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WELCOME 10 H+H

Dearest Friends,

It’s my pleasure to welcome you to

Voices Carry, our 2025-26 Season closing
program. I’'m delighted and feel especially
grateful to perform this concert in one

of Boston’s best and most acoustically
intimate venues, Jordan Hall, with maestro
James Burton.

This varied collection of choral works
includes a few familiar tunes and a handful
of new-to-me pieces. I'’ve had the pleasure of performing the Bach and
Brahms motets through the years, and though funereal in mood and
intent, | find immense joy in their harmonic language and comfort in
their reverent and beseeching texts.

The program includes works for double choir and spans forces from
four to ten vocal parts—a chorister’s dream! Domenico Scarlatti’s Stabat
mater provides my first ever Soprano 4 assignment, the dense score as
much a challenge for my eyes as my ears. Its exceptionally fun interplay
between voices offers lively contrast to the more sober Germanic
moments in the program.

Throughout my 16-season journey with H+H, our concerts have
accompanied me through major life transitions and achievements.
Regardless of context, | leave each week of rehearsals and performances
rejuvenated by the experience of making music with my wildly skilled
and talented colleagues. The feeling comes easily with large, frequently
programmed masterworks like Mozart’s Requiem and Handel’s Messiah
(obviously!). But it’s these concerts of lesser-known works that are
harder and thus more sweetly won. Often requiring exposed, perfectly
in tune dissonances with precise and impeccable timing, rubbing elbows
literally and harmonically with the surrounding voices, they are for me
the pinnacle of singing fulfillment.

Despite the weighty themes of today’s texts, | know | will depart the
stage with the lightness of being that accompanies the honor and
privilege of singing beautiful, challenging music with this group. |
hope you can sense the depth of feeling and devotion the composers
intended through our commitment to the words and music, and the
fulfillment we feel singing it together, for you.

Thank you for joining us today! We look forward to bringing you more
thrilling music in the 2026-27 Season.

(Lo o]

Elissa Alvarez
Chorus Member
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THE HANDEL AND HAYDN SOCIETY

Boston’s Grammy-winning Handel and
Haydn Society performs Baroque and
Classical music with a freshness, a
vitality, and a creativity that inspires all
ages. Called “one of the most exciting
ensembles of historically informed
performances in the world” (OperaWire),
H+H has been captivating audiences for
211 consecutive seasons (the most of
any performing arts organization in the
United States), speaking to its singular
success at welcoming new audiences to
this extraordinary music, generation after
generation.

H+H performed the “Hallelujah” chorus
from Handel's Messiah in its first

concert in 1815, gave the American
premiere in 1818, and ever since has been
both a musical and a civic leader in the
Boston community. During the Civil War,
H+H gave numerous concerts in support
of the Union Army (H+H member Julia
Ward Howe wrote “The Battle Hymn of
the Republic”) and on January 1, 1863,
H+H performed at the Grand Jubilee
Concert celebrating the enactment of the
Emancipation Proclamation. Two years
later, H+H performed at the memorial
service for Abraham Lincoln.

H+H’s Orchestra and Chorus delight
more than 76,000 listeners annually

Leadership

Judith K. Verhave
Chair, Board of Governors
Carrie L.T. Hammond

and Nicholas Dials
Co-Chairs, Board of Advisors

David Goldenheim
Acting CEO

Robert H. Scott

Acting President

Artistic

Jonathan Cohen
Artistic Director

lan Watson
Associate Conductor

Aisslinn Nosky

Concertmaster

Scott Allen Jarrett

Resident Conductor, Chorus

Anthony Trecek-King

Resident Conductor, Chorus

Reginald Mobley

Programming Consultant

Harry Christophers

Conductor Laureate

Youth Choruses Conductors
Michele Adams

Youth Chorale and Concert Choir

Alyson Greer Espinosa
Chorus of Sopranos + Altos
and Chamber Choir

Dr. Kevin McDonald

Chorus of Tenors + Basses

Nurt Villani

New Voices and Treble Chorus

through concerts at Symphony Hall and other leading venues as well
as radio broadcasts. Through the Karen S. and George D. Levy Learning
and Education Program, H+H supports seven youth choirs of singers

in grades 2-12 and provides thousands of complimentary tickets to
students and communities throughout Boston, ensuring the joy of
music is accessible to all. H+H has released 16 CDs on the CORO label
and has toured nationally and internationally.

