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WELCOME TO H+H
With deep gratitude for her many years of leadership, partnership, and 
friendship, H+H dedicates this year’s Messiah performances to the memory of 
Kathleen Weld. A tribute to Kathy and her many contributions to H+H may be 
found on page 8.

Welcome to the Handel and Haydn Society’s 171st 
consecutive year performing Handel’s Messiah. 
Thank you for joining us this Thanksgiving weekend 
for a beloved Boston holiday tradition. It’s quite 
remarkable that Sunday’s performance marks H+H’s 
450th performance of Messiah over the last 210 years.

H+H was founded in 1815 by a group of music-loving 
Bostonians who came together to improve the 
quality of singing in their growing American city. The 
Society sang the “Hallelujah” chorus during its first 
concert on Christmas Day in 1815. Exactly three years later (December 25, 1818), 
H+H gave the first complete performance of Messiah in America with a chorus 
of around 200 singers. From 1854, Messiah has formed the cornerstone of H+H’s 
programming, performed with deep understanding, respect, and affection honed 
by over two centuries of tradition and experience with this masterpiece.

And yet, even after 210 years, each live performance offers something new. In 
the inspiring “Society” spirit of our founding, it’s with great excitement that we 
present the inaugural H+H CitySing—26 talented singers from communities 
throughout Greater Boston and 26 impressive young singers from the H+H 
Youth Choruses Chamber Choir unite their voices on stage with our outstanding 
professional H+H Chorus and Orchestra and our exceptional soloists to present 
this year's Messiah.

CitySing is a true celebration of voices! H+H invited members of the community 
to submit an audition recording, and our selected finalists have been rehearsing 
with us this week. The singers on stage are from 40 different Massachusetts 
towns, 11 other states, and represent a variety of choral ensembles including 
the Trinity Church Choir, Tanglewood Festival Chorus, Longwood Chorus, BU 
Symphonic Chorus, Braintree Choral Society, MIT Chamber Chorus, Cantata 
Singers, NEC Symphonic Choir, Novi Cantori, and others.

I'm glad that you and so many can join us for what I hope will be a joyful shared 
experience of Handel’s Messiah.

Have a great holiday season!
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Jonathan Cohen
Artistic Director
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PROGRAM SPONSORS
This program is made possible through the generous support of 
Judith & Menno Verhave.

Graham & Ann Gund, sponsor of Jonathan Cohen, conductor
Elaine & Art Robins, sponsors of Jeanine De Bique, soprano
Bonnie & Bob Wax, sponsors of Reginald Mobley, countertenor
Daphne Hatsopoulos, sponsor of Nicholas Phan, tenor
Mic Rosiello & Patrizia Mazzucato, sponsors of Sumner Thompson,   
   baritone
Michael J. Oliveri &  Eric A. Aho, sponsors of the H+H Orchestra
Julian Bullitt, sponsors of the H+H Chorus
Anne & David Gergen, season sponsors of Guy Fishman, cello
Rebecca Nemser, in memory of Paul Nemser, season sponsor of Sonja  
   DuToit Tengblad, soprano, and Priscilla Herreid, oboe

The Handel and Haydn Society Youth Choruses are a component of 
the Karen S. and George D. Levy Learning and Education Program.

The Handel and Haydn Society is funded in part by the Massachusetts 
Cultural Council and the National Endowment for the Arts.

Program book printed by the Graphic Group.

I AM THE MUSIC:

LAUREN
JONES

“I grew up going to H+H concerts with my mother, who was a board 
member and avid classical music fan. I have since followed in her 
footsteps and am a proud member of the H+H Board of Advisors. 
Having grown up with musical parents, and going to Berklee 
College of Music, I’ve been a music lover since birth, and I have sung 
Handel’s Messiah multiple times over the years. H+H’s annual Messiah 
is true excellence! Standing for the ‘Hallelujah’ chorus will forever be 
a fun fixture of the holiday season.

The music of H+H is truly universal and I feel energized after each 
and every performance.”

I am the music. You are the music.

Say ‘I Am the Music’ and 
celebrate the season of giving 
with a gift to H+H today!
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“Nothing short 
of magic!”
— The Boston Globe
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THE HANDEL AND HAYDN SOCIETY

Boston’s Grammy-winning Handel and Haydn 
Society performs Baroque and Classical music 
with a freshness, a vitality, and a creativity that 
inspires all ages. Called “one of the most exciting 
ensembles of historically informed performances in 
the world” (OperaWire), H+H has been captivating 
audiences for 210 consecutive seasons (the 
most of any performing arts organization in the 
United States), speaking to its singular success at 
welcoming new audiences to this extraordinary 
music, generation after generation.

H+H performed the “Hallelujah” chorus from 
Handel’s Messiah in its first concert in 1815, gave 
the American premiere in 1818, and ever since 
has been both a musical and a civic leader in the 
Boston community. During the Civil War, H+H 
gave numerous concerts in support of the Union 
Army (H+H member Julia Ward Howe wrote “The 
Battle Hymn of the Republic”) and on January 1, 
1863, H+H performed at the Grand Jubilee Concert 
celebrating the enactment of the Emancipation 
Proclamation. Two years later, H+H performed at 
the memorial service for Abraham Lincoln.

H+H’s Orchestra and Chorus delight more than 
76,000 listeners annually through concerts at 
Symphony Hall and other leading venues as well 
as radio broadcasts. Through the Karen S. and 
George D. Levy Learning and Education Program, 
H+H supports seven youth choirs of singers in 
grades 2–12 and provides thousands of complimentary tickets to students and 
communities throughout Boston, ensuring the joy of music is accessible to 
all. H+H has released 16 CDs on the CORO label and has toured nationally and 
internationally. In all these ways, H+H fulfills its mission to inspire the intellect, 
touch the heart, elevate the soul, and connect all of us with our shared humanity 
through transformative experiences with Baroque and Classical music.

Leadership
Robert N. Shapiro
Chair, Board of Governors

Carrie L.T. Hammond 
Nicolas Dials 
Co-Chairs, Board of Advisors

David Snead
Philip and Marjorie Gerdine 
President and CEO

Artistic
Jonathan Cohen
Artistic Director

Ian Watson
Associate Conductor

Aisslinn Nosky
Concertmaster

Scott Allen Jarrett
Resident Conductor, Chorus

Anthony Trecek-King
Resident Conductor, Chorus

Reginald Mobley
Programming Consultant

Harry Christophers
Conductor Laureate

Youth Choruses Conductors
Michele Adams
Youth Chorale and Concert Choir

Alyson Greer Espinosa
Chorus of Sopranos and Altos 
and Chamber Choir

Dr. Kevin McDonald
Chorus of Tenors and Basses

Nurt Villani
New Voices and Treble Chorus
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HANDEL'S MESSIAH
Friday, November 29, 2024 at 7:30pm 2,656th Concert 
Saturday, November 30, 2024 at 3:00pm 2,657th Concert 
Sunday, December 1, 2024 at 3:00pm 2,658th Concert 
 
Symphony Hall 
 
Jonathan Cohen, conductor 
Jeanine De Bique, soprano 
Reginald Mobley, countertenor 
Nicholas Phan, tenor 
Sumner Thompson, baritone 
Handel and Haydn Society Orchestra and Chorus 
Handel and Haydn Society Youth Choruses Chamber Choir 
Handel and Haydn Society CitySing Participants

We ask for your help in creating a positive concert experience for the performers and 
those around you. Cell phones and other audible devices should be switched off 
during the concert. Photography and recording of any kind are strictly prohibited. 
Food and beverages are not permitted inside the hall.

Large print programs are available at the patron information table in the lobby.

The concert runs 2 hours and 50 minutes including intermission.

Related Events
Musically Speaking with Teresa Neff 
Christopher Hogwood Historically Informed Performance Fellow 
45 minutes prior to each performance in Higginson Hall

Connect with H+H
 facebook.com/handelandhaydn 
 instagram.com/handelandhaydn 
 youtube.com/handelandhaydn

Messiah George Frideric Handel
PART THE FIRST  (1685–1759)

Sinfony
Accompagnato: Comfort ye my people  
Aria: Ev'ry valley shall be exalted 
Chorus: And the glory of the Lord
Accompagnato: Thus saith the Lord  
Aria: But who may abide the day of his coming 
Chorus: And He shall purify
Recitative: Behold, a virgin shall conceive 
Aria and Chorus: O Thou that tellest good tidings to Zion 
Accompagnato: For behold, darkness shall cover the earth 
Aria: The people that walked in darkness 
Chorus: For unto us a child is born
Pifa
Recitative: There were shepherds abiding in the fields 
Accompagnato: And lo, the angel of the Lord came upon them 
Recitative: And the angel said unto them 
Accompagnato: And suddenly there was with the angel 
Chorus: Glory to God
Aria: Rejoice greatly, 0 daughter of Zion 
Recitative: Then shall the eyes of the blind 
Duet: He shall feed His flock (countertenor & soprano) 
Chorus: His yoke is easy, and His burthen is light

PART THE SECOND
Chorus: Behold the Lamb of God
Aria: He was despised
Chorus: Surely He hath borne our griefs
Chorus: And with his stripes we are healed
Chorus: All we like sheep have gone astray

INTERMISSION

PART THE SECOND, CONTINUED
Accompagnato: All they that see Him laugh Him to scorn 
Chorus: He trusted in God
Accompagnato: Thy rebuke hath broken His heart 
Aria: Behold, and see if there be any sorrow 
Accompagnato: He was cut off out of the land of the living 
Aria: But Thou didst not leave His soul in hell 
Aria: Thou art gone up on high  
Chorus: The Lord gave the Word
Aria: How beautiful are the feet  
Aria: Why do the nations so furiously rage? 
Chorus: Let us break their bonds asunder
Recitative: He that dwelleth in heaven  
Aria: Thou shalt break them 
Chorus: Hallelujah

PART THE THIRD
Aria: I know that my redeemer liveth 
Chorus: Since by man came death
Accompagnato: Behold, I tell you a mystery 
Aria: The trumpet shall sound 
Aria: If God be for us 
Chorus: Worthy is the Lamb that was slain
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MESSIAH IN THE 18TH CENTURY

1741 Charles Jennens sends Handel the word-book 
(text) for Messiah. Handel composes the oratorio 
between Saturday, August 22, and Monday, 
September 14. 

1742 On April 13, Messiah premieres in Dublin with 
a combined ensemble of about 50 players and 
singers. The concert benefits three charities. The 
oratorio continues to be performed in Dublin, 
often during the Christmas season.

1743 First London performance at Covent Garden. 
Handel titles the work A Sacred Oratorio to help 
quell clerical objections to the performance of 
Biblical text in a concert setting.

1750 First performance to benefit London’s 
Foundling Hospital, a children’s home founded 
in 1740 by Captain Thomas Coram who lived in 
Massachusetts from 1694-1704. The oratorio 
is performed just before Easter, with Handel 
conducting from the organ and performing 
organ concertos during the intermissions. Handel 
will conduct Messiah annually at the Foundling 
Hospital for the remainder of his life.

1770 The overture and 16 numbers from Messiah are 
performed in New York.

1771 A Foundling Hospital performance of Messiah 
included “26 Chorus Singers Volunteers not paid,” 
one of the first known performances with both 
professional and amateur singers.

1772 First performance in Hamburg.

1773 Portions are performed at Boston’s Faneuil Hall in 
honor of King George III.

1783 Soprano Ann Cargill sings selections from Messiah 
in Calcutta—present-day Kolkata—the capital of 
British India.

1786 Selections from the oratorio are given at concerts 
in Philadelphia, Boston, New York, and Charleston.

1789 Mozart creates an updated version of Messiah for 
performances in Vienna.

George Frideric Handel 
Portrait by John Theodore Heins 
(c.1740)

All of us at H+H mourn the passing of Kathy Weld, our dear friend and
passionate partner in all things H+H. Kathy was a Vice Chair of the 
Board of Governors, served for many years as Chair and Co-Chair of 
the Education Committee, and was a co-chair of both the Instrumental 
Voices capital campaign and the You Are The Music campaign, to name 
just a few of her many contributions to H+H during her 31 years on the 
H+H Board.

