson
The William B. & Bertha E. 

Schrafft Charitable Trust
Seth Sprague Educational 

and Charitable Foundation
Stratford Foundation
Rose-Marie & Eijk van 

Otterloo
Matthew A. & Susan B. 

Weatherbie Foundation
Lucas Wegmann
John J. Winkleman Jr.
Ron* & Jean Woodward
Two Anonymous Donors

$100,000 Level
Mitchell Adams* & Kevin 

Smith*
Carolyn & William Aliski
Leo* & Gabriella Beranek
Rob & Nancy Bradley
Julian & Marion* Bullitt
Miguel* & Sheila Canizares
Louise & Thomas Cashman
Clark Charitable Trust
Patricia Collins*
Gregory & Anne Crisci
Elisabeth K. Davis*
Tom & Ellen Draper
BPS Arts Expansion Fund at 

EdVestors
Kate S. Flather
Darcy & Howard* Fuguet
Anne & David Gergen
James & Melissa Gerrity
Stephanie Gertz
Ann & Gordon Getty 

Foundation

John W. Gorman*
David Greenewalt Charitable 

Trust
Janet* & Henry Halvorson
Mrs. Sylvia Hammer
Dena M. Hardymon
Felda Hardymon
Ellen & John Harris
Helena Foundation
John Hancock Financial 

Services
Judith & Mark King
Max & Selma Kupferberg 

Family Foundation
David Landay
League of American 

Orchestras
Miss Wallace M. Leonard 

Foundation
Liberty Mutual Foundation
Linde Family Foundation
Richard K. Lubin Family 

Foundation
Laura M. & Thomas R. Lucke
Joseph G. Mari
Walter H. Mayo*
Kathleen McGirr & Keith 

Carlson
James F. Millea & Mary Ellen 

Bresciani
Anthony & Amy Moosey
The E. Nakamichi Foundation
Grace & John Neises*
Janet P. Newell*
Deborah Munroe Noonan 

Memorial Fund
Scott* & Diane Palmer
Bessie Pappas Charitable 

Foundation
Winifred & Leroy Parker
Amelia Peabody Charitable 

Fund
Mr. & Mrs. J. Daniel Powell
Judith Lewis Rameior*
Brenda Gray Reny
Elizabeth Reza & Paul Skelly
Alice E. Richmond & David 

Rosenbloom
Art & Elaine Robins
Michael F. Sandler
Stanley & Kay Schlozman
Mr. & Mrs. Stephen A. 

Shaughnessy
State Street Foundation
Stearns Charitable Trust
Abbot & Dorothy H. Stevens 

Foundation
SVB Private
Jolinda & William Taylor
Donald F. Wahl*
Thomas & Jane Watt
David R. Weaver & the James 

M. Collins Foundation
The Harold Whitworth Pierce 

Charitable Trust
Rawson* & Marcia Wood
Seven Anonymous Donors

* Deceased

LIFETIME BENEFACTORS
The following donors have made cumulative gifts and pledges to H+H totaling 
$100,000 or more as of March 8, 2024.
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ENDOWED CHAIRS + NAMED FUNDS
The Handel and Haydn Society is grateful to the generous donors who have 
endowed chairs and established named funds to support H+H’s educational and 
artistic programs. If you are interested in a naming opportunity, establishing a 
fund, or contributing to an existing fund, contact Marion Westgate, Interim Vice 
President of Development, at 617.262.1815 or mwestgate@handelandhaydn.org.

Artistic Director
The Bicentennial Chair 
Funded by an Anonymous Donor

President and CEO 
Philip and Marjorie Gerdine  
President and CEO

H+H Chorus
Funded in Perpetuity by 
Jane & Wat Tyler

Chorus Leadership
Cabot Fund for Chorus Leadership in 
Memory of Ned Cabot 
(in perpetuity)

Concertmaster
Chair Endowed in Perpetuity 
by Paul & Rhoda Joss

Principal Second Violin
Dr. Lee Bradley III Chair

Principal Viola
Chair Funded in Memory of 
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Flute 
Chair Funded in Memory of Kate C. Moore

Principal Oboe 
Chair Funded in Part by  
Dr. Michael Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in  
Memory of Mary Scott Morton

Timpani
Barbara Lee Chair 
in Memory of John Grimes

Education Program
Funded in Perpetuity by 
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by 
Lucas Wegmann

Named Funds
Amy Anthony Fund for 
Community Engagement

Marie-Hélène Bernard Endowed Fund  
for Excellence

Miguel Canizares Fund for 
Music Education

Harry Christophers Fund 
for Artistic Excellence

Debbie and Bob First Family Fund  
for Community Engagement

George Geyer Fund

John Grimes Fund

Ann and Graham Gund 
Endowment Fund

Christopher Hogwood Historically 
Informed Performance Fellowship

Remsen M. and Joan G. Kinne Endowed 
Fund for Music Education

Robert N. Shapiro Fund for Imagination 
and Creativity

Wat H. Tyler Jr. Memorial Fund

Ronald Woodward 
Education Fund

Scholarships
Candace MacMillen 
Achtmeyer Award

Evangelyna Etienne  
Scholarship Award

Barbara E. Maze Award for 
Musical Excellence

Susan Rodgers Youth Chorus Scholarship
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COMPOSER'S CIRCLE

Handel and Haydn Circle 
($100,000 and above)
Willma H. Davis*
Philip Gerdine in memory of 

Marjorie Gerdine
Barbara & Amos Hostetter
Drs. Janina A. Longtine & 

Christopher D. Fletcher
The Parker Family 

Foundation
Emily F. Schabacker
Scully Family Foundation
Piroska E. Soos*
Jim & Cathy Stone
Jeffrey & Ann M. Thomas
Nancy & Michael Tooke
Matthew A. & Susan B. 