In all these ways, H+H fulfills its mission to inspire the intellect, touch the
heart, elevate the soul, and connect all of us with our shared
humanity through transformative experiences with Baroque and

Classical music.
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VOICES CARRY

Friday, May 29, 2026 at 7:30pm 2,717th Concert
Sunday, May 31, 2026 at 3:00pm 2,718th Concert

NEC’s Jordan Hall

James Burton conductor
H+H Chorus
Members of the H+H Orchestra

Domine Deus Johann Sebastian Bach
(1685-1750)
Guiomar Turgeon violin

O Love Elaine Hagenberg
(b.1979)
Sarah Freiberg cello

H+H Youth Choruses Concert Choir
Michele Adams conductor
Becca Crivello associate conductor
June Chen collaborative pianist

Deutsches Magnificat, SWV 494 Heinrich Schitz
(1585-1672)

Tristis est anima mea Johann Kuhnau
(1660-1722)

Komm, Jesu, komm, BWV 229 Bach

Johannes Brahms
(1833-1897)

Warum ist das Licht gegeben, Op. 74, No. 1

INTERMISSION

Miserere mei Carlo Gesualdo
(1566-1613)

Stabat mater Domenico Scarlatti
(1685-1757)

Concert runs 2 hours including intermission.
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VOCAL POLYPHONY

Vocal ranges can be thought of as divisions of high and low; the higher
range is generally, but not exclusively, associated with female singers
and the lower range with male singers. Each of these can, in turn, be
further subdivided into higher and lower ranges, creating the vocal
ranges from highest to lowest: soprano, alto, tenor, bass.

The terms are derived from Latin:
Bass: “bassus” meaning “low”
Tenor: “tenere” meaning “to hold”

Alto: “altus” meaning “high” (originally in relation to the tenor)
Soprano: “supra” or meaning “above” or “over”

Handel and Haydn Society 7



THE WORLD BEYOND

Detail of a wood engraving Drawing of John Chapman, Gilbert Studios photograph
depicting the baptism of known as Johnny Appleseed. of Harriet Jacobs, her only

1587

1763

1768

1774

1813

1815

Virginia Dare.

known formal portrait.

Virginia Dare is born in the Roanoke Colony. She is the first
English child born in the New World; however, when her
grandfather returned to the colony three years later, he
reported that “the houses [had been] taken down” and he
could not find any of the other members of what became
known as the “Lost Colony.”

The Treaty of Paris officially ends the Seven Years War or
French and Indian War. Although France surrenders all its
North American territory to Britain, the cost of the war will also
lead to new taxes for the American colonies.

To protest taxes imposed by Britain, Boston merchants create the
Non-Importation Agreement in which they agree not to buy or sell
goods from Britain.

John Chapman more popularly known as Johnny Appleseed, is
born in Leominster, (present-day Massachusetts). His fame rests
on introducing how to grow apple trees from seeds rather than the
traditional process of grafting. He was also known as a leader in
conservation.

Harriet Jacobs is born into slavery in North Carolina. After
obtaining her freedom in 1852, she begins writing her
autobiography, /ncidents in the Life of a Slave Girl, Written by
Herself, which is published in 1861.

Founded in March, H+H begins holding regular rehearsals such as
the one on Thursday, May 4 in which “a number of select pieces
[were performed] in a style very flattering to the hopes of the
Society.”
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PROGRAM NOTES
FROM THE PAST TO THE PRESENT

Today’s concert opens with the voices of the H+H Youth Choruses
Concert Choir. J.S. Bach’s “Domine Deus” from the Mass in G major
reflects the belief in the dual nature of Jesus as divine and human. Bach
writes the voices predominantly in parallel thirds to begin, but changes
the texture at “qui sedes” (who sits) to give more space between the
parts and returns to the opening texture only in the last few measures.
Next, Elaine Hagenberg’s setting of “O Love,” opens with a single line
that blossoms into rich harmonies, adding another dimension to the
poetry of the 19th century pastor George Matheson.