But just listing her titles—impressive as they are—doesn’t come close  
to encompassing Kathy’s impact on so many of us here, and on the  
organization and the community we serve. It’s no exaggeration to say 
that everyone who’s attended or performed in an H+H concert or been 
a part of our education and learning programs, whether they knew it or 
not, has been touched by Kathy Weld. Their lives were made better by 
what she did for music and music education at H+H.  

In addition to her work at H+H, Kathy taught piano at Dana Hall School 
of Music in Wellesley, accompanied the annual musical performances of 
the Dover Foundation, was accompanist to the Children’s Choir at Park 
Street Church, and performed in the Fourth of July concerts Hospital 
Cove in Cataumet. Kathy leaves behind her husband Wally, four sons 
and their wives, ten grandchildren, five siblings, and all of us.

In gratitude for Kathy’s unending inspiration and warmth, her great  
generosity, and her unwavering commitment to excellence in all things 
—especially music—we dedicate this week’s performances of Handel’s 
Messiah to Kathy Weld, who none of us will ever forget.

IN MEMORIAM 

KATHLEEN  
WINSLOW  
WELD
1947 – 2024
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Few musical compositions in the western concert tradition have had as long and storied a history as 

Messiah. After performances in London in 1750, Messiah has been performed consistently year after 

year; it has never left the stage. It is performed by professional as well as amateur ensembles; there 

are even Messiah sing-a-longs, in which the audience is invited to join in the choruses. Messiah, 

or parts of it, has been arranged for almost every conceivable group, from school choirs to jazz 

ensembles. What began as a commission for a concert in Dublin has become a living tradition.

Working at his usual, brisk pace, George Frideric Handel composed Messiah in just 24 days, 

between Saturday, August 22 and Monday, September 14, 1741. Earlier that summer Handel had 

been invited to Dublin by William Cavendish, the Duke of Devonshire and Lord Lieutenant of Ireland 

to give concerts to benefit local charities. The oratorio—a work for soloists, chorus, and orchestra—

was premiered in Dublin at the Music Hall on Fishamble Street on April 13, 1742.

Handel did not solicit the text for Messiah; it was sent to him by Charles Jennens, who had supplied 

Handel with texts for other oratorios. A wealthy landowner and patron of the arts, Jennens was 

a literary scholar whose critical edition of Shakespeare removed extraneous scenes to present an 

authoritative text. Expecting his audience to know the Biblical passages he assembled for Messiah, 

Jennens constructed a narrative that flows between Old and New Testament texts. These texts do 

not tell a continuous story, but they do follow a dramatic, three-part arch: the prophesy and birth of 

Christ; his death and resurrection; and the response of the believer.

Handel’s music enhances Jennens’ dramatic trajectory. By musically connecting the Sinfony and the 

opening of the recitative “Comfort ye,” Handel encapsulates feelings of expectation and fulfillment 

which he continues throughout the oratorio. In the aria, “Ev'ry valley shall be exalted,” Handel sets 

the words “crooked” and “straight” with melodic lines for both the voice and instruments that 

represent each word’s meaning. “Crooked” is later expanded in the accompagnato “Thus saith the 

Lord,” with figurations on the word “shake,” while “straight” is echoed in the single-note setting of 

the line “for the mouth of the Lord” in the first chorus “And the glory of the Lord.”

The choruses are an integral part of Handel’s ingenious musical imagery. Just as “And the glory of 

the Lord,” is a continuation of the Old Testament text of “Ev'ry valley,” the expansion from soloist to 

chorus in “O thou that tellest” is a musical manifestation of one becoming many.

The most direct storytelling occurs after the Pifa, an instrumental introduction to the announcement 

of Jesus’ birth to the shepherds. Here, a soprano soloist narrates the story; Handel varies the types 

of instrumental accompaniment to reflect the single “angel of the Lord” as well as the “multitude of 

the heav’nly host.” Handel then elides the end of the soloist’s accompagnato with the chorus “Glory 

to God,” which abounds with musical imagery of high (heaven) and low (earth).

Reflecting the fluidity of Jennens’ text, Handel continually returns to and intensifies musical 

ideas, building relationships between different parts of the oratorio. In the aria “Thou shalt break 

them,” from Part the Second, Handel turns the “crooked” line from “Ev’ry valley” into an accented, 

descending, and jagged line in the strings. This is echoed in the voice, underscoring the text’s 

description of shattering something “to pieces like a potter’s vessel.” Similarly, in the “Hallelujah” 

chorus, which closes Part the Second, Handel sets each line of the text differently; these combine 

seamlessly into a complete whole. Perhaps this is one reason why this chorus has taken on a 

performance history distinct from the rest of the oratorio. 

PROGRAM NOTES
A LIVING TRADITIONH+H AND MESSIAH

1815 The first concert of the Handel and Haydn Society 
features two choruses and two arias from Messiah. 

1818 On Christmas Day H+H gives the first performance 
of the complete Messiah in the United States. 

1854 H+H begins its annual tradition of performing 
Messiah on or near Christmas Day. 

1857 The first H+H Music Festival closes with a 
performance of Messiah “with a chorus of 600 and 
an orchestra of 80 performers.” Three of the next 
five music festivals will also conclude with Messiah.

1875 H+H commissions composer Robert Franz (1815–
1892) to create a new Messiah arrangement based 
on the Mozart version of 1789.

1955 Messiah, H+H’s first commercial recording, is 
released.

1963 H+H presents the first complete televised 
performance of Messiah for National  
Educational Television.

1972 H+H Music Director Thomas Dunn integrates the 
concept of Historically Informed Performance by 
reducing the chorus size for Messiah to 30 singers.

1977 H+H records Messiah with Thomas Dunn 
conducting.

2000 First H+H Messiah recording using period 
instruments.

2014 H+H releases Messiah recorded live at Symphony 
Hall, Boston, in 2013 with Harry Christophers 
conducting.

2020 H+H presents Messiah for Our Time, a televised 
and streamed performance in collaboration with 
GBH.

2024 H+H’s inaugural CitySing welcomes singers 
selected from the Greater Boston community 
to join the H+H Orchestra, Chorus, and Youth 
Choruses Chamber Choir in performing Messiah.

Ticket from the 1857 Music Festival.

Cover of the program for H+H's first 
concert on December 25, 1815.  
The performance began at 6pm and 
lasted about 3 hours. The handwritten 
numbers at the bottom of the page 
show the ticket sales accounting 
$496.00. 
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Part the Third opens with “I Know that My redeemer liveth,” an aria that complements both the 

accompagnato “Comfort ye” (Part the First) and the chorus “Behold the Lamb of God” (Part the 

Second). The proclamations in the aria “The trumpet shall sound” are given new emphasis in the 

final chorus “Worthy is the Lamb,” which also recalls Handel’s musical manifestations of “straight” 

from the opening of the oratorio. 

After the Dublin premiere, Handel returned to London and, in 1743, gave that city’s premiere of 

A Sacred Oratorio. (He refrained from titling the work Messiah because of objections to the use 

of Biblical texts in a concert setting.) These first London performances were not as successful as 

those in Ireland; however, beginning with a 1750 concert to benefit the Foundling Hospital, Messiah 

performances became an annual event in London.

H+H and Messiah

Prior to the 19th century, parts of Handel’s Messiah had been heard in the United States, including a 

1789 Boston performance of “Comfort ye” with George Washington in the audience. H+H continued 

this tradition by including two solo movements (“I know that my Redeemer liveth” and “He shall 

feed His flock”) and two choruses (“Lift up your heads O ye gates” and the "Hallelujah" chorus) for 

their first concert on Monday, December 25, 1815. This concert was the culmination of nine months of 

rehearsals. Founded in March 1815, H+H had one requirement for membership–a good singing voice–

and it was up to each individual potential member to make that determination. Hymns were sung 

at the first rehearsals and the chorus of 100 singers (90 men and 10 women) was soon ready to try 

more demanding music like Handel choruses. 

The success of that first concert, both financially and critically, provided the impetus to continue 

and Handel’s Messiah was one of the first large-scale works undertaken. The other work was Haydn’s 

Creation, and by the spring of 1817, H+H was ready to perform both. They chose an unusual format, 

however, in which to present these works: the pieces were spread over three concerts with one part 

of each oratorio sung at each of three concerts. In other words, the first concert paired Part 1 of 

Messiah with Part 1 of Haydn’s Creation. This series of three concerts was advertised as a comparison 

of the two works, so that listeners could hear the merits of each work and decide for themselves 

which was the greater of the two. 

The next year, H+H gave the U.S. premiere of Messiah and returned to the work repeatedly, 

especially the "Hallelujah" chorus, which was performed for dignitaries visiting Boston, such 

President Monroe in 1817 as well as civic celebrations, including the January 1, 1863 concert 

celebrating the Emancipation Proclamation and for charitable causes, such as a concert in 1882 to 

benefit the Russian Jewish Refugees Society.

The complete Messiah was often programmed for spring concerts (around Easter) but in 1854, 

H+H began the tradition of performing Messiah in December, associating the work with the holiday 

season. Today’s concert builds on that 170-year tradition as H+H’s inaugural CitySing welcomes 

singers selected from the Greater Boston community to join the H+H Orchestra, Chorus, and Youth 

Choruses Chamber Choir in performing the music-loved music of Messiah.

© 2024 Teresa M. Neff, PhD Christopher Hogwood Historically Informed Performance Fello
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HANDEL'S MESSIAH

Sinfony

Accompagnato (tenor) 
Comfort ye, comfort ye, my people,  
   saith your God: 
Speak ye comfortably to Jerusalem,  
and cry unto her, that her warfare is  
   accomplish’d,  
that her iniquity is pardoned.   
The voice of Him that crieth in the  
   wilderness;  
prepare ye the way of the Lord, make  
   straight in the desert 
a highway for our God.  
(Isaiah XL, 1–3)

Aria (tenor) 
Ev’ry valley shall be exalted, and ev’ry 
mountain and hill made low; 
the crooked straight and the rough  
   places plain.  
(Isaiah XL, 4)

Chorus 
And the glory of the Lord shall be 
revealed. And all flesh shall see it  
   together: 
for the mouth of the Lord hath spoken  
   it.  
(Isaiah XL, 5)

Accompagnato (baritone) 
Thus saith the Lord of Hosts: 
Yet once a little while, and I will shake 
the heav’ns and the earth,  
the sea, and the dry land. 
All nations I’ll shake;   
and the desire of all nations shall come.   
The Lord, whom ye seek, shall suddenly  
   come to His temple, 
even the messenger of the Covenant 
whom ye delight in,  
behold, He shall come, saith the Lord of  
   Hosts.  
(Haggai II, 6-7; Malachi III, 1)

Aria (countertenor) 
But who may abide the day of His  
   coming,  
and who shall stand when He  
   appeareth?  
For He is like a refiner’s fire.  
(Malachi III, 2)

Chorus 
And He shall purify the sons of Levi,  
that they may offer unto the Lord  
an offering in righteousness.  
(Malachi III, 3)

Recitative (countertenor)    
Behold, a virgin shall conceive, and bear  
   a son,  
and shall call His name Emmanuel, “God  
   with us”.  
(Isaiah VII, 14;  Matthew I, 23)

Aria (countertenor) and Chorus  
O thou that tellest good tidings to Zion  
get Thee up into the high mountain;   
O Thou that tellest good tidings to  
   Jerusalem,  
lift up Thy voice with strength, lift it up,  
   be not afraid;  
say unto the cities of Judah: Behold  
   your God!  
Arise, shine, for Thy light is come,  
and the glory of the Lord  
is risen upon Thee.  
(Isaiah XL, 9;  LX, 1)

Accompagnato (baritone) 
For behold, darkness shall cover the  
   earth,  
and gross darkness the people:  
but the Lord shall arise upon Thee,  
and His glory shall be seen upon Thee.  
And the Gentiles shall come to Thy  
   light,  
and kings to the brightness of Thy 
rising.  
(Isaiah LX,  2–3)