Weatherbie Foundation
Kathleen & Walter Weld

Mozart Circle 
($50,000–$99,999)
Julia D. Cox
Debbie & Bob First
Karen Secunda Levy
Timothy & Deborah Moore
John & Janis Raguin
Robert N. Shapiro
Rose-Marie & Eijk van 

Otterloo
Judith & Menno Verhave
One Anonymous Donor

Bach Circle 
($25,000–$49,999)
Joseph M. Flynn
Graham & Ann Gund
Judith S. Howe
Laura M. & Thomas R. Lucke
James F. Millea & Mary Ellen 

Bresciani
Stephen Morrissey
Rebecca Nemser in memory 

of Paul Nemser
Dana & Carolyn Pope
Elizabeth Reza & Paul Skelly
Michael & Marcy Scott 

Morton
Jolinda & William Taylor
Jane & James Wilson
John J. Winkleman Jr.
Jean Woodward
Christopher R. Yens & Temple 

Gill
One Anonymous Donor

CONDUCTOR'S CIRCLE

Platinum Baton 
($15,000–$24,999)
Alpine & Donald Bird
Miguel* & Sheila Canizares

Jane & Christopher Carlson in 
memory of Winifred Li

David B. Elsbree & Lorraine 
Gilmore

Anne & David Gergen
Ellen & John Harris
Daphne Hatsopoulos
Jane E. Manilych & Prof. W. 

Carl Kester
Joseph G. Mari
Mr. & Mrs. J. Daniel Powell
Art & Elaine Robins
Richard & Mary Scott
Eleanor H. Smith & Donald R. 

Smith Charitable Fund
Wayne & Kathryn Smith
Susan Stemper & Peter 

Lieberwirth
Elizabeth & Robert Wax
David R. Weaver and 

the James M. Collins 
Foundation

Three Anonymous Donors

Gold Baton 
($10,000–$14,999)
Sam Anthony & Andrea C. 

Deeker in memory of Amy 
Anthony

Christopher Baldwin & Sally 
Reyering

Rob & Nancy Bradley
Julian Bullitt
Lilee Dethchan & Jason 

Beltran
Tom & Ellen Draper
James & Melissa Gerrity
Jonathan & Carrie Hammond
Heather & Robert Keane 

Family Foundation
Judith & Mark King
Nancy & Richard Lubin
David & Janet McCue
Michael J. Oliveri & Eric A. 

Aho
Brenda Gray Reny
Stanley & Kay Schlozman
Robert H. Scott & Diane T. 

Spencer
Richard & Eleanor Seamans
David C. Snead & Kate 

Prescott
Terry & Michael Taylor
Jane A. Tyler

Silver Baton 
($5,000–$9,999)
Peter Banks in honor of 

Karen Levy
Richard & Carla Benka
Deborah C. Benson & 

Frederic Marx
Mark C. Brockmeier & 

Kathleen Silva
Mary L. Cornille & John F. 

Cogan Jr*

Gregory & Anne Crisci
Rohit Deshpande & Anita 

Watumull
Nicholas Dials & Dustin 

Henderson
Kate S. Flather
Nicholas & Paula Gleysteen
Pamela Winer Goldberg
Wendy & Clark Grew
Nancy & Bill Hammer
Dr. Douglas Horst & Ms. 

Maureen Phillips
Jamie Hoyte & Norma Dinnall
George & Elisabeth Ireland
Paul C. Joss & Rhoda K. Joss
Paul V. Kelly & Linda Perrotto
Joan G. Kinne
Katherine A. Kirby
Samuel Knight & Anna 

Whitcomb
Patricia & George Kung
Claire Laporte
David & Suzanne Larsen
John & Elizabeth Loder
Jonathan Loring
Peter G. Manson & Peter A. 

Durfee
Margaret H. Marshall in honor 

of Robert Shapiro
Beth Maynard
Kathleen L. McGirr & Keith F. 