Heinrich Schiitz, 1585-1672, Deutsches Magnificat, SWV 494

Schitz’s father was an innkeeper who gave his son a strong religious
and liberal education; his musical education started when he was 5
years old and began singing as a choir boy for Landgrave Moritz of
Hessen-Kassel. In his early twenties, Schiitz went to Venice where he
studied with Giovanni Gabrieli, the only teacher he ever acknowledged.
After returning to Germany, Schiitz was employed by the Elector of
Saxony in Dresden. Because of the economic hardships resulting from
the Thirty Years War (a religious conflict that devastated much of
northern Germany), Schitz returned to Venice where he may have met
Monteverdi. He also lived in Denmark for several years before returning
to Dresden.

The Deutsches Magnificat is one of four settings of the text from Luke’s
Gospel that relates Mary’s response upon learning that she will be the
mother of Jesus. In this setting for double chorus, Schitz blends the
traditions of German sacred music composition with those of Venice
into a single movement of shifting meters—moving between groups of
two and groups of three beats—with constantly changing textures and
vocal combinations. Schitz will highlight specific words throughout the
Magnificat, including tightly controlled imitative passages on the word
“Kindeskind” (generations) which is echoed and extended for the final
line, “Ewigkeit zu Ewigkeit” (now and ever shall be).

Johann Kuhnau, 1660-1722, Tristis est anima mea

Johann Kuhnau was a composer, author, linguist, lawyer, and teacher.
Born in Geising (near Dresden), Germany, he went to the University of
Leipzig to study law in 1682. That same year he applied for the organist
position at St. Thomas’s Church. His playing impressed the committee,
but he was not offered the position. Two years later, however, he
applied again and was successful. Later, he completed his degree and
began practicing law. When the post of Kantor at St. Thomas’s became
available in 17701, Kuhnau was hired almost immediately. He, in turn,
would be succeeded by J. S. Bach.

Handel and Haydn Society



It is difficult to know how much sacred music Kuhnau composed while
at St. Thomas. There are only about 30 works known to have survived,
and most of these are not in Kuhnau’s hand. Many questions surround
his motet, Tristis est anima mea because the style is unigue among his
extant scared music and the attribution to Kuhnau dates to the 19th
century. Still, Bach knew this motet and reworked it as “Das Gerechte
kommt uns” in the 1740s.

Kuhnau'’s setting of this text associated with Holy Week creates a
vocal tapestry for the five voice parts in which specific words or ideas
are highlighted musically, from an opening filled with yearning to the
fulfillment of the closing.

Johann Sebastian Bach, 1685-1750, Komm, Jesu, komm, BWV 229
The only one of Bach’s six motets to use a poetic text, Komm, Jesu,
komm was most likely written for a memorial service in 1730 for

Maria Elisabeth Schelle. This motet not only honored Schelle but also
acknowledged other members of St. Thomas’s, including the poet,
Paul Thymich (1656-1694), who had been a student and teacher there.
His poem, originally written as a memorial for a previous St. Thomas
headmaster, was set by Johann Schelle, Maria Elisabeth’s husband and
Kantor at St. Thomas’s from 1677-1701.

There are two sections in Bach’s motet for double chorus. The first,
which sets the first verse of Thymich’s poem, begins haltingly and

with descending phrases, clearly depicting someone whose “strength
is gone.” The bounds of earthly existence are transformed toward the
end of this section as faster and more complex passages suggest the
anticipation of heaven. The second section, setting the last verse of the
original poem, is a culmination which reflects the first section by means
of a similar acceleration; however, it is now the celebration of a reward.

Johannes Brahms, 1833-1897, Warum ist das Licht gegeben

Johannes Brahms was the eldest son of a middle-class Hamburg family
who believed in the value of education. Both Brahms and his younger
brother attended good schools and their musical interests were
encouraged. When he was 10, Brahms was accepted as a student of the
noted Hamburg teacher Eduard Marxsen, who encouraged him to study
Bach’s music, a passion Brahms cultivated throughout his life.

Brahms turned to composition in the late 1840s, but by the late 1850s
was focusing less on composition and more on teaching in addition

to conducting choral groups. That short hiatus ultimately sparked

a renewed period of compositional activity in the early 1860s. The
combination of intense expression, harmonic explorations, and carefully
controlled melodies and rhythms in the works from this time would
inform Brahms’s music for the rest of his career.