Original English text taken from the Scriptures by Charles Jennens

PART THE FIRST
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Aria (baritone) 
The people that walked in darkness 
have seen a great light.  
And they that dwell in the land of the  
   shadow of death,  
upon them hath the light shined.  
(Isaiah IX, 2)

Chorus 
For unto us a Child is born, unto us a  
   Son is given  
and the government shall be upon His  
   shoulder,  
and His name shall be called:   
Wonderful Counsellor, The Mighty God,  
The Everlasting Father, The Prince of  
   Peace!  
(Isaiah IX, 6)

Pifa 

Recitative (soprano) 
There were shepherds abiding in the  
   field,  
keeping watch over their flock by night.  
(Luke II, 8)

Accompagnato (soprano) 
And lo, the angel of the Lord came  
   upon them,  
and the glory of the Lord shone round  
   about them,  
and they were sore afraid.  
(Luke II, 9)

Recitative (soprano) 
And the angel said unto them: Fear not;  
for behold, I bring you good tidings of  
   great joy,  
which shall be to all people.  
For unto you is born this day, in the city  
   of David,  
a Savior, which is Christ the Lord.  
(Luke II, 10–11)

Accompagnato (soprano) 
And suddenly there was with the angel  
a multitude of the heav’nly host, 
praising God, and saying:  
(Luke II, 13)

Chorus 
Glory to God in the highest,  
and peace on earth, good will toward  
   men.  
(Luke II, 14)

Aria (soprano) 
Rejoice greatly, O daughter of Zion!   
Shout, O daughter of Jerusalem!   
Behold, thy King com’th unto thee.  
He is the righteous Savior,  
and He shall speak peace unto the 
heathen.   
(Zechariah IX, 9–10)

Recitative (countertenor) 
Then shall the eyes of the blind be     
   open’d,  
and the ears of the deaf unstopped;   
then shall the lame man leap as an hart,  
and the tongue of the dumb shall sing.  
(Isaiah XXXV, 5–6)

Duet (countertenor and soprano) 
He shall feed his flock like a shepherd:  
and He shall gather the lambs with His  
   arm,  
and carry them in His bosom,  
and gently lead those that are with  
   young.   
Come unto Him, all ye that labor,  
come unto Him all ye that are heavy  
   laden,  
and He will give you rest.  
Take His yoke upon you, and learn of  
   Him;  
for he is meek and lowly of heart:  
and ye shall find rest unto your souls.  
(Isaiah XL, 11;  Matthew XI, 28–29)

Chorus 
His yoke is easy, and His burthen is  
   light.  
(Matthew XI, 30)

PLEASE TURN THE PAGE QUIETLY >

Published by The Packard Humanities Institute
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PLEASE TURN THE PAGE QUIETLY >

Chorus 
Behold the Lamb of God,  
that taketh away the sin of the world.  
(John I, 29)

Aria (countertenor) 
He was despised and rejected of men;  
a man of sorrows, and acquainted with  
   grief.   
He gave his back to the smiters, and his  
   cheeks to them 
that plucked off the hair: 
he hid not his face from shame and  
   spitting.  
(Isaiah LIII, 3: 1,6)

Chorus 
Surely He hath borne our griefs and  
   carried our sorrows;  
He was wounded for our transgressions,  
He was bruised for our iniquities;  
the chastisement of our peace was 
   upon Him.   
(Isaiah LIII, 4–5)

Chorus 
And with His stripes we are healed.  
(Isaiah LIII, 5)

Chorus 
All we like sheep, have gone astray,  
we have turned ev’ry one to his own  
   way;  
and the Lord hath laid on Him the  
   iniquity of us all.  
(Isaiah LIII, 6)

INTERMISSION

Accompagnato (tenor) 
All they that see Him laugh Him to  
   scorn;  
they shoot out their lips, and shake  
   their heads, saying:  
(Psalm XXII, 7)

Chorus 
He trusted in God that He would deliver 
   Him;  
let Him deliver Him, if he delight in Him.  
(Psalm XXII, 8)

Accompagnato (tenor) 
Thy rebuke hath broken His heart;   
He is full of heaviness;   
He looked for some to have pity on him,  
   but there was no man,  
neither found He any to comfort Him.  
(Psalm LXIX, 21)

Arioso (tenor) 
Behold, and see if there be any sorrow  
like unto His sorrow.  
(Lamentations I, 2)

Accompagnato (soprano) 
He was cut off out of the land of the 
   living:  
for the transgression of Thy people was  
   He stricken.  
(Isaiah LIII, 8)

Aria (soprano) 
But thou didst not leave His soul in hell;  
nor didst Thou suffer thy Holy One to  
   see corruption.  
(Psalm XVI, 10)

Aria (countertenor) 
Thou art gone up on high; 
Thou hast led captivity captive, 
and received gifts for men; 
yea, even from Thine enemies, 
that the Lord God might dwell among  
   them. 
(Psalm 68:18)

Chorus 
The Lord gave the word; 
great was the company of the  
   preachers. 
(Psalm 68:18)

PART THE SECOND Aria (soprano) 
How beautiful are the feet of them that  
   preach the gospel of peace,  
and bring glad tidings of good things.  
Their sound is gone out into all lands,  
and their words unto the ends of the  
   world.  
(Romans X, 15, 18)

Aria (baritone) 
Why do the nations so furiously rage  
   together,  
and why do the people imagine a vain  
   thing?  
The kings of the earth rise up, and the  
   rulers take counsel together against  
   the Lord,  
and against His anointed.   
(Psalm II, 1–2)

Chorus 
Let us break their bonds asunder,  
and cast away their yokes from us.  
(Psalm II, 3)

Recitative (tenor)  
He that dwelleth in heaven shall laugh  
   them to scorn,  
the Lord shall have them in derision.  
(Psalm II, 4)

Aria (tenor) 
Thou shalt break them with a rod of  
   iron;  
Thou shalt dash them in pieces like a  
   potter’s vessel.  
(Psalm II, 9)

Chorus 
Hallelujah, for the Lord God Omnipotent  
   reigneth.  
The Kingdom of this world is become  
   the Kingdom of our Lord and of His  
   Christ;  
and He shall reign forever and ever.  
King of Kings, and Lord of Lords.   
Hallelujah! 
(Revelation XIX, 6;  XI, 15;  XIX, 16)

The story goes that at one of the first 
performances of Messiah in London in 
1743, King George II was so moved by the 
“Hallelujah” chorus that he sprang to his feet. 
In deference to their sovereign, the crowd 
was obliged to rise along with the king, and 
all remained standing through the end of the 
chorus. This sparked a tradition of standing 
for the “Hallelujah” chorus.

As it often goes with traditions, however, the 
true story remains unclear. There is not much 
evidence that anything like that actually 
happened in 1743. The first mention of the 
tradition came in 1780, nearly 40 years after 
it was said to have started. Both standing 
and not standing are very common among 
Boston’s music lovers. We invite you to make 
your own choice on how to honor Handel’s 
outstanding musical legacy.

HALLELUJAH! TO STAND OR NOT TO STAND?
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Aria (soprano) 
I know that my Redeemer liveth,  
and that he shall stand at the latter day  
   upon the earth:  
And tho’ worms destroy this body, yet  
   in my flesh shall I see God.   
For now is Christ risen from the dead,  
   the first fruits of them that sleep.  
(Job XIX, 25–26;  I Corinthians XV, 20)

Chorus 
Since by man came death,  
by man came also the resurrection of  
   the dead.   
For as in Adam all die,  
even so in Christ shall all be made alive.  
(I Corinthians XV, 21, 22)

Accompagnato (baritone) 
Behold I tell you a mystery: we shall not  
   all sleep,  
but we shall all be chang’d, in a  
   moment,  
in the twinkling of an eye, at the last  
   trumpet.  
(I Corinthians XV, 51–52)

Aria (baritone) 
The trumpet shall sound and the dead  
   shall be rais’d incorruptible,  
and we shall be chang’d.   
(I Corinthians XV, 52)

Aria (soprano) 
If God be for us, who can be against us?  
Who shall lay anything to the charge of  
   God’s elect?   
It is God that justifieth: Who is he that  
   condemneth?  
It is Christ that died, yea rather, that is  
   risen again,  
who is at the right hand of God, who  
   makes intercession for us.  
(Romans VIII, 31, 33–34)

Chorus 
Worthy is the Lamb that was slain,  
and hath redeemed us to God by His  
   blood,  
to receive power, and riches, and  
   wisdom,  
and strength, and honor, and glory, and  
   blessing.   
Blessing, and honor,  glory, and pow’r  
   be unto Him  
that sitteth upon the throne and unto  
   the Lamb for ever and ever. 
Amen. 
(Revelation V, 12–13)  

PART THE THIRD

Tickets and full programs at concordchambermusic.org
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March 9, 2025: Amerigo Trio & Guests

April 13, 2025: Juilliard String Quartet

WENDY PUTNAM   ARTISTIC DIRECTOR 

WENDY PUTNAM

MARC-ANDRÉ HAMELIN

NOV 15 - DEC 22
LyricStage.com  | EQM

CELEBRATING 50 YEARS CORPORATE SPONSOR 

2024/25 SEASON SPONSORS:   
Paul Kastner   

G. Lee & Diana Humphrey
PRODUCTION SPONSORS: 

Nina & Don Berk

DIRECTOR  

ILYSE  
ROBBINS

BY  

MICHAEL 
FRAYN

That’s what it’s 
all about: doors & 

sardines.



22 HANDEL'S MESSIAH HANDELANDHAYDN.ORG 23

ARTIST PROFILES
Jonathan Cohen, conductor
Jonathan Cohen has forged a remarkable career as a 
conductor, cellist, and keyboardist. Well known for his 
passion and commitment to chamber music Jonathan 
is equally at home in such diverse activities as Baroque 
opera and the classical symphonic repertoire. He is 
Artistic Director of the Handel and Haydn Society 
(H+H), Artistic Director of Arcangelo, Music Director 
of Les Violons du Roy, and Artistic Director of Tetbury 
Festival. From 2025, he becomes Artistic Advisor to 
the London Handel Festival.

Throughout the 2024–25 Season, Jonathan continues to have a strong presence 
on both sides of the Atlantic. He returns to Kammerorchester Basel and directs 
performances of St. Matthew Passion with both Rotterdam Philharmonic and 
Orchestra of the Age of Enlightenment. He returns to Glyndebourne Festival for a 
revival of Barrie Kosky’s production of Handel's Saul.

Jonathan founded Arcangelo in 2010 to create high quality bespoke projects. 
The ensemble was the first named Baroque Ensemble-in-Residence at Wigmore 
Hall, where it enjoys a continuing close association, and has toured to exceptional 
halls and festivals including Philharmonie Berlin, Vienna Konzerthaus, Barbican 
Centre, Kölner Philharmonie, Salzburg Festival, MA Festival Bruges, with three 
appearances at the BBC Proms including the premiere of Handel's Theodora 
(2018) and a televised performance of Bach's St. Matthew Passion (2021). They 
are Principal Ensemble-in-Residence at the London Handel Festival from 2025.

Arcangelo’s founding commitment to the recording studio has produced 30 
critically lauded albums including Arias for Guadagni and Bach Cantatas with 
Iestyn Davies (Hyperion; Gramophone Award 2012 and 2017), Mozart Violin 
Concertos with Vilde Frang (Warner; ECHO Klassik Award 2015), C.P.E. Bach Cello 
Concertos with Nicolas Altstaedt (Hyperion; BBC Music Magazine Award 2017), 
Buxtehude Trio Sonatas Op.1 (Alpha Classics; GRAMMY Nominee 2018), Tiranno 
with Kate Lindsey (Alpha; Sunday Times Records of the Year 2021). Arcangelo’s 
latest recordings include Handel's Theodora,  Sacroprofano with Tim Mead, 
Handel's Chandos Anthems (Alpha; releasing 2025) and a landmark project with 
Nicolas Altstaedt to make the first survey on period instruments of Boccherini 
Cello Concertos (Alpha).
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Jeanine De Bique, soprano 
This performance is Jeanine De Bique’s H+H debut. 