Carlson
Mary & Sherif Nada
Nancy Nizel in memory of 

George Levy
Diane Palmer
Winifred & Leroy Parker
Frederick Reis
John A. Renner Jr.
Timothy & Maren* Robinson
Stewart H. Steffey Jr.
Dr. & Mrs. John Tamilio III
W. M. Thackston
Rosamond B. Vaule
Janet & Dean* Whitla
Two Anonymous Donors

Bronze Baton 
($2,500–$4,999)

Graham & Elisabeth Allison
Donald Black
Cristina Coletta Blau & Peter 

B. Blau
Rhys Bowen & Rebecca 

Snow
Polly Brown
Edmund & Betsy Cabot 

Charitable Foundation
Paul & Wendy Chieffo
John & Katharine Cipolla
Rev. Francis J. Cloherty
Lucinda I. Doran in memory 

of Robert G. Stern
Bob & Audree Dyson
Todd Estabrook
Irving & Gloria Fox
Darcy & Howard* Fuguet

INDIVIDUAL DONORS
The Handel and Haydn Society is grateful for the generous support of the 
following individuals that made gifts of $250 or more to H+H for the 2023–24 
Season as of March 11, 2024.
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Robert L. Goldsmith & 
Kathleen McIssac

Ellen & Tim Guiney
Deborah & Martin* Hale
Patricia Herrin
Per & Jan Jonas
Sidney & Geoffrey Kenyon
Sarah Krasin & Dave Broker
Neil M. Kulick & Jane C. 

Harper
Ruth & Victor McElheny
Robert & Jane Morse
Myra Musicant & Howard 

Cohen
Deborah & Charles Peluse
Petersen Family Fund
Charlene Placido & Peter 

Goldis
Paul & Ann Sagan
Kiki & Dan Schneider in honor 

of Joan Kinne
Arnold & Polly Slavet
Stanley & Jody Smith
John & Jean Southard
Dr. Kurt & Susan Stark
Margaret E. Thomas
Kristen Vagliardo
Phyllis Vineyard
Sally Williard
Three Anonymous Donors

MUSICIANS' CIRCLE

Soloists’ Circle 
($1,000–$2,499)
William & Julia Alexander 

in memory of F. Knight 
Alexander

Salvatore Angelone in 
memory of John Whiteside

John & Elisabeth Bacon
Jeremy Behrle & Beth Gage
David & Nancy Berkowitz
Richard & Mary Kate 

Bluestein
Richard Boardman & Lynne 

Stanton
Katharine C. Boden
Marilyn Brandt
Diane & John Paul Britton
Susan Bromley
Lawrence & Kim Buell
Francisco J. Buot
Kennett & Barbara Burnes
Susan Okie Bush
Katie & Paul Buttenwieser
James Buttrick
Steve Calvin
Lauri Carrick
Ruth Chang
Yi-Hsin Chang & Eliot Morgan
Melissa P. Chase & K.E. Duffin
Deborah Choate & David 

Urion
Frank Oliver Clark
John Clippinger
Donna Makin Coard
John Cornish & Victoria 

Angelatova-Cornish
Marina Couloucoundis
John & Maria Cox in memory 

of Winifred Li
Neal Crossland
Gene & Lloyd Dahmen
Mary Deissler
Kari & Thomas Doucette

Simon & Carolyn Eccles
Ken & Alice Erickson
Chieh-Min Fan
John Flanagan
Martin & Kathleen Jewell 

Fogle in memory of Jean 
Anne Jewell

John & Patricia Folcarelli
Buzz & Connie Gagnebin in 

memory of Charles
Peter & Deborah Gates
Mary & Michael Gimbrone
Martin Guay
Cynthia Haines & Ed Mueller
Martin Hall & Sarita Uribe in 

memory of Winifred Li
Suzanne & Easley Hamner
Dena M. Hardymon
Felda Hardymon
James & Monina Harper
Robert & Ellen Helman
Georgene & Dudley 

Herschbach
Ann Higgins
Jennifer Hochschild & 

Charles Broh
William & Lauren Huyett
Frederick & Cassandra 

Ilchman
Lauren N. Jones in memory 

of Sylvia Ferrell-Jones
Maryanne King
Nan Laird & Joel Alstein
Judy Larsen & Todd Quinto
Peter Libby M.D.
Pokung Lin & Lihe Su in 

memory of Winifred Li
Beth & Michael Luey
Robert E. Lyons
David & MaryBeth MacBain
Elizabeth & Hugh MacKay
Patricia & Richard* 

MacKinnon
Laura & Scott Malkin
Edgar Masri
Amy Meyer
Tremont & Susan Miao
Janet Miner
Randi & Tom Mitchell
Jack & Anne Morgan
Nina & Marshall Moriarty
Marie B. Normoyle
Thomas O'Connell
Michael Payne & Jean 

Carroon
Rev Benjamin D. Perkins & 

David W. Brown
David Posson
Harold I. Pratt
Florence L. Preisler
Bernie & Sue Pucker in honor 

of Frederick and Cassandra 
Ilchman

John Quinn in honor of Julie 
Cox

Paul Rabin & Arlene Snyder
John R. Regier
James Reulbach
Deirdre Robbins
Michele Rosiello in honor of 

Enrico Guarino
Kevin & Marilyn Ryan
Holly Safford Weilbrenner & 

Charles Weilbrenner
Kenneth & Shirley Sampson
P Miyoko Sato
Barbara & Edward Scolnick

Evan & Leticia Scooler
Joan K. Shafran & Rob 

Haimes
Plimpton-Shattuck Fund
Marilyn Shesko
Michael Simmons & Anna 

Bursaux
Dr. Alan E. Smith & Ms. Leigh 

Dunworth
Deborah Smith
Rabbi Jonah C. Steinberg
Julienne & Michele Stenberg
Ralph Sweetland
John & Donna Sytek
David Taylor
Lisa A. Teot
Rik & Elise Tuve in memory of 