These features also define his motet, Warum ist das Licht gegeben.
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Composed in 1877, this work takes us on an emotional journey that
begins with the declamations of “warum?” in the first movement. With
the second and third movements we move through a feeling of peaceful
resignation. Acceptance characterizes the final movement, which uses
the first stanza of Martin Luther’s chorale “Mit Fried und Freud ich fahr
dahin” (In peace and joy | now depart).

Carlo Gesualdo, 1566-1613, Miserere mei

Music figured prominently in the life of Carlo Gesulado, but as the
Prince of Verosa, his personal life was an open book. When he killed his
wife and her lover in 1590—a reaction to his wife’s infidelity that was
considered an appropriate (and expected) response in his day—the
news was quickly and widely dispersed. The story was memorialized

by poets of the day including Torquato Tasso; it made Gesualdo and his
music famous.

In 1593, Gesualdo moved to Ferrara in order to remarry. While in Ferrara,
he encountered a vibrant musical life, including professional musicians
engaged at the Ferrara court, something he tried to replicate at his own
castle Gesualdo. He also published his most famous books of secular
madrigals and reissued earlier publications, the first of which had been
published under the pseudonym Gioseppe Pilonij. With the turn of the
17th century, Gesualdo turned his talents to sacred music.

In his Miserere mei for six voices, Gesualdo creates an ethereal mood by
employing techniques similar to those in his secular works. For each line
of this penitential text from Psalm 51 (50), Gesualdo divides the lines in
half. The first half he sets in a declamatory style with the upper voice
leaping into prominence. The second half of line is more of a harmonic
excursion but one that is never jarring and often refreshing to the ear.

Domenico Scarlatti, 1685-1757, Stabat mater

As the son of Alessandro Scarlatti, one of the most prominent Italian
composers of the early 18th century, scholars assume that Domenico
received at least some musical training from his father. Born in Naples
in 1685—the same year as J.S. Bach and Handel—Domenico Scarlatti
worked in prominent Italian cities before accepting a position with
Jodo V of Portugal in 1719. Here his responsibilities included giving
harpsichord lessons to members of the royal family, and many of his
keyboard works come from this time. When the king’s daughter, Maria
Barbara, became the Queen of Spain, Scarlatti moved to Madrid as part
of her court and remained there for the rest of his life.

The text of the Stabat mater, which describes Jesus’s mother Mary

at the foot of the cross and asks for her intercession, was used in
Roman Catholic liturgies starting in the late 15th century. Scholars
believe that Scarlatti’s setting dates from the early 18th century when
he was working in Rome. Written for ten voices plus basso continuo,
Scarlatti organizes the poetry into seven sections, each distinguished
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by elegant vocal writing in which individual lines emerge and recede.
Contemplative and meditative, there is a sense of control in the vocal
writing that emphasizes the poignant scene described in the text.

When the Handel and Haydn Society was founded in 1815, members
were expected to have “a good singing voice.” There were no auditions;
each person decided for themselves if they fulfilled the requirement. The
first rehearsals were devoted to hymn singing and eventually the group
attempted more demanding repertoire, such as Handel’s “Hallelujah”
chorus. H+H also grew in numbers, from 44 original members to some
100 singers within the first year. Although much has changed from then
to now, the love of making music together remains the same.

Teresa M. Neff, PhD

Christopher Hogwood Historically Informed Performance Fellow

THE CAMPAIGN FOR H+H

You Are the Music ends June 30.
Have you played your part?

(<<"“UV‘E‘NTAS j= O e LE We have a goal to welcome 100 new donors, of any
amount, by June 30. Your gifts sustain the artistic
excellence you experience on stage and keep this
music open to all—reaching broader audiences in our
communities and inviting listeners of all ages
into the hall.

=[] There’s still time to ensure
2 the brightest future for
H+H with a gift today.