Jeanine De Bique has been described as “one of 
the most exciting sopranos to catch onstage these 
days. Animated, joyful, and technically flawless, the 
Trinidadian vocalist with the light, starry voice that 
soars before landing on audiences’ ears like a musical 
meteor shower” (OperaWire) and a “sheer endless 
wealth of color and nuances[…] a radiant, free-floating 
timbre.” (Opernwelt)

Highlights in the 2023-24 Season included her return to Opéra de Paris in 
the title role of Massenet’s Cendrillon, her house debut as Donna Anna in 
Don Giovanni at Staatsoper Berlin, Micaëla in Carmen at Gran Teatre de Liceu 
Barcelona and Poppea in L’Incoronazione di Poppea with the English Consort. 
In concert she presented a new program with Baroque arias and Caribbean folk 
songs with Holland Baroque on tour throughout the Netherlands and performed 
with the Swedish Chamber Orchestra, Netherlands Philharmonic, B’Rock, 
Kammerorchester Basel and Gürzenich Orchester.

The past few seasons saw several important role and house debuts including 
Isabel in George Benjamin’s Lessons in Love and Violence at Opernhaus 
Zurich, Alcina in Handel’s Alcina in Robert Carsen’s acclaimed production at 
l’Opéra National de Paris, and the role of Maria in excerpts from Rodgers and 
Hammerstein’s The Sound of Music at Houston Grand Opera.

Reflecting her versatility and artistic curiosity, Ms De Bique is featured on 
Joachim Horsley’s album and video release Caribbean Nocturnes with the single 
“Le M'Mouri,” which fuses classical sound and Latin Caribbean Afro rhythm. She 
also made a guest appearance in season 2 of the Netflix series “The OA.”

Ms. De Bique holds a Master degree from the Manhattan School of Music. Notable 
awards include the Arleen Auger Prize at the Hertogenbosch International Vocal 
Competition and Third Prize in the Viotti International Music Competition. She 
is a recipient of the Youth Ambassador for Peace, awarded by the National 
Commission of UNESCO, Trinidad and Tobago.
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Reginald Mobley, countertenor 
Reginald Mobley’s last performance with H+H was in 
British Baroque during H+H’s 2023–24 Season. 

Grammy-nominated American countertenor Reginald 
Mobley is globally renowned for his interpretation of 
Baroque, Classical, and modern repertoire. He leads a 
prolific career on both sides of the Atlantic.

An advocate for diversity in music and its 
programming, Reginald became the first-ever 
Programming Consultant for the Handel and Haydn 

Society following several years of leading H+H in its community engaging Every 
Voice concerts. He holds the position of Visiting Artist for Diversity Outreach with 
Apollo’s Fire and has recently been appointed as Artistic Advisor at the Portland 
Baroque Orchestra. Reginald is also leading a research project in the UK funded 
by the AHRC to uncover music by composers from diverse backgrounds.

Highlights of this and next seasons include a diverse range of recitals, with 
piano and continuo (Chicago, De Bijloke in Gent, Wigmore Hall, MA Festival 
in Bruges, Bayreuth Baroque festival) as well as regular appearances with 
specialized ensembles in North America (Philharmonia Baroque Orchestra, 
Early Music Vancouver, Collegium San Diego, Agave, Seraphic Fire, Washington 
Bach Consort) and in Europe (Nederlandse Bachvereniging, Wiener Akademie, 
Monteverdi Choir and English Baroque Soloists, and Bach Oxford Soloists). 
Reginald will tour Australia with Bach Akademie in May 2025, and will perform 
Bach’s St. John Passion with Orchestre de Chambre de Paris as part of the St 
Denis festival in June 2025.

Reginald has been invited to sing with the US main orchestras including New York 
Philharmonic, Washington National Symphony, Philadelphia (both chamber and 
symphony), Chicago Symphony, Los Angeles Chamber Orchestra, and others.

In Europe, he has appeared with Orchester Wiener Akademie, Balthasar Neumann 
Chor & Ensemble, the Budapest Festival Orchestra, and others. Reginald gave a 
Purcell, Handel, and Sancho program for his solo debut recital in Paris, which he 
repeated as part of the Bayreuth baroque opera festival in September 2023.

His first solo CD with ALPHA Classics released in June 2023 was awarded 
the Opus Klassik Awards in the ‘Classics without limits’ category. His second 
recording will take place this autumn: it gives tribute to English baroque music 
(Purcell, Dowland and Sancho) and its resonance in the more recent American 
repertoire (with theorbo/guitar and violone/double bass). In addition, Reginald 
features on several albums with the Monteverdi Choir, Agave Baroque and 
Stuttgart Bach Society.
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Sumner Thompson, baritone 
Sumner Thompson’s last performance with H+H was in 
Haydn + Mozart during H+H’s 2021–22 Season. 

Praised for his “elegant style” (The Boston Globe), 
Sumner Thompson is highly sought after as both 
baritone and tenor. His appearances on the operatic 
stage have included roles in the Boston Early Music 
Festival’s productions of Conradi’s Ariadne and Lully’s 
Psyché, several European tours with Contemporary 
Opera Denmark as Orfeo in Monteverdi’s L’Orfeo, and a 

performance as Apollo in L’Orfeo with Pegasus Early Music in Rochester. 

He has performed across North America as a soloist with the Handel and Haydn 
Society, Concerto Palatino, L’Harmonie des saisons, Tafelmusik, Apollo’s Fire, Les 
Boréades (Montreal), Early Music Vancouver, Les Voix Baroques, Pacific Baroque 
Orchestra, the King’s Noyse, TENET, Mercury Baroque, and the symphony 
orchestras of Charlotte, Memphis, and Phoenix. 

Highlights of the last several seasons include Monteverdi’s Vespers of 1610 and 
other programs with the Green Mountain Project (2010-20), a tour of Japan with 
Joshua Rifkin and Cambridge Concentus in Bach’s St. Matthew Passion, several 
appearances at the Carmel Bach Festival, and performing as a soloist in Britten’s 
War Requiem with the New England Philharmonic.

Nicholas Phan, tenor 
Nicholas Phan’s last performance with H+H was in Bach 
+ Vivaldi Gloria during H+H’s 2021–22 Season. 

Described by The Boston Globe as “one of the 
world’s most remarkable singers,” American tenor 
Nicholas Phan is increasingly recognized as an artist of 
distinction. Praised for his keen intelligence, captivating 
stage presence and natural musicianship, he performs 
regularly with the world’s leading orchestras and 
opera companies. Also an avid recitalist, in 2010 he 

co-founded the Collaborative Arts Institute of Chicago (CAIC) to promote art 
song and vocal chamber music, where he serves as artistic director.

A celebrated recording artist, Phan’s most recent album, Stranger: Works for 
Tenor by Nico Muhly, was nominated for the 2022 Grammy Award for Best 
Classical Solo Vocal Album. His previous albums, Clairières and Gods and 
Monsters, were nominated for the same award in 2020 and 2017.

A prolific concert artist, Phan regularly appears with many of the leading 
orchestras in the world, including the New York Philharmonic, Boston Symphony, 
Chicago Symphony, London Symphony, Los Angeles Philharmonic, National 
Symphony, Hong Kong Philharmonic, Bach Collegium Japan, Les Violons du Roy, 
BBC Symphony, Israel Philharmonic, among many others.

In both recital and chamber concerts, Phan has been presented by Carnegie Hall, 
London’s Wigmore Hall, San Francisco Performances, the Aspen Music Festival, 
the Chamber Music Society of Lincoln Center, Boston’s Celebrity Series, the 
Library of Congress in Washington, DC, and others. Often working to build the 
vocal chamber repertoire, numerous new song cycles have been composed for 
him by many of today’s pre-eminent composers.

Phan’s many opera credits include appearances with the Los Angeles Opera, 
Houston Grand Opera, Glimmerglass Festival, Maggio Musicale in Florence, 
Deutsche Oper am Rhein, and Frankfurt Opera.

In addition to his work as artistic director of CAIC, he also has served as guest 
curator for projects with the Bravo! Vail Music Festival, Laguna Beach Music 
Festival, Philadelphia Chamber Music Society, Merola Opera program, WQXR, and 
San Francisco Performances, where he served as the vocal artist-in-residence 
from 2014-2018.

A graduate of the University of Michigan, Phan is the 2012 recipient of the Paul 
C. Boylan Distinguished Alumni Award and the 2018 Christopher Kendall Award. 
He also studied at the Manhattan School of Music and the Aspen Music Festival 
and School, and is an alumnus of the Houston Grand Opera Studio. He was the 
recipient of a 2006 Sullivan Foundation Award and 2004 Richard F. Gold Career 
Grant from the Shoshana Foundation.
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EMANCIPATION PROCLAMATION 
CONCERT

H+H and the Museum of African 
American History present a joyous 
celebration of liberty and freedom. 

Join H+H musicians, Regie Gibson, and 
conductor Anthony Trecek-King to 

commemorate Boston’s historic role in 
the abolition movement and celebrate 
the spirit of progress for human rights.

DEC 31, 2024, 1:00PM
TRINITY CHURCH, BOSTON

FREE. TICKET NOT REQUIRED.
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Make music, memories,  
and forever friends.

The Handel and Haydn Society Youth Choruses are 
the perfect place to find your next musical home. 
With choruses spanning ages 7-18, all are welcome 
to share their voice, heighten their musical talent, 
and grow with us. HHYC performs music that spans 
centuries, cultures, and continents and has what you 
need to continue your musical and personal journey.

Start Your Journey at
handelandhaydn.org/hhyc/join

Tickets on sale now at trinitychurchboston.org/news

12.14  4 & 7 pm
12.15  2 pm

12.08 2 pm

Experience the Joy of the Season in Copley Square

Trinity Church in the City of Boston• 206 Clarendon Street, Boston, MA 02116

and, reserve 

your copy 

now of  

Trinity Church 

Boston’s newest Christmas 

album, releasing 

on Fri., Dec. 13, at 

bit.ly/TRINBOS

Gift wrap and mailing options
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Violin I
Aisslinn Nosky†
Concertmaster 
Chair Endowed in Perpetuity by Paul & Rhoda Joss

Susanna Ogata
Assistant Concertmaster

Abigail Karr
Julie Leven
Kako Miura
Amelia Sie‡
Jane Starkman

Violin II
Christina Day Martinson*
Associate Concertmaster 
Dr. Lee Bradley III Chair

Fiona Hughes
Carmen Johnson-Pájaro‡ 
Maureen Murchie
Adriane Post
Krista Buckland Reisner
Guiomar Turgeon

Viola
Kyle Miller*
Chair Funded in Memory 
of Estah & Robert Yens

Anne Black
Nicole Divall
Jenny Stirling 

Cello
Guy Fishman*
Nancy & Richard Lubin Chair

Sarah Freiberg
Colleen McGary-Smith

Bass
Heather Miller Lardin*
Amelia Peabody Chair 

Pete Walsh

Oboe
Debra Nagy*
Chair Funded in Part by Dr. Michael Fisher Sandler

Priscilla Herreid
 
Bassoon
Stephanie Corwin*

Trumpet
Steven Marquardt*
Jesse Levine

Timpani
Jonathan Hess*
Barbara Lee Chair 
in Memory of John Grimes 

Organ
Ian Watson*
Chair Funded in Perpetuity  
in Memory of Mary Scott Morton

HANDEL AND HAYDN SOCIETY
ORCHESTRA

† Concertmaster 
* Principal 

‡ H+H Stone Fellow

String players are listed alphabetically after the principal.