Ron Woodward
Cecily W. Tyler
Anne R. Umphrey
Ilana White
Sydney & Jonathan Winthrop
Clifford Wunderlich & David 

Shuckra
The Honorable Rya W. Zobel
Fifteen Anonymous Donors

Chorus Circle 
($500–$999)
Joseph Abucewicz
Julia & John Alberta
Matthew & Denise Ali
Dr. Earle Assanah
Steven Backhaus
Charles Baker
Curtis L. Barnes
Charlotte Barus
Mary Ellen Bates
Giulio Batterman
John & Molly Beard
Nancy & Reiner Beeuwkes
Rev. Kazimierz Bem
Milton & Helga Berglund
Diane & Fred Berk
Lorrey & Kathleen Bianchi
Tracey Blueman & Brandon 

Bigelow
Edward S. W. Boesel
Josselyn Boudett
Cynthia & Joel Bradley
Timothy P. Bragan
Richard P. Breed III
Dr. Mary Briggs & John 

Krzywicki
Frederick Byron
Elizabeth & Ronald* 

Campbell
Holly & William Carter in 

memory of Barbara E. Maze
Cameron Casey in memory 

of Winifred Li
Christine Coakley & Michelle 

O'Connell
Janet Codley & Takashi 

Fukuda
Paul Corneilson & Beth 

Frasso
Mr. & Mrs. Robert V Costello
William & Sally Coughlin
Frederik & Sophia Crawford 

in honor of Peter Manson & 
Peter Durfee

Joan Crosson
Susan & Stephen Crump
Ann L. Curtis
Jeffrey Del Papa & Susan 

Assmann*



34 BRAHMS REQUIEM

Jackie Dennis
The Van Arsdale Dewey 

Family
Anne Marie & David Dolinger
Robert T. Doyle & Mary 

Ann Nieves in memory of 
Emanuel Nieves

Donald & Gale Druga
Diana Eck
Jeffrey & Anne Elton
Jerry Fielder & Daniel G. 

Campbell-Benson
Pierre Fleurant
Kenneth Froewiss
Sandy Gadsby & Nancy 

Brown
Pritesh & Nital Gandhi
Tim & Annie Gerhold
David Glen
Elizabeth & Paul Goodrich
Jack Gorman
Kenneth & Sue Gould
D. J. Griffith
George Halsey & Grace 

Billings
Joseph Hammer & Jeri 

Hamlen in honor of Mr. and 
Mrs. Graham Gund

Mrs. Sylvia Hammer
James S. Harper
Ingrid & Michael Hillinger
Kyle Hoepner
Frederic G. Hoppin
Henry & Lisa Houh
Beth F. Houston and Karl W. 

Gerds
Ilene & Richard Jacobs
Alan & Barbara Jenkins
Kathleen & Hershel Jick
James & Sarah Joslin
Elizabeth Keating
Barry Kernfeld & Sally 

McMurry
Denis Kokernak
Jordan Kreidberg
Jason & Sabreena Kropp in 

memory of Winifred Li
Ricardo & Marla Lewitus in 

honor of Professor Hans 
Lewitus

Poping Lin in memory of 
Winifred Li

Ryan Losey
Patricia MacLeod & Russ 

Vickers
Sarah L. Manoog
John J. A. Marota
Dr. Pamela Marron
Diana Marsh
Lawrence A. Martin Jr.
Amy McDermott
George & Mary McNeil
Margaret & Bryan McQuade
Sharon A. Miller
Debra & Norman Moniz
Wesley & Sandra Mott
Thomas Narcavage & Bonnie 

Neggers
Marjorie & Roger Nastou
Francis Neczytor
Burgess E. Nichols
H. Peter Norstrand & 

Katherine Tallman
Carolyn Osteen & Morey 

Osteen Ward in memory of 
Winifred Li

The Parachute Fund

Brian E. Pastuszenski
Daniel Patnaude
Anthony & Katherine Pell
Fatima Penrose
Elizabeth & Ervin Philipps
Kennedy & Susan Richardson
Alice E. Richmond & David 

Rosenbloom
Robin Riggs & David Fish*
Philip Rightmire
Catherine Riley & Barbara 

Werner
Lawrence & Christa Roberts
Margot Rood
Burton* & Gloria Rose
Michael & Karen Rotenberg
Sara L. Rubin & David L. 

Montanari
Cheryl K. Ryder
Margaret Sagan & Michael 

Simons
Paula & Steven Schimmel
Stephen & Toby Schlein
Robert & Catherine 

Schneider
Bonnie & Neil Schutzman
Phyllis & Larry Selter
Michael Shanahan
Peter & Kathleen Shank
Tom & Martha Sieniewicz
Joel & Karen Sirkin
Steven & Kay Solomon
Dr. James B. Sprague
Robert & Joanna Stavins
David & Sharon Steadman
Michael Steadman
Campbell Steward
Sarah Stewart
Ralph & Carol Stuart
Tricia Swift
Benjamin & Katherine Taylor
Susan C. Tillman
Valerie Tipping
Dr. and Mrs. Christopher 

Turner
Elizabeth A. & Kimberley R. 