B FA PHOTOS LU YU:
B IGHT JAN o CENTER STAGE
SER 27 & 28 NOV 15 & 16 JAN 30-FEB 1 MARCH 14 & 15

JUVENTAS X AROUND THE WORLD IN MuUsIC
NAVONA RECORDS 80 MINUTES IN BLOOM
MAY 2 MAY 16 & 17 JUNE 14 & 21
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TEXTS + TRANSLATIONS

Bach: Domine Deus

Domine Deus, Agnus Dei, Filius Patris. Lord God, Lamb of God, Son of the

Qui tollis peccata mundi, miserere Father.

nobis. You who take away the sin of the

Qui tollis peccata mundi, suscipe world, have mercy on us.

deprecationem nostram. You who take away the sin of the

Qui sedes ad dexteram Patris, miserere  world, hear our prayer.

nobis. You who sit at the right hand of the
Father, have mercy on us.

Mass Ordinary Text
Translation by Pamela Dellal

Hagenberg: O Love

O love, O love, O love that will not let me go;

O love, | rest my weary soul in Thee.

| give Thee back the life | owe,

That in Thy ocean depths its flow may richer, fuller be.

O joy that seeks me through the pain,

| cannot close my heart to thee;

| trace the rainbow through the rain,

And feel the promise is not vain... that morn shall tearless be.
That morn shall tearless be.

O love, O love, O love that will not let me go;

O love, | rest my weary soul in Thee.

| give Thee back the life | owe,

And in Thy ocean depths its flow shall richer, fuller be.

That morn shall tearless be.
O love, O love, O love that will not let me go.

Text by George Matheson (1842-1906)
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Schiitz: Deutsches Magnificat

Chorus

Meine Seele erhebt den Herren,
Und mein Geist freuet sich Gottes,
meines Heilands.

Denn er hat seine elende Magd
angesehen. Siehe, von nun an werden
mich selig preisen alle Kindeskind.

Denn er hat groBe Dinge an mir getan,
der da machtig ist und des Name heilig
ist; und seine Barmherzigkeit wahret
far und fur bei denen, die ihn flrchten.
Er Ubet Gewalt mit seinem Arm; er
zerstreuet die Hoffartigen in ihres
Herzens Sinn.

Er stdBt die Gewaltigen vom Stuhl und
erhebt die Niedrigen.

Er hungrige flllet er mit GUtern und
|&aBt die Reichen leer.

Er gedenkt der Barmherzigkeit und
hilft seinem Diener Israel auf;

Wie er geredet hat unsern Vatern,
Abraham und seinem Samen ewiglich.

Gloria

Ehr sei dem Vater und dem Sohn, und
dem Heiligen Geist, wie es war im
Anfang, jetzt und immerdar, und von
Ewigkeit zu Ewigkeit.

Amen.

Luke 1:46-55 “Magnificat” Doxology
Translation Courtesy of Carus Verlag

Handel and Haydn Society

My soul doth magnify the Lord,
and my spirit hath rejoiced in God my
Saviour.

For He hath regarded the low estate
of His handmaiden. For, behold, from
henceforth all generations shall call me
blessed.

For He that is mighty hath done to me
great things; and holy is His name;

He hath shewed strength with his arm;
He hath scattered the proud in the
imagination of their hearts.

He hath put down the mighty from
their seats, and exalted them of low
degree.

He hath filled the hungry with good
things; and the rich He hath sent
empty away.

He hath helped His servant, Israel,
in remembrance of his mercy;

as He spake to our fathers,
to Abraham, and to His seed for ever.

Glory be to the Father and to the Son,
and to the Holy Ghost, as it was in the
beginning, is now, and ever shall be,
world without end.

Amen.



Kuhnau: Tristis est anima mea

Tristis est anima mea
Usque ad mortem
Sustinete hic et vigilate mecum.

Jam videbitis turbam,
Quae circumdabit me,
Vos fugam capietis.
Et ego vadam
Immolari pro vobis.

Matthew 26:38
Translation by Joseph Monticello

J.S. Bach: Komm, Jesu, komm

Chorus

Komm, Jesu, komm,

mein Leib ist mide.

Die Kraft verschwindt je mehr und
mehr,

ich sehne mich nach deinem Friede;
der saure Weg wird mir zu schwer!
Komm, komm, ich will

mich dir ergeben.

Du bist der rechte Weg,

die Wahrheit und das Leben.