    2 FEB  |  4:00 PMSU
N

Performing works of:  Beethoven, Crumb, and Haydn
Tickets and info at worcesterchambermusic.org or 508-926-8624

       FORCES OF NATURE
Jeanne Y. Curtis Performance Hall
Assumption University, Worcester      

Worceste
r  

 Ch
amber Music   Society

Be engaged

Juventas Ad
9/21/24  

Fleeting 
Melodies
Chamber Music

10/11/24 | 10/13/24

Coded
Featuring 
Davóne Tines
Full Ensemble

A
FarCry

11/8/24

Last Dance
Full Ensemble

12/14/24 | 12/15/24

Music for 
the Temple
Chamber Music

1/31/25

Daybreak
Full Ensemble

3/1/25 

One Fish, 
Two Fish
Chamber Music

3/28/25 | 3/29/25

“For” Seasons
Full Ensemble

4/12/25 | 4/13/25

Sibling Sounds
Chamber Music

5/9/25

Eclipse
Featuring 
Stewart Goodyear 
Full Ensemble

www.afarcry.org

2024/25
Season
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Funded in perpituity by Jane and Wat Tyler

Soprano
Elissa Alvarez
Jessica Cooper
Cassandra Extavour
Elise Groves
Rose Lewis
Elisabeth Marshall
Janet Ross
Sonja DuToit Tengblad
Logan Trotter
Sarah Vitale

Alto
Wee Kiat Chia
Doug Dodson
Elizabeth Eschen
Katherine Growden
Miranda Loud
Clare McNamara
Caroline Olsen
Lindsay Pope

Tenor
Jonas Budris
Marcio de Oliveira
Ethan DePuy
Eric Christopher Perry
Stefan Reed
Steven Caldicott Wilson
 
Bass
Ryne Cherry
Jacob Cooper
Bradford Gleim
Craig Juricka
David McFerrin
Dana Whiteside

HANDEL AND HAYDN SOCIETY
CHORUS

The Cabot Fund for Chorus Leadership is endowed 
in perpetuity in memory of Ned Cabot

Chorus prepared by Jonathan Cohen

Arjun Bhayani
Anthony Borrelli
Sophie Chang
Caroline Cortright
Alexander Cross
Chloe DeFrank
Margo Fan
Colin Graves
Isaac Lee
Emily Mateo
Norah McCullough
Emma McQuade
Rachel Miller

Emma Oliphant
Zachary Park
Cameron Phillips
Maya Powers
Adam Quraishi
Kaiden Reitz
Thalia Ruark
Linus Schafer-Goulthorpe
Ruth Anne Sowa
Daniel Valz
Elodie Weinzierl
Lillian Wolf
Casey Wong

Sunday, 
January 26, 2025 
at 3pm  
Sanders Theatre  
at Harvard University

Boston Youth Symphony
Federico Cortese, Conductor
Joshua Major, Stage Director

For tickets call 617-496-2222
www.BYSOweb.org

VERDI

ONE PERFORMANCE ONLY  

DON CARLO

HANDEL AND HAYDN SOCIETY
YOUTH CHORUSES CHAMBER CHOIR



34 HANDEL'S MESSIAH HANDELANDHAYDN.ORG 35

In the inspiring original “Society” spirit of H+H’s 
founding, Artistic Director Jonathan Cohen is 
pleased to introduce CitySing, a new program 
that welcomes members of choral ensembles 
from around Boston to join the H+H Chorus 
onstage for this weekend’s performances.

SOPRANO
Carmela Feoli 
Madeleine Kline 
Theresa McHugh
Sinead O’Mahoney 
Jennifer Pearl
Lee Radics
Lena Ying-Ting Wong

ALTO
Anna Elizabeth Adams
Becca Allen
Virginia Bailey
Devin Barry
Candace Brooks
Natalie Fulton
Hannah Klein
Milo Lis
Janae Peterson

TENOR
Travis Benoit
Judd Blake
John Kwon
Jesse Liu
Srinivasan Raghurman 
Timothy Rodriguez

BASS
David Ames 
Quang Ha
Paul A. Knaplund 
Brendan P. McMullin 
Brandon Thomason

CitySing participants represent these area choral ensembles: 
UMass-Amherst Chamber Choir and Conductor’s Chorus;  

Tanglewood Festival Chorus; First Church of Chestnut Hill Quartet; 
Church of the Advent, Boston; MIT Concert Choir and Chamber  

Chorus; Braintree Choral Society; Marsh Chapel Choir; Schiller  
Institute Boston Community Chorus; Boston University Symphonic 

Chorus and Singers; Trinitarian Congregational Church Choir,  
Concord MA; Masterworks Chorale; NEC Symphonic Choir and 

Chamber Singers; Longwood Chorus; United Parish Choir, Brookline; 
Trinity Church Choir, Boston; Cantata Singers; CONCORA;  

Illumine Vocal Ensemble; Novi Cantori



36 HANDEL'S MESSIAH HANDELANDHAYDN.ORG 37

HANDEL AND HAYDN SOCIETY 
GOVERNANCE

Robert N. Shapiro 
Chair

Deborah S. First 
Vice Chair

W. Carl Kester
Vice Chair

Karen S. Levy
Vice Chair

Judith Verhave
Vice Chair

Kathleen Weld*
Vice Chair

David Weaver
Treasurer

Elizabeth Reza
Secretary

David Snead
Philip and Marjorie Gerdine 
President and CEO

Dr. Teresa Cachero
Dr. Holly Maze Carter
Dr. Frank Clark
Gerard Cox
Julia D. Cox
Philip V. Gerdine
Ellen Harris
James S. Hoyte
Patricia Kung
Janina Longtine
Joseph Mari
Dr. Stephen Morrissey
Michael Scott Morton
Michael Oliveri
Carolyn Pope
Catherine Powell
Brenda Gray Reny

Arthur G. Robins
Mic Rosiello
George Sacerdote
Emily F. Schabacker
Susan M. Stemper
Jeffrey S. Thomas
Elizabeth P. Wax
Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Mary Nada
Timothy C. Robinson
Janet P. Whitla

Carrie L.T. Hammond  
  and Nicholas Dial
Co-Chairs

Giulio Batterman
Cristina Blau
Julian G. Bullitt
Jane Carlson
John S. Cornish
Thomas B. Draper
David Elsbree
Kate S. Flather

Melissa D. Gerrity
Pamela Goldberg
Nancy Hammer
Suzanne Hamner
Frederick Ilchman
Lauren Jones
Paul V. Kelly
Mark A. King
Laura Lucke
James F. Millea
Nancy Nizel

Dr. Winifred B. Parker
Prema P. Popat
Robert H. Scott
Richard F. Seamans
Dr. John Tamilio III
Dr. Terry G. Taylor
Cecily W. Tyler
Susan B. Weatherbie
Jane Wilson
John Winkleman

Board of Governors

Board of Advisors

*In memoriam

List current as of November 2024.

$10 Million Level
One Anonymous Donor

$5 Million Level
One Anonymous Donor

$2.5 Million Level
Willma H. Davis*
Philip Gerdine in memory of 

Marjorie Gerdine
Robert N. Shapiro

$1 Million Level
Barr Foundation
Alfred & Fay Chandler*
Dr. Frank O. Clark & Dr. Lynn 

DeLisi
Debbie & Bob First
Paul C. Joss & Rhoda K. Joss
George D.* & Karen S. Levy
Drs. Janina A. Longtine & 

Christopher D. Fletcher*
Amy S. Anthony*
Michael & Marcy Scott 

Morton
Susan Stemper & Peter 

Lieberwirth
Jim & Cathy Stone
Jane & Wat* Tyler
Three Anonymous Donors

$500,000 Level
Allison & William Achtmeyer
David Elsbree & Lorraine 

Gilmore
Todd Estabrook
Joseph M. Flynn
Mr.* & Mrs. Remsen M. Kinne 

III
The Klarman Family 

Foundation
Massachusetts Cultural 

Council
Mary & Sherif Nada
National Endowment for the 

Arts
Robert H. Scott & Diane T. 

Spencer
Scully Family Foundation
Piroska E. Soos*
Jeffrey & Ann M. Thomas
Nancy & Michael Tooke
U.S. Small Business 

Administration
Judith & Menno Verhave
Janet & Dean* Whitla
Wilson Family Foundation
Christopher R. Yens & Temple 

Gill
Two Anonymous Donors

$250,000 Level
Bloomberg Philanthropies
The Boston Foundation
Dr. Lee C. Bradley III*
Cabot Family Charitable 

Trust
Edmund* & Betsy Cabot

Virginia Wellington Cabot 
Foundation

Jane & Christopher Carlson
Mary L. Cornille & John F. 

Cogan Jr*
Mr. & Mrs. John W. Gerstmayr
Mr. & Mrs. Nicholas Gleysteen
Graham & Ann Gund
Mr.* & Mrs. J. Robert Held
Jane's Trust
George Frederick Jewett 

Foundation East
Kingsbury Road Charitable 

Foundation
Winifred I. Li* & William P. 

Oliver*
Nancy & Richard Lubin
Eric Malins*
Jane E. Manilych & Prof. W. 

Carl Kester
Peter G. Manson & Peter A. 

Durfee
Timothy & Deborah Moore
Betty Morningstar & Jeanette 

Kruger
Stephen Morrissey
The Parker Family 

Foundation
Parthenon - EY
Dana & Carolyn Pope
John & Janis Raguin
Timothy & Maren* Robinson
The William B. & Bertha E. 

Schrafft Charitable Trust
Seth Sprague Educational 

and Charitable Foundation
Stratford Foundation
Rose-Marie & Eijk van 

Otterloo
Matthew A. & Susan B. 

Weatherbie Foundation
Lucas Wegmann
John J. Winkleman Jr.
Ron* & Jean Woodward
Two Anonymous Donors

$100,000 Level
Mitchell Adams* & Kevin 

Smith*
Carolyn & William Aliski
Leo* & Gabriella Beranek
Rob & Nancy Bradley
Julian & Marion* Bullitt
Miguel* & Sheila Canizares
Louise & Thomas Cashman
Clark Charitable Trust
Patricia Collins*
Gregory & Anne Crisci
Elisabeth K. Davis*
Tom & Ellen Draper
BPS Arts Expansion Fund at 

EdVestors
Kate S. Flather
Darcy & Howard* Fuguet
Anne & David Gergen
James & Melissa Gerrity
Stephanie Gertz
Ann & Gordon Getty 

Foundation

John W. Gorman*
David Greenewalt Charitable 

Trust
Janet* & Henry Halvorson
Mrs. Sylvia Hammer
Dena M. Hardymon
Felda Hardymon
Ellen & John Harris
Helena Foundation
John Hancock Financial 

Services
Judith & Mark King
Max & Selma Kupferberg 

Family Foundation
David Landay
League of American 

Orchestras
Miss Wallace M. Leonard 

Foundation
Liberty Mutual Foundation
Linde Family Foundation
Richard K. Lubin Family 

Foundation
Laura M. & Thomas R. Lucke
Joseph G. Mari
Walter H. Mayo*
Kathleen McGirr & Keith 

Carlson
James F. Millea & Mary Ellen 

Bresciani
Anthony & Amy Moosey
The E. Nakamichi Foundation
Grace & John Neises*
Janet P. Newell*
Deborah Munroe Noonan 

Memorial Fund
Scott* & Diane Palmer
Bessie Pappas Charitable 

Foundation
Winifred & Leroy Parker
Amelia Peabody Charitable 

Fund
Mr. & Mrs. J. Daniel Powell
Judith Lewis Rameior*
Brenda Gray Reny
Elizabeth Reza & Paul Skelly
Alice E. Richmond & David 

Rosenbloom
Art & Elaine Robins
Michael F. Sandler
Stanley & Kay Schlozman
Mr. & Mrs. Stephen A. 

Shaughnessy
State Street Foundation
Stearns Charitable Trust
Abbot & Dorothy H. Stevens 

Foundation
SVB Private
Jolinda & William Taylor
Donald F. Wahl*
Thomas & Jane Watt
David R. Weaver & the James 

M. Collins Foundation
The Harold Whitworth Pierce 

Charitable Trust
Rawson* & Marcia Wood
Six Anonymous Donors

* Deceased

LIFETIME BENEFACTORS
The following donors have made cumulative gifts and pledges to H+H totaling 
$100,000 or more as of October 31, 2024.
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ENDOWED CHAIRS + NAMED FUNDS
The Handel and Haydn Society is grateful to the generous donors who have 
endowed chairs and established named funds to support H+H’s educational and 
artistic programs. If you are interested in a naming opportunity, establishing a 
fund, or contributing to an existing fund, contact contact Rebecca W. King, Vice 
President of Development, at 617.262.1815 or rking@handelandhaydn.org.