Van Atten
Joseph & Sara Volpe
Alvin & Judy Warren
Lucas Wegmann
Kenneth Williams & Christine 

Dutkiewicz
Kathryn A. Willmore
Katie & Marshall Wolf
Amy Woodward & Leonard 

Varon
David & Evelyn Yoder
Andy Zecca
Charlan Zhou & Jeff Dike
Thirteen Anonymous Donors

Orchestra Circle 
($250–$499)
Samuel & Edith Abbott
Joseph Aieta, III & Helen 

Alcala in honor of Guy 
Fishman

Jill Allen & Ken Graves
Caroline Alpert
Anita Amadei
Eric M. Andersen
John Appleton
Enrique & Veronica Arevalo
Lotte Bailyn
Benjamin Ballard
Ellen B. Banash

Kathy Barnes & Tim 
DelGrande

Michael & Theresa Barry
Douglas & Christie Baskett
Chantal Beauchemin
Lawrence Bell
Ellen Bisshopp
Stuart & Dorothy Bless
Cynthia Bliss
Jill Bloom
Bruce & Jane Blumberg
Mr. & Mrs. David I. Brainard
Spyros & Anne Braoudakis
Julie Brown & Zachary 

Morowitz
Robert Burger
Rebecca Cabral
Maryellen Callahan
John A. Carey
Sarah M. Carothers & Duncan 

G. Todd
Christine Chamberlain in 

beloved memory of her 
husband Charles

Karen Chamberland
Elizabeth M. Chapin
Ellen & William Chapman
Miles Jackson Childs
Dennis Churchman & James 

Evans
Amanda Clark MacMullan
Derek Clark & Monica Bruno
John Clark & Judith 

Stoughton
Tom & Elena Clouser
Fred Cobey & Ana D'Alessio
Allan & Kathleen Cohen
Kenneth Cohen & Kate Flora
Eileen Connor
Eugene L. Cox
Donald V. Crabtree
Robert & Joy Creamer
Sen. Cynthia Creem & Harvey 

Creem
Sarah Cummer
Claude Curtis
Mark & Joanne Cushing
Karen Dacey
Mary H. DeGarmo
William Donovan
Serban Dragomir
Mark Dunn in memory of 

Sigrid Lindo
Marie-Pierre & Michael 

Ellmann
Donald Elmore & Julia 

Prentice
Mr. & Mrs. Farquhar
Peter & Sarah Farrow
Dr. & Mrs. Jeff F. Flagg
James Flynn
Foley & Foley PC
James Franklin & Brenda 

Swithenbank
Dan & Lois Frasier
David & Karen Gaylin
Constance Giesser
Joseph R. Godzik
Richard Good
Vicki Good
Goodman Family Fund of the 

New Hampshire Charitable 
Foundation

Daniel and Caleb Gostin-
Yong

Steve & Jennifer Grant in 
honor of Betty Jean Grant
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The Graver Family
Dr. & Mrs. Scott H. Greenstein
Mary J. Greer
Carol Griffin
Stanley N. Griffith & Ann E. 

Schauffler
Randy L. Grossman
Elizabeth Gruenfeld & 

Michael Duffy
Jonathan & Victoria Guest
J. Douglas Guy
John Hanson & Janice 

Dunlevy
Paul Harcourt
John M. Harris Jr.
Tricia Harris & Betty Bourret
Dorothy Heath
Jasjit & Donald Heckathorn
Bob Licht & Lila Heideman in 

memory of Winifred Li
Rebecca S. Hemperly & 

Susan Altman
John Herbert & Sarah 

Woolverton
Warren & Marilyn Hollinshead
Eileen Hulnick in memory of 

Arthur Hulnick
Ruth A. Hunter
Judith B. Hurley in memory 

of John K. Hurley
Andrea & Bruce Jeffrey
Patricia & Thomas Johnson
Elizabeth Kahn
Kristina & Callid Keefe-Perry
Margarethe Kulke
M. Kuncewicz
Stephen Toby Kunian
Aaron Lamb & Margrethe 

Flanders
Sylvia Lanza
Siu-Man Kelvin Lau
Holly C. Laurent
Thomas P. Lavin
Amelia Leclair & Garrow 

Throop
William Leitch
Jackie Lenth
Andrea & Jason Loeb
Mr. and Mrs. Bruce G. Lundie
Denis Lussault
Mary Lynn
Margaret S. Macdonald
Jane Maienschein & Richard 

Creath in memory of 
Winifred Li

Peter & Gail Marcus
Marrone Family in memory of 

Elio Commito
Kristin & William Martin

Susan Martin-Joy
Dr. Owen R. Mathieu Jr. & 

Eileen Mathieu
Rosemary Mattuck
Forrest & Sara Milder
Stephen & Mary Lou Miller
Randolph P. Monti
John & Jasmine Murphy
David & Kathleen Rushford 

Murray Charitable Fund
Peter & Melissa Nassiff
Marguerite Nault
Bruce Nelson
Linda & Richard O'Keefe
Frederic Little & Claudia 

Ordonez
The Paul Family
Connie Pawelczak
Carolyn & Georges Peter
Eleanor Phillips
Robert Pion
Harry & Nina Pollock
Larry Pratt & Rosalind Forber
Frank & Astrida Ramrath
Joe & Jean Ramsey
Victor Ratner
Brian E. Redmond
Rodney J. Regier
Anita Reiner
Tracy Reynolds
Dr. & Mrs. William A. Ribich
Frederick Rich
Roberto Rodriguez
Darold Rorabacher
Penny Rossano
Maria Rouvalis
Lori Russo & Barry Shpizner 

in memory of Winifred Li
John & Anne Schiraga
Elizabeth & Russell Schutt
Liam & Kathleen Seward
Steven & Martha Shuster
Jo Shute
Lynne Siegel
Rebecca A. Silliman M.D.
Jennifer Silverman
John & Michele Simourian
Janet K. Skinner in memory 

of her parents
Laura Smeaton
Scott Soloway & Deborah 

Shammash
Nancy Spector in memory of 

Winifred Li
Irving Stackpole
Deborah Stark & Brian Ledahl
Lorraine & Lee Steele
Robert & Susan Stevenson
Patricia A. Stewart

Margaret U. Suby
Michael Sullivan & Edward 

Barton
Pamela & Charles Swain in 

memory of Winifred Li
Marjorie L. Teixeira
Eric Thorgerson
Helena Thornley
Olaf & Margaret Thorp
Jennifer & Christopher 

Tomosivitch
Judie & Norm Toti
Richard R. Urena
Heidi Vernon
Sonia & Aashu Virmani
Elise & Jeremy Warhaftig
Thomas & Jane Watt
Ann Marie Lindquist & Robert 

Weisskoff
Marion Westgate
Louise W. Wieland
Debby Wiesen Kelly in 

memory of Lorraine K. 
Wiesen

Michael T. Williams
Family of Winifred Li
Nancy L. Wong & Robert 

Lipshutz in memory of 
Winifred Li

Donald Woodford
Claudia C. Woods
Christopher Wright
Robert Wulff
John & Judith Wyman
Joan & Michael Yogg
Ellen & Peter Zane in honor of 

Pam Goldberg
Joyce Zhu
Margaret & Charles Ziering
Ten Anonymous Donors

*Deceased
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Have you already included H+H in your will  
or trust plans? Please let us know so that we  
can thank you and welcome you into the  
1815 Society.

“As long-time  
subscribers, we both 
care deeply about  
the longevity of H+H.  
Including the  
organization in our  
estate plan is a  
wonderful—and easy!—
way of ensuring H+H  
can continue to bring joy 
to so many people for 
many years to come. 

Estate gifts provide 
long-time financial and 
operational stability to 
H+H at no immediate 
cost to us, which is such 
a simple and mutually 
beneficial way to give.”

MARION WESTGATE
Director of Major and Planned Giving

617.262.1815
mwestgate@handelandhaydn.org

— W. Carl and Jane Kester

FIND OUT MORE ONLINE AT 
handelandhaydn.org/support/plannedgiving

Providing for  
H+H tomorrow, 
starting today
Support the music you love for  
generations to come by including H+H  
in your estate plans. To learn more about 
how you can leave a lasting legacy,  
contact us today.
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1815 SOCIETY
The Handel and Haydn Society thanks the following donors for including H+H in 
their long-term financial and estate plans. 

Allison & William Achtmeyer
Mitchell Adams*
Connelly Akstens
Amy S. Anthony*
Marie-Hélène Bernard
Dr. John D. Biggers*
Herbert & Barbara Boothroyd
Rob & Nancy Bradley
Lee C. Bradley III*
Rev. Mark Brockmeier & Dr. 

Kathleen Silva
Rev. Thomas W. Buckley*
Julian Bullitt
James Buttrick
Miguel* & Sheila Canizares
Christopher Carlson
Jane Fisher Carlson
Louise & Thomas Cashman
Melissa Chase & K. E. Duffin
Fay Chandler*
Harry Christophers
Dr. Frank O. Clark
Christine Coakley & Michelle 

O'Connell
Patricia Collins*
David & Randi Conley
Richard & Barbara Corkey
Paul Corneilson
Robert Cotta
Paul Cousineau* & Patricia 

Vesey-McGrew
Gregory & Anne Crisci
Willma H. Davis*
Jeffrey Del Papa
Mary Deissler
Carolyn & Forbes Dewey
Lucinda Doran
David B. Elsbree
Todd Estabrook
Debbie & Bob First
Stephen J. Fitzsimmons
Joseph M. Flynn
Drs. Philip & Marjorie* 

Gerdine
Anne & David Gergen
John & Pamela Gerstmayr
John W. Gorman*
D. J. Griffith
Nancy & Bill Hammer

Roy A. Hammer*
Dr. Elma Hawkins
Thomas Frederick Hindle*
Dr. Douglas Horst & Ms. 

Maureen Phillips
Beth F. Houston & Karl W. 