Artistic Director
The Bicentennial Chair 
Funded by an Anonymous Donor

President and CEO 
Philip and Marjorie Gerdine  
President and CEO

H+H Chorus
Funded in Perpetuity by 
Jane & Wat Tyler

Chorus Leadership
Cabot Fund for Chorus Leadership in 
Memory of Ned Cabot 
(in perpetuity)

Concertmaster
Chair Endowed in Perpetuity 
by Paul & Rhoda Joss

Principal Second Violin
Dr. Lee Bradley III Chair

Principal Viola
Chair Funded in Memory of 
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Flute 
Chair Funded in Memory of Kate C. Moore

Principal Oboe 
Chair Funded in Part by  
Dr. Michael Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in  
Memory of Mary Scott Morton

Timpani
Barbara Lee Chair 
in Memory of John Grimes

Learning Program
Funded in Perpetuity by 
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by 
Lucas Wegmann

Named Funds
Amy Anthony Fund for 
Community Engagement

Marie-Hélène Bernard Endowed Fund  
for Excellence

Miguel Canizares Fund for 
Music Education

Harry Christophers Fund 
for Artistic Excellence

Debbie and Bob First Family Fund  
for Community Engagement

George Geyer Fund

John Grimes Fund

Ann and Graham Gund 
Endowment Fund

Christopher Hogwood Historically 
Informed Performance Fellowship

Remsen M. and Joan G. Kinne Endowed 
Fund for Music Education

Robert N. Shapiro Fund for Imagination 
and Creativity

Wat H. Tyler Jr. Memorial Fund

Ronald Woodward 
Education Fund

Scholarships
Candace MacMillen 
Achtmeyer Award

Evangelyna Etienne  
Scholarship Award

Barbara E. Maze Award for 
Musical Excellence

Susan Rodgers Youth Chorus Scholarship

COMPOSER'S CIRCLE

Handel and Haydn Circle 
($100,000 and above)
Willma H. Davis*
Philip Gerdine in memory of 

Marjorie Gerdine
Anne & David Gergen
Barbara & Amos Hostetter
Drs. Janina A. Longtine & 

Christopher D. Fletcher*
The Parker Family 

Foundation
Emily F. Schabacker
Jim & Cathy Stone
Jeffrey & Ann M. Thomas
Matthew A. & Susan B. 

Weatherbie Foundation
Kathleen* & Walter Weld

Mozart Circle 
($50,000–$99,999)
Julia D. Cox
Debbie & Bob First
Judith S. Howe
Karen Secunda Levy
Joseph G. Mari
Timothy & Deborah Moore
Scully Family Foundation
Robert N. Shapiro
Dr. Kurt & Susan Stark
Rose-Marie & Eijk van 

Otterloo
Judith & Menno Verhave
One Anonymous Donor

Bach Circle 
($25,000–$49,999)
Joseph M. Flynn
Graham & Ann Gund
Patricia & George Kung
Laura M. & Thomas R. Lucke
David & Janet McCue
James F. Millea & Mary Ellen 

Bresciani
Stephen Morrissey
Rebecca Nemser in memory 

of Paul Nemser
Dana & Carolyn Pope
Elizabeth Reza & Paul Skelly
Michael & Marcy Scott 

Morton
Susan Stemper & Peter 

Lieberwirth
Jolinda & William Taylor
Nancy & Michael Tooke
Jane & James Wilson
John J. Winkleman Jr.
Jean Woodward
Christopher R. Yens & Temple 

Gill
One Anonymous Donor

CONDUCTOR'S CIRCLE

Platinum Baton 
($15,000–$24,999)
Jane & Christopher Carlson
David B. Elsbree & Lorraine 

Gilmore
Daphne Hatsopoulos
Jane E. Manilych & Prof. W. 

Carl Kester
Joan G. Kinne
Mr. & Mrs. J. Daniel Powell
Art & Elaine Robins
Mic Rosiello & Patrizia 

Mazzucato
Stanley & Kay Schlozman
Richard & Mary Scott
Elizabeth & Robert Wax
David R. Weaver & the James 

M. Collins Foundation
Three Anonymous Donors

Gold Baton 
($10,000–$14,999)
Sam Anthony & Andrea C. 

Deeker in memory of Amy 
Anthony

Christopher Baldwin & Sally 
Reyering

Rob & Nancy Bradley
Julian Bullitt
Miguel* & Sheila Canizares
Lilee Dethchan & Jason 

Beltran
Tom & Ellen Draper
James & Melissa Gerrity
Jonathan & Carrie Hammond
Nancy & Richard Lubin
Michael J. Oliveri & Eric A. 

Aho
Winifred & Leroy Parker
Brenda Gray Reny
Caroline G. Rutherfurd
Robert H. Scott & Diane T. 

Spencer
Richard & Eleanor Seamans
Eleanor H. Smith & Donald R. 

Smith Charitable Fund
Wayne & Kathryn Smith
David C. Snead & Kate 

Prescott
Jane A. Tyler

Silver Baton 
($5,000–$9,999)
Peter Banks in honor of 

Karen Levy
Richard & Carla Benka
Mark C. Brockmeier & 

Kathleen Silva
Harold Carroll & Amy Ryan
Mary L. Cornille & John F. 

Cogan Jr*
Gregory & Anne Crisci
Rohit Deshpande & Anita 

Watumull

Nicholas Dials & Dustin 
Henderson

Lucinda I. Doran in memory 
of Robert G. Stern

Kate S. Flather
Nicholas & Paula Gleysteen
Wendy & Clark Grew
Ellen & Tim Guiney
Nancy & Bill Hammer
Ellen & John Harris
Dr. Douglas Horst & Ms. 

Maureen Phillips
Jamie Hoyte & Norma Dinnall
Heather & Robert Keane 

Family Foundation
Paul V. Kelly & Linda Perrotto
Judith & Mark King
Katherine A. Kirby
Samuel Knight & Anna 

Whitcomb
Claire Laporte
David & Suzanne Larsen
Jonathan Loring
Peter G. Manson & Peter A. 

Durfee
Margaret H. Marshall in honor 

of Robert Shapiro
Beth Maynard
Mary & Sherif Nada
Nancy Nizel in memory of 

George Levy
Diane N. Palmer
Petersen Family Fund
Frederick Reis
John A. Renner Jr.
Susan Grose Rioff in memory 

Amy S. Anthony
Timothy & Maren* Robinson
Mr. & Mrs. Theodore E. 

Stebbins Jr.
Stewart H. Steffey Jr.
Dr. & Mrs. John Tamilio III
Terry & Michael Taylor
W. M. Thackston
Meredith Townsend & Bill 

Blind
Kristen Vagliardo
Rosamond B. Vaule
Janet & Dean* Whitla
Two Anonymous Donors

Bronze Baton 
($2,500–$4,999)

Elizabeth Alexander in 
memory of F. Knight 
Alexander MD

Cristina Coletta Blau & Peter 
B. Blau

Rhys Bowen & Rebecca 
Snow

Polly Brown
Edmund & Betsy Cabot 

Charitable Foundation
John & Katharine Cipolla
Rev. Francis J. Cloherty
Mary Deissler
Todd Estabrook

INDIVIDUAL DONORS
The Handel and Haydn Society is grateful for the generous support of the 
following individuals that made gifts of $250 or more to H+H for the 2024–25 
Season as of October 31, 2024.
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Irving & Gloria Fox
Darcy & Howard* Fuguet
Pamela Goldberg
Robert L. Goldsmith & 

Kathleen McIssac
Deborah & Martin* Hale
Ashley & James Harmon in 

honor of Julie Cox
Per & Jan Jonas
Elizabeth Keating
Sidney & Geoffrey Kenyon
Anne Koffey
Neil M. Kulick & Jane C. 

Harper
Peter Libby M.D.
John & Elizabeth Loder
Beth & Michael Luey
Ruth & Victor McElheny
Kathleen L. McGirr & Keith F. 

Carlson
Nina & Marshall Moriarty
Robert & Jane Morse
Myra Musicant & Howard 

Cohen
Deborah & Charles Peluse
Charlene Placido & Peter 

Goldis
Harold I. Pratt
Paul & Ann Sagan
Miyoko P. Sato
Arnold & Polly Slavet
John & Jean Southard
Bauer & Stenberg Family
David Taylor
Margaret E. Thomas
Anne R. Umphrey
Phyllis Vineyard
Sally Williard
Five Anonymous Donors

MUSICIANS' CIRCLE

Soloists’ Circle 
($1,000–$2,499)
William & Julia Alexander 

in memory of F. Knight 
Alexander

Graham & Elisabeth Allison
David & Jill Altshuler
Salvatore Angelone in 

memory of John Whiteside
Steven Backhaus
John & Elisabeth Bacon
Mary Ellen Bates
Deborah C. Benson & 

Frederic Marx
David & Nancy Berkowitz
Donald Black
Richard & Mary Kate 

Bluestein
Katharine C. Boden
Marilyn Brandt
Diane & John Paul Britton
Susan Bromley
Marshall & Jane Brown
Lawrence & Kim Buell
Francisco J. Buot
Kennett & Barbara Burnes
Susan Okie Bush
Katie & Paul Buttenwieser
James Buttrick
Frederick Byron
Steve Calvin
Lauri Carrick
Ruth Chang
Melissa P. Chase & K.E. Duffin

Paul & Wendy Chieffo
Deborah Choate & David 

Urion
Frank Oliver Clark
John Clippinger
John Cornish & Victoria 

Angelatova-Cornish
John & Maria Cox in memory 

of Winifred Li
Neal Crossland
Ann L. Curtis
Gene & Lloyd Dahmen
Mary H. DeGarmo
The Van Arsdale Dewey 

Family
Kari & Thomas Doucette
Bob & Audree Dyson
Simon & Carolyn Eccles
Mary K. Eliot
Ken & Alice Erickson
Chieh-Min Fan
Martin & Kathleen Jewell 

Fogle in memory of Jean 
Anne Jewell

John & Patricia Folcarelli
Buzz & Connie Gagnebin in 

memory of Charles
Peter & Deborah Gates
Mary & Michael Gimbrone
Martin Guay
Cynthia Haines & Ed Mueller
Martin Hall & Sarita Uribe in 

memory of Winifred Li
George Halsey & Grace 

Billings
Suzanne & Easley Hamner
Dena M. Hardymon
Felda Hardymon
James & Monina Harper
Robert & Ellen Helman
Georgene & Dudley 

Herschbach
Ann Higgins
William & Lauren Huyett
Frederick & Cassandra 

Ilchman
Lauren N. Jones in memory 

of Sylvia Ferrell-Jones
James & Sarah Joslin
Maryanne King
Nan Laird & Joel Alstein
Judy Larsen & Todd Quinto
Pokung Lin & Lihe Su in 

memory of Winifred Li
Robert E. Lyons
David & MaryBeth MacBain
Elizabeth & Hugh MacKay
Patricia MacKinnon in 

memory of Richard 
MacKinnon

Laura & Scott Malkin
Sarah L. Manoog
Amy Meyer
Tremont & Susan Miao
Janet Miner
Randi & Tom Mitchell
Jack & Anne Morgan
Marie B. Normoyle
Charlotte J. Patten
Anthony & Katherine Pell in 

honor of Nina Longtine
Rev Benjamin D. Perkins & 

David W. Brown
Plimpton-Shattuck Fund
Florence L. Preisler

Bernie & Sue Pucker in honor 
of Frederick & Cassandra 
Ilchman

John Quinn in honor of Julie 
Cox

Paul Rabin & Arlene Snyder
John R. Regier
James Reulbach
Catherine Riley & Barbara 

Werner
Deirdre Robbins
Kenneth & Shirley Sampson
Kiki & Dan Schneider in honor 

of Joan Kinne
Barbara & Edward Scolnick
Joan K. Shafran & Rob 

Haimes
Marilyn Shesko
Rebecca A. Silliman M.D.
Dr. Alan E. Smith & Ms. Leigh 

Dunworth
Stanley & Jody Smith
Rabbi Jonah C. Steinberg
Ralph & Christina Sweetland
John & Donna Sytek
Rik & Elise Tuve in memory of 

Ron Woodward
Cecily W. Tyler
Holly Safford Weilbrenner & 

Charles Weilbrenner
Ilana White
Clifford Wunderlich* & David 

Shuckra
Charlan Zhou & Jeff Dike
Anonymous in memory of 

David & Barbara Bristol
Seven Anonymous Donors

Chorus Circle 
($500–$999)
Julia & John Alberta
Matthew & Denise Ali
Jill Allen & Ken Graves
Dr. Earle Assanah
Lotte Bailyn
Charles Baker
Curtis L. Barnes
Charlotte Barus
Giulio Batterman
John & Molly Beard
Nancy & Reiner Beeuwkes
Edward S. W. Boesel
Josselyn Boudett
Richard P. Breed III
Elizabeth & Ronald* 

Campbell
Sharda Caro Del Castillo
Holly & William Carter in 

memory of Barbara E. Maze
Cameron Casey in memory 

of Winifred Li
William Clendaniel
Christine Coakley & Michelle 

O'Connell
Donna Makin Coard
Fred Cobey & Ana D'Alessio 

in honor of James Cobey
Janet Codley & Takashi 

Fukuda
Jeff & Jennifer Collins
Paul Corneilson & Beth 

Frasso
Mr. & Mrs. Robert V Costello
William & Sally Coughlin
Frederik & Sophia Crawford 

in honor of Peter Manson & 
Peter Durfee

Robert & Joy Creamer
Joan Crosson
Susan & Stephen Crump
Jeffrey Del Papa & Susan 

Assmann*
Jackie Dennis
Anne Marie & David Dolinger
Robert T. Doyle & Mary 

Ann Nieves in memory of 
Emanuel Nieves

Donald & Gale Druga
Jerry Fielder & Daniel G. 

Campbell-Benson
John Flanagan
Pierre Fleurant
Susan Fournier & Morgan 

Evans
James Franklin & Brenda 

Swithenbank
Kenneth Froewiss
Sandy Gadsby & Nancy 

Brown
Pritesh & Nital Gandhi
Josette Gaudreau
David & Karen Gaylin
Tim & Annie Gerhold
Raymond & Helen Goodman
Elizabeth & Paul Goodrich
Henry A. Goodrow
Jack Gorman
D. J. Griffith
Joseph Hammer & Jeri 

Hamlen in honor of Mr. & 
Mrs. Graham Gund

Ingrid & Michael Hillinger
Kyle Hoepner
Frederic G. Hoppin
Beth F. Houston & Karl W. 

Gerds
Ilene & Richard Jacobs
Alan & Barbara Jenkins
Kathleen & Hershel Jick
Patricia & Thomas Johnson
Elizabeth Kaplan & Federico 

Minoli
Barry Kernfeld & Sally 

McMurry
Jean Kindleberger
Jordan Kreidberg
Jason & Sabreena Kropp in 

memory of Winifred Li
Poping Lin in memory of 

Winifred Li
Ryan Losey
Patricia MacLeod & Russ 

Vickers
Peter & Gail Marcus
John J. A. Marota
Diana Marsh
Lawrence A. Martin Jr.
George & Mary McNeil
Forrest & Sara Milder
Sharon A. Miller
Wesley & Sandra Mott
Thomas Narcavage & Bonnie 

Neggers
Peter & Melissa Nassiff
Marjorie & Roger Nastou
Carolyn Osteen & Morey 

Osteen Ward in memory of 
Winifred Li

Daniel Ottenheimer
The Parachute Fund
Joshua Parker & Lesley 

Schoenfeld
Brian E. Pastuszenski
Daniel Patnaude

Elizabeth & Ervin Philipps
Willing H. Phillips
Kennedy & Susan Richardson
Philip Rightmire
Margot Rood
Michael & Karen Rotenberg
Sara L. Rubin & David L. 

Montanari
Cheryl K. Ryder
Margaret Sagan & Michael 

Simons
Paula & Steven Schimmel
Robert & Catherine 

Schneider
Bonnie & Neil Schutzman
Phyllis & Larry Selter
Liam & Kathleen Seward
Michael Shanahan
Janet K. Skinner in memory 

of her parents
Steven & Kay Solomon
Dr. James B. Sprague
Robert & Joanna Stavins
David & Sharon Steadman
Michael Steadman
Campbell Steward
Ralph & Carol Stuart
Benjamin & Katherine Taylor
Lisa A. Teot
Susan C. Tillman
Elise Forbes Tripp
Dr. & Mrs. Christopher Turner
Elizabeth A. & Kimberley R. 

Van Atten
Joseph & Sara Volpe
Jirong Wang
Kristina Watts
Lewis Whitehead
Kenneth Williams & Christine 

Dutkiewicz
Kathryn A. Willmore
Sydney & Jonathan Winthrop
Amy Woodward & Leonard 

Varon
David & Evelyn Yoder
Ellen & Peter Zane in honor of 

Pam Goldberg
Andy Zecca
Ten Anonymous Donors

Orchestra Circle 
($250–$499)
Gerald Abbott
Samuel & Edith Abbott
Joseph Abucewicz
Connelly Akstens
Caroline Alpert
Anita Amadei
John Appleton
Pablo & Maria Arambel
Enrique & Veronica Arevalo
Stephen & Marcia August
Benjamin Ballard
Kathy Barnes & Tim 

DelGrande
Michael & Theresa Barry
Douglas & Christie Baskett
Lawrence Bell
Milton & Helga Berglund
Lorrey & Kathleen Bianchi
Stuart & Dorothy Bless
Cynthia Bliss
Jill Bloom
Bruce & Jane Blumberg
Spyros & Anne Braoudakis
Carolyn Breen

Dr. Mary Briggs & John 
Krzywicki

Robert Burger
Maryellen Callahan
John A. Carey
Sarah M. Carothers & Duncan 

G. Todd
Elizabeth M. Chapin
Miles Jackson Childs
John Chu & Lorrayne “Dina” 

Chu in memory of Winifred 
Li

Derek Clark & Monica Bruno
John Clark & Judith 

Stoughton
Tom & Elena Clouser
Carolee Coleman
Mimi Collins
Eileen Connor
Sen. Cynthia Creem & Harvey 

Creem
Claude Curtis
Mark & Joanne Cushing
Elizabeth C. Davis
William Donovan
Serban Dragomir
Marie-Pierre & Michael 

Ellmann
Donald Elmore & Julia 

Prentice
Ed Fallon in memory of my 

Mother & Father
Joseph J. Ferreira Jr & Dr. 

Manabu Takasawa
Peter V. Finn
Dr. & Mrs. Jeff F. Flagg
Foley & Foley PC
Karen Fox & William Barrett
Dan & Lois Frasier
Mark & Mary Gearan
Colonel & Mrs. Ralph Gerenz
David Glen
Joseph R. Godzik
Vicki Good
Daniel & Caleb Gostin-Yong
Kenneth & Sue Gould
Steve & Jennifer Grant in 

honor of Betty Jean Grant
Dr. & Mrs. Scott H. Greenstein
Mary J. Greer
Carol Griffin
Elizabeth Gruenfeld & 

Michael Duffy
Jonathan & Victoria Guest
J. Douglas Guy
Carol Haber & Richard 

Englund
Mrs. Sylvia Hammer
James S. Harburger
John M. Harris Jr.
Tricia Harris & Betty Bourret
Catherine & Robert Haws
Brian Hohmann
Warren & Marilyn Hollinshead
Eileen Hulnick in memory of 

Arthur Hulnick
Judith B. Hurley in memory 

of John K. Hurley
Andrea & Bruce Jeffrey
James Jennings in honor of 

Nancy Lynn Hiestand
Elizabeth Kahn
Mary A. Kane
Kristina & Callid Keefe-Perry
Denis Kokernak
M. Kuncewicz
Stephen Toby Kunian
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Sylvia Lanza
Siu-Man Kelvin Lau
Holly C. Laurent
David Leach & Laurie 

LaChapelle
Heather Lechtman
Amelia Leclair & Garrow 

Throop
William Leitch
Susan A. Lester
Family of Winifred Li
Bob Licht & Lila Heideman in 

memory of Winifred Li
Ann Marie Lindquist & Robert 

Weisskoff
Frederic Little & Claudia 

Ordonez
Andrea & Jason Loeb
Peter B. Loring in honor of 

Julie Cox
Mr. & Mrs. Bruce G. Lundie
Mary Lynn
Margaret S. Macdonald
Jane Maienschein & Richard 

Creath in memory of 
Winifred Li

Susan Martin-Joy
Edgar Masri
Dr. Owen R. Mathieu Jr. & 

Eileen Mathieu
Barbara Matthews & Tara 

Davis in memory of Clifford 
Wunderlich

Rosemary Mattuck
Audrey McCarthy & John 

Hoye
Margaret & Bryan McQuade
John N.W. Miller in honor of 

Elizabeth Walker Miller
Stephen & Mary Lou Miller
Debra & Norman Moniz
Randolph P. Monti
Julie Brown & Zachary 

Morowitz
John & Jasmine Murphy
David & Kathleen Rushford 

Murray Charitable Fund
Marguerite Nault
Margaret & Joseph 

Newhouse
H. Peter Norstrand & 

Katherine Tallman
Ellen Page
Connie Pawelczak
John & Alice Pepper
Carolyn & Georges Peter
Allan Pineda & Mary Manning
Robert Pion
Larry Pratt & Rosalind Forber
Frank & Astrida Ramrath
Victor Ratner
Tracy Reynolds
Dr. & Mrs. William A. Ribich
Frederick Rich
Roberto Rodriguez
Darold Rorabacher
Penny Rossano
Lori Russo & Barry Shpizner 

in memory of Winifred Li
Lucy Scanlon
John & Anne Schiraga
Stephen & Toby Schlein
Elizabeth & Russell Schutt
Tom & Martha Sieniewicz
Joel & Karen Sirkin
Jeffrey Smith

Nancy Spector in memory of 
Winifred Li

Gary & Elizabeth Spiess
Theodore St. Antoine
Lorraine & Lee Steele
Patricia A. Stewart
Sarah Stewart
Michael Sullivan & Edward 

Barton
Pamela & Charles Swain in 

memory of Winifred Li
Tricia Swift
Anne Tappan
Nathalie & John Thompson
Eric Thorgerson
Olaf J. Thorp & Margot L. 

Thorp
Madeleine C. Timin
Judie & Norm Toti
Richard R. Urena
Heidi Vernon
Sonia & Aashu Virmani
Elise & Jeremy Warhaftig
Alvin & Judy Warren
Marion Westgate
Louise W. Wieland
Katie & Marshall Wolf
Nancy L. Wong & Robert 

Lipshutz in memory of 
Winifred Li

Donald Woodford
Christopher Wright
Robert Wulff
John & Judith Wyman
Charles & Elizabeth Yon
Joyce Zhu
Margaret & Charles Ziering
Fourteen Anonymous Donors

*Deceased

INSTITUTIONAL SUPPORT
HANDEL AND HAYDN CIRCLE 

BENEFACTORS
($50,000 and above)
Richard K. Lubin Family Foundation
Massachusetts Cultural Council
Two Anonymous Donors

BACH CIRCLE BENEFACTORS
($25,000 to $49,999)
99.5 CRB/GBH*
Council on Library And Information 

Resources
George Frederick Jewett Foundation East
Max and Selma Kupferberg Family 

Foundation
National Endowment for the Arts

PLATINUM BENEFACTORS
($10,000 to $24,999)
Beaverdale Foundation
The Boston Globe*
BPS Arts Expansion Fund at EdVestors
Cambridge Trust
Hamilton Company Charitable Foundation
Kingsbury Road Charitable Foundation
Liberty Mutual Foundation
Miss Wallace M. Leonard Foundation
New England Conservatory*

Seth Sprague Educational and Charitable 
Foundation

United Parish in Brookline*
WBUR*

SILVER BENEFACTORS
($2,500 to $4,999)
The Mollie B. Foley Charitable Trust
Packard Humanities Institute

BRONZE BENEFACTORS
($1,000 to $2,499)
DARO Foundation

*In-kind donors
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1815 SOCIETY
The Handel and Haydn Society thanks the following donors for including H+H in 
their long-term financial and estate plans. 