Gerds
Frederick & Cassandra 

Ilchman
Paul C. Joss & Rhoda K. Joss
Judith & Mark King
Phyllis Klein
Paul Krueger* & Charles 

Mallard*
Kathryn Kucharski
David Kurdzionak
Michael Lawler
Barbara Lee*
Karen S. Levy
Signe Lindberg
Dr. Holger M. Luther
Eric Malins*
Jane E. Manilych & Prof. W. 

Carl Kester
Peter G. Manson & Peter A. 

Durfee
Joseph G. Mari
Franklin J. Marryott*
Kathleen McGirr
James F. Millea & Mary Ellen 

Bresciani
Janet Miner
Anthony T. Moosey
Stephen Morrissey
Mary & Sherif Nada
Rebecca Nemser
Janet Newell*
Michael Oliveri
Barbara Goodwin Papesch*
Connie B. Pawelczak
Mike Peluse
Thomas Perry*
Dana & Carolyn Pope
Judith Lewis Rameior*
Frederick S. Reis
Brenda Gray Reny
Art & Elaine Robins
Timothy & Maren* Robinson
Robert Rowe

Lois C. Russell
Judith & Clifford Rust
Holly Safford Weilbruner
Margaret A. Sagan & Michael 

Simons
Dr. Michael F. Sandler
Mr. Michael Scott Morton
Richard Seamans & Eleanor 

Mulvaney
Robert N. Shapiro
Janet K. Skinner
Martin Small* & Lois Lowry
David C. Snead
Piroska E. Soos*
Drs. Robert G. Spiro* & Mary 

J. Spiro
Rheua S. Stakely*
Margaret Stanley*
David & Sharon Steadman
Barbara Stedman
Wheeler Thackston
Olaf J. & Margaret L. Thorp
Rodrigo Trevino
Richard & Elise Tuve
Jane & Wat* Tyler
Koen* & Bartha van Opijnen*
Judith & Menno Verhave
Donald F. Wahl*
Ruth Ann Walker*
Elizabeth & Robert Wax
Susan B. Weatherbie
Lucas Wegmann
Kathleen & Walter Weld
Barbara Werner & Catherine 

Riley
Janet & Dean* Whitla
John J. Winkleman Jr.
Jean Woodward
Clifford Wunderlich
Eleven Anonymous Members

* Deceased



38 BRAHMS REQUIEM

INSTITUTIONAL SUPPORT
HANDEL AND HAYDN CIRCLE 

BENEFACTORS
($50,000 and above)
Richard K. Lubin Family Foundation
Massachusetts Cultural Council
Two Anonymous Donors

BACH CIRCLE BENEFACTORS
($25,000 to $49,999)
Council on Library and Information Resources
George Frederick Jewett Foundation East
Max and Selma Kupferberg Family 

Foundation
Liberty Mutual Foundation
National Endowment for the Arts
The Van Otterloo Family Foundation

PLATINUM BENEFACTORS
($10,000 to $24,999)
The Boston Globe*
BPS Arts Expansion Fund at EdVestors
Cambridge Trust
Hamilton Company Charitable Foundation
Kingsbury Road Charitable Foundation
Miss Wallace M. Leonard Foundation
June Rockwell Levy Foundation
New England Conservatory*
Seth Sprague Educational and Charitable 

Foundation
United Parish in Brookline*
WBUR*
One Anonymous Donor

GOLD BENEFACTORS
($5,000 to $9,999)
Ramsey McCluskey Family Foundation
The E. Nakamichi Foundation
Mattina R. Proctor Foundation
SVB Private

SILVER BENEFACTORS
($2,500 to $4,999)
The Mollie B. Foley Charitable Trust
Packard Humanities Institute

BRONZE BENEFACTORS
($1,000 to $2,499)
DARO Foundation

SUPPORTERS
(up to $999)
Amazon Smile Foundation
New Hampshire Charitable Foundation

*In-kind donors
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HANDEL AND HAYDN SOCIETY 
ADMINISTRATION
David Snead
Philip and Marjorie Gerdine 
President and CEO

Artistic Planning + 
Concert Operations
Ira Pedlikin
Vice President of Artistic Planning 
and Concert Production

Jason Fisher
Interim Personnel Manager

Jesse Levine
Music Librarian

Jon Linker
Senior Manager of Concert 
Operations and Booking

Conducting staff and programming 
consultant are listed on page 5.

Finance + 
Administration
Lilee Dethchan-Beltran
Chief Operating Officer

Katie Walsh
Controller

Lindy Noecker
Senior Manager of Archives 
and Administration

Brighid Dugan
People Operations Manager

Jandeirvy Sous
Bookkeeper

Ropes & Gray, LLP
Counsel

KLR
Auditors and Tax Preparers

Education
Emily Reed
Vice President of Education

JongHun Kim
Associate Director of Education

Brett Pond
Youth Choruses Coordinator

Teresa M. Neff, PhD
Christopher Hogwood Historically 
Informed Performance Fellow

Development
Rebecca King
Vice President of Development

Marion Westgate
Director of Major and 
Planned Giving

Rebecca Sullivan
Associate Director of Annual Giving

Rachel Dacus Hill
Associate Director of 
Development Operations

Jackie Schalk
Major Gifts Officer

Wesley Farnsworth
Annual Fund Manager

Laura Sitterley
Grants Manager

Melissa Markstein
Major Gifts Coordinator

Natsuko Takashima 
Development Coordinator

Marketing +  
Patron Experience
Sarah L. Manoog 
Vice President of Marketing  
and Communications

Chris Petre-Baumer
Director of Marketing

Carly Rockenhauser
Associate Director of 
Patron Experience

Danielle Qin
Audience Development Manager 

Melissa Tompkins
Patron Experience Manager

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling 
Campaign Manager

René Saller
Program Editor

Jo-B Sebastian
Graphic Designer

Education 
Program Faculty
Youth Choruses conductors 
are listed on page 5.