Allison & William Achtmeyer
Mitchell Adams*
Connelly Akstens
Amy S. Anthony*
Marie-Hélène Bernard
Dr. John D. Biggers*
Herbert & Barbara Boothroyd
Rob & Nancy Bradley
Dr. Lee C. Bradley III*
Rev. Mark Brockmeier & Dr. 

Kathleen Silva
Rev. Thomas W. Buckley*
Julian Bullitt
James Buttrick
Miguel* & Sheila Canizares
Christopher T. Carlson
Jane Fisher Carlson
Louise & Thomas Cashman
Melissa P. Chase & K. E. 

Duffin
Fay Chandler*
Harry Christophers
Dr. Frank O. Clark
Christine Coakley & Michelle 

O'Connell
Patricia Collins*
David & Randi Conley
Richard & Barbara Corkey
Paul Corneilson
Robert Cotta
Paul Cousineau* & Patricia 

Vesey-McGrew
Gregory & Anne Crisci
Willma H. Davis*
Jeffrey Del Papa
Mary Deissler
Carolyn & Forbes Dewey
Lucinda Doran
David B. Elsbree
Todd Estabrook
Debbie & Bob First
Stephen J. Fitzsimmons
Joseph M. Flynn
Drs. Philip & Marjorie* 

Gerdine
Anne & David Gergen
John & Pamela Gerstmayr
John W. Gorman*
D. J. Griffith
Nancy & Bill Hammer

Roy A. Hammer*
Dr. Elma Hawkins
Thomas Frederick Hindle*
Dr. Douglas Horst & Ms. 

Maureen Phillips
Beth F. Houston & Karl W. 

Gerds
Frederick & Cassandra 

Ilchman
Paul C. Joss & Rhoda K. Joss
Judith & Mark King
Phyllis Klein
Paul Krueger* & Charles 

Mallard*
Kathryn Kucharski
David Kurdzionak
Michael Lawler
Barbara Lee*
Karen S. Levy
Signe Lindberg
Dr. Holger M. Luther
Eric Malins*
Jane E. Manilych & Prof. W. 

Carl Kester
Peter G. Manson & Peter A. 

Durfee
Joseph G. Mari
Franklin J. Marryott*
Kathleen McGirr
James F. Millea & Mary Ellen 

Bresciani
Janet Miner
Anthony T. Moosey
Stephen Morrissey
Mary & Sherif Nada
Rebecca Nemser
Janet Newell*
Michael J. Oliveri
Barbara Goodwin Papesch*
Connie B. Pawelczak
Mike Peluse
Thomas Perry*
Dana & Carolyn Pope
Judith Lewis Rameior*
Frederick S. Reis
Brenda Gray Reny
Art & Elaine Robins
Timothy & Maren* Robinson
Robert Rowe
Lois C. Russell

Clifford & Judith Rust
Holly Safford Weilbruner
Margaret A. Sagan & Michael 

Simons
Dr. Michael F. Sandler
Mr. Michael Scott Morton
Richard Seamans & Eleanor 

Mulvaney
Robert N. Shapiro
Janet K. Skinner
Martin Small* & Lois Lowry
David C. Snead
Piroska E. Soos*
Drs. Robert G. Spiro* & Mary 

J. Spiro
Rheua S. Stakely*
Margaret Stanley*
David & Sharon Steadman
Barbara Stedman
Wheeler Thackston
Olaf J. Thorp & Margot L. 

Thorp
Rodrigo Trevino
Richard & Elise Tuve
Jane & Wat* Tyler
Koen* & Bartha van Opijnen*
Judith & Menno Verhave
Donald F. Wahl*
Ruth Ann Walker*
Elizabeth & Robert Wax
Susan B. Weatherbie
Lucas Wegmann
Kathleen* & Walter Weld
Barbara Werner & Catherine 

Riley
Marion Westgate
Janet & Dean* Whitla
John J. Winkleman Jr.
Jean Woodward
Clifford Wunderlich*
Eleven Anonymous Members

* Deceased

Have you already included H+H in your will  
or trust plans? Please let us know so that 
we can thank you and welcome you into 
the 1815 Society.

— Robert N. Shapiro
H+H Board Chair

FIND OUT 
MORE ONLINE

Provide for H+H’s tomorrow by 
joining the 1815 Society today.
Support the music you love for generations to come by including 
H+H in your estate plans. To learn more about how you can 
leave a lasting legacy, contact Marion Westgate via email at 
plannedgiving@handelandhaydn.org or 617.262.1815.

“Arts and education institutions that thrive over long spans of time 
are strengthened by financial endowments.  At H+H the growth 

of our endowment reflects the generosity of current donors 
and their commitment to future generations.  It’s a joy for me 

to join that group with both annual gifts and a bequest 
commitment that will provide perpetual support year 

after year.  I see our enthusiastic audiences today, 
and happily imagine those who will fill the 

halls in times ahead.”



46 HANDEL'S MESSIAH HANDELANDHAYDN.ORG 47

HANDEL AND HAYDN SOCIETY 
ADMINISTRATION
David Snead
Philip and Marjorie Gerdine 
President and CEO

Nichole Gregg
Executive Assistant to the CEO

Artistic
Ira Pedlikin
Vice President of Artistic Planning 
and Concert Production

Jon Linker
Senior Manager, Concert Operations 
and Booking

Jesse Levine
Music Librarian

Jason Fisher
Interim Personnel Manager

Conducting staff and programming 
consultant are listed on page 5.

Administration 
+ Learning
Lilee Dethchan-Beltran
Chief Operating Officer

Katie Walsh
Controller

JongHun Kim
Associate Director of Learning

Mark Rugani
Executive Assistant to the COO

Lindy Noecker
Senior Manager of Archives 
and Administration

Brett Pond
Manager of Learning

Jandeirvy Sous
Bookkeeper

Kenneth Ngo
Data and Reports Analyst

Teresa M. Neff, PhD
Christopher Hogwood Historically 
Informed Performance Fellow

Ropes & Gray, LLP
Counsel

KLR
Auditors and Tax Preparers

Development
Rebecca W. King
Vice President of Development

Jackie Rocha
Major Gifts Officer

Marion Westgate
Major and Planned Giving Officer

Wesley Farnsworth
Annual Fund and Events Manager

Natsuko Takashima 
Development Associate

Laura Sitterley
Grants Manager

Marketing +  
Patron Experience
Sarah L. Manoog 
Vice President of Marketing  
and Communications

Emily Reed
Vice President of Strategic 
Partnerships

Chris Petre-Baumer
Director of Marketing and Creative

Carly Rockenhauser
Director of Patron Experience

Melissa Tompkins
Patron Experience Manager

Joseph Sedarski
Content Marketing Manager

Susan Baranyi
Public Relations and Program 
Book Manager

Jo-B Sebastian
Graphic Designer 

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling 
Campaign Manager

Ben Lipkowitz
Telesales Representative

Learning 
Program Faculty
Youth Choruses conductors 
are listed on page 5.

Andrew Milne
HHYC Associate Conductor 
for the Chorus of Sopranos + 
Altos and Chamber Choir

Becca Crivello
HHYC Associate Conductor for 
Youth Chorale and Concert Choir

Musicianship Faculty
Matthew Buono 
Lead Musicianship Teacher

Mary Kray
Hexing Ouyang
Olivia Rich

Collaborative Pianists
Leona Cheung 
Calvin Kotrba
Dr. Pei-yeh Tsai
Kim Whitehead

Vocal Pedagogy Specialist
Hannah Klein

Teaching Artists
Lorrenzo Burnside 
Mother Caroline Academy

Rachael Chagat
Winship Elementary School

Laura Nevitt
Mason Elementary School

Accessibility: Elevator access to 
Symphony Hall is available at both the 
Massachusetts Avenue and Cohen Wing 
entrances. An access service center 
and accessible restrooms are available 
inside the Cohen Wing.

Large print programs are available  
at the Patron Information table in  
the lobby.

Assistive listening devices are  
available. Please see the head usher for 
details.

Late seating: Those arriving, or 
returning, to their seats late will 
be seated at the discretion of the 
management.

Lost and found is located at the 
security desk at the stage door on St. 
Stephen Street.

Lounge and bar service: There are 
two lounges in Symphony Hall: The 
O’Block/Kay Room on the orchestra 
level and the Cabot-Cahners Room 
in the first balcony. Each serves 
drinks starting one hour before each 
performance and during intermission.

Coatrooms are located on the 
orchestra and first balcony levels, 
audience-left, and in the Cohen Wing.

Ladies’ rooms are located in both 
main corridors on the orchestra level, 
at both ends of the first balcony, 
audience-left, and in the Cohen Wing.

Men’s rooms are located on the 
orchestra level, audience-right near the 
elevator, on the first balcony, audience-
right, and in the Cohen Wing.

All gender restroom is located on the 
first balcony level, near the Beranek 
Room.

Break Room: We welcome patrons and 
families looking to stretch their legs or 
take a break during the performance 
to the Cabot-Cahners Room, located 
in the rear of the first balcony 
(Huntington Ave side). Here you may 
listen to the performance live through 
speakers.

In case of emergency: Patrons will be 
notified by an announcement from 
the stage. Should the building need 
to be evacuated, please follow any 
lighted exit sign to the street or follow 
alternate instructions as directed. Do 
not use elevators. Walk, do not run.

SYMPHONY HALL
PATRON INFORMATION
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in case of 
an emergency
Follow any lighted 
exit sign to street.
Do not use elevators.
Walk, don’t run.
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GENERAL INFORMATION
9 Harcourt Street 
Boston, MA 02116

handelandhaydn.org  
info@handelandhaydn.org

617.262.1815

Box Office
Monday–Friday, 9am–5pm 
617.262.1815 
boxoffice@handelandhaydn.org

Group Tickets
Groups of 10 or more save 20%. 
groups@handelandhaydn.org

Musically Speaking
Join Historically Informed Performance 
Fellow Teresa Neff for an engaging 
exploration of the music and 
instruments featured in concert.

Talks begin 45 minutes prior to 
performances.

Musically Speaking Locations
Symphony Hall: Higginson Hall 
NEC's Jordan Hall: Williams Hall

Merchandise
The Handel and Haydn Society offers 
gift items and recordings featuring the 
Orchestra and Chorus and guest artists 
throughout the season. Your purchases 
help support our education and artistic 
programming.

Shop Locations
Symphony Hall: At the base of the 
staircase on the left side of the hall 
(Orchestra Level) 
 
NEC's Jordan Hall: Lobby

Merchandise is also available online  
at handelandhaydn.org.

    10 NOV  |  4:00 PMSU
N

With guests William Kirkley, clarinet / Clark Matthews, French horn /
Adrian Jojatu, bassoon / Guinevere Fridley, double bass

Performing works of:  Mozart, Alberga, and Schubert
Tickets and info at worcesterchambermusic.org or 508-926-8624

    DAZZLE, DREAMS, & DRAMA
Jeanne Y. Curtis Performance Hall
Assumption University, Worcester      

Worceste
r  

 Ch
amber Music   Society

Be engaged

WHERE

LIVES
MUSIC

Tickets at bso.org
Immerse yourself in music this season with all nine 
Beethoven symphonies, Mahler's Symphony No. 8, 
Stravinsky's The Firebird, and so much more. 



handelandhaydn.org 617.262.1815

“It was just one
Christmas present
after another.” 

Baroque Christmas

— The Boston Globe

FRI, DEC 19 at 7:30pm
SUN, DEC 22 at 3:00pm
NEC’s Jordan Hall

Ruben Valenzuela, conductor
H+H Orchestra and Chorus
HHYC Concert Choir

Boston’s 
biggest, 
Baroque-est 
holiday event!