Andrew Milne
HHYC Assistant Conductor 
for Youth Chorale, Concert 
Choir, and Chamber Choir

Dr. Devon Russo
HHYC Assistant Conductor for 
Chorus of Sopranos and Altos

Musicianship Faculty
Jade Espina
Annina Hsieh
Kilian Mooney 
Lead Musicianship Teacher

Dr. Devon Russo

Collaborative Pianists
Leona Cheung 
Kristjon Imperio 
Calvin Kotrba
Dr. Pei-yeh Tsai

Teaching Artists
Lorrenzo Burnside 
Mother Caroline Academy

Rachael Chagat
Winship Elementary School

Laura Nevitt
Mason Elementary School

Kevin Virgilio
Mother Caroline Academy

Teaching Assistants
Annina Hsieh
Nathaniel Smith
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For patrons with disabilities: Elevator 
access to Symphony Hall is available 
at both the Massachusetts Avenue 
and Cohen Wing entrances. An access 
service center and accessible 
restrooms are available inside the 
Cohen Wing.

Large print programs are available  
at the Patron Information table in  
the lobby.

Assistive listening devices are  
available. Please see the head usher for 
details.

Late seating: Those arriving, or 
returning, to their seats late will 
be seated at the discretion of the 
management.

Lost and found is located at the 
security desk at the stage door on St. 
Stephen Street.

Lounge and bar service: There are 
two lounges in Symphony Hall: The 
O’Block/Kay Room on the orchestra 
level and the Cabot-Cahners Room 
in the first balcony. Each serves 
drinks starting one hour before each 
performance and during intermission.

Coatrooms are located on the 
orchestra and first balcony levels, 
audience-left, and in the Cohen Wing.

Ladies’ rooms are located in both 
main corridors on the orchestra level, 
at both ends of the first balcony, 
audience-left, and in the Cohen Wing.

Men’s rooms are located on the 
orchestra level, audience-right near the 
elevator, on the first balcony, audience-
right, and in the Cohen Wing.

Shop: H+H CDs and other merchandise 
are available to purchase in the Cohen 
Wing.

In case of emergency: Patrons will be 
notified by an announcement from 
the stage. Should the building need 
to be evacuated, please follow any 
lighted exit sign to the street or follow 
alternate instructions as directed. Do 
not use elevators. Walk, do not run.

SYMPHONY HALL
PATRON INFORMATION

massachusetts avenue

h
u

n
tin

gton
 aven

u
e

h
u

n
tin

gton
 aven

u
e

coh
en

 w
in

g

massachusetts avenue

st
ag

e
st

ag
e

orchestra floor

o’block-kay
room

cabot-cahners room
        (1st balcony)
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sym
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shop

miller 
room

champagne 
bar

1st balcony

in case of 
an emergency
Follow any lighted 
exit sign to street.
Do not use elevators.
Walk, don’t run.
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GENERAL INFORMATION
9 Harcourt Street 
Boston, MA 02116

handelandhaydn.org  
info@handelandhaydn.org

617.262.1815

Box Office
Monday–Friday, 9am–5pm 
617.262.1815 
boxoffice@handelandhaydn.org

Group Tickets
Groups of 10 or more save 20%. 
groups@handelandhaydn.org

Musically Speaking
Join Historically Informed Performance 
Fellow Teresa Neff for an engaging 
exploration of the music and 
instruments featured in concert.

Talks begin 45 minutes prior to 
performances.

Musically Speaking Locations

Symphony Hall: Higginson Hall 
NEC's Jordan Hall: Williams Hall

Merchandise
The Handel and Haydn Society offers 
gift items and recordings featuring the 
Orchestra and Chorus and guest artists 
throughout the season. Your purchases 
help support our education and artistic 
programming.

Shop Locations

Symphony Hall: At the base of the 
staircase on the left side of the hall 
(Orchestra Level) 
 
NEC's Jordan Hall: Lobby

Merchandise is also available online  
at handelandhaydn.org.



handelandhaydn.org 617.262.1815
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“Nothing short 
of magic.” 

Brandenburg  
Concertos

— The Boston Globe

Sanders Theatre
THURS, MAY 2 at 7:30PM
FRI, MAY 3 at 7:30PM 

NEC’s Jordan Hall
SAT, MAY 4 at 7:30PM

Aisslinn Nosky and  
Ian Watson, co-directors
H+H Orchestra

A fan  
favorite  
is back!