Aria

Drum schlieB ich mich in deine Hande
und sage, Welt, zu guter Nacht!

Eilt gleich mein Lebenslauf zu Ende,
ist doch der Geist wohl angebracht.
Er soll bei seinem Schépfer schweben,
weil Jesus ist und bleibt

der wahre Weg zum Leben.

Text by Paul Thymich (1656-1694)
Translation by Joseph Monticello

Brahms: Warum ist das Licht gegeben

Warum? Warum ist das Licht gegeben
dem MuUhseligen, und das Leben den
betribten Herzen? Warum?

Die des Todes warten und kommt
nicht, und grtben ihn wohl aus dem
Verborgenen,;

die sich fast freuen und sind fréhlich
daf sie das Grab bekommen. Warum?

Und dem Manne, de3 Weg verborgen
ist, und Gott vor ihm den selben
bedecket. Warum?

(Job 3:20-23)

Sad is my soul
Unto death
Stay here and keep watch with me.

Now you will see the crowd,
Surround me,

You will take flight.

And | will go

To be sacrificed for you.

Come, Jesus, come,

my flesh is weary.

My strength deserts me more and
more,

and | yearn for thy peace;

the arduous path is becoming too
heavy for me!

Come, come, | will surrender myself to
thee.

Thou art the right Way,

the Truth and the Life.

So | give myself into thy hands,

and bid good-night to you, oh world!
Though the course of my life hastens
to its end, the spirit is truly ready.
Let it dwell with its creator,

since Jesus is and ever shall be

the true way to life.

Why? Why is light given to the
weary, and life unto the troubled of
heart? Why?

To those who wait for death, but it
comes not, and who would dig for it
more eagerly than for hidden treasure;
who rejoice and are glad

when they find the grave. Why?

And to the man whose path is hidden,

and whom God has hedged in on every

side. Why?
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Lasset uns unser Herz samt den
Handen aufheben zu Gott im Himmel.
(Lamentations 3:41)

Siehe, wir preisen selig, die erduldet
haben.

Die Geduld Job habt ihr gehoret,
Und das Ende des Herrn habt ihr
gesehen;

Denn der Herr ist barmherzig und ein
Erbarmer!

(James 5:11)

Mit Fried und Freud ich fahr dahin,
in Gottes willen;

getrost ist mir mein Herz und Sinn,
sanft und stille.

Wie Gott mir verheien hat,

der Tod ist mir Schlaf worden.
(Martin Luther)

Matthew 26:38
Translation by Joseph Monticello

Gesualdo: Misere mei

Miserere mei, Deus, secundum
magnam misericordiam tuam.

Amplius lava me ab iniquitate mea,
et a peccato meo munda me.

Tibi soli peccavi et malum coram te
feci: ut justificeris in sermonibus tuis,
et vincas cum judicaris.

Ecce enim veritatem dilexisti,
incerta et occulta sapientiae tuase
manifestasti mihi.

Auditui meo dabis gaudium et
laetitiam:
et exsultabunt ossa humiliata.

Cor mundum crea in me, Deus,
et spiritum rectum innova in visceribus
meis.

Redde mihi laetitiam salutaris tui:
et spiritu principali confirma me.

Handel and Haydn Society

Let us lift up our heart with our hands
unto God in the Heavens.

Behold, we count them blessed who
have endured.

You have heard of the patience of Job,
and have seen the End of the Lord;
that the Lord is merciful and
compassionate!

With peace and joy | go forth,
according to God’s will;

my Heart and Mind are comforted,
gently and quietly.

As God has promised me,

Death has become Sleep to me.

Have mercy on me, O God, according
to your great mercy.

Wash me thoroughly from my iniquity,
and cleanse me from my sin.

Against you only have | sinned and
done what is evil in your sight, so you
are right in your verdict and justified
when you judge.

For behold, you have loved truth, you
have made known to me the hidden
and uncertain things of your wisdom.

Let me hear joy and gladness:
let the bones you have crushed rejoice.

Create in me a pure heart, O God,
and renew a steadfast spirit within
me.

Restore to me the joy of your salvation

and grant me a willing spirit, to sustain
me.

PLEASE TURN THE PAGE QUIETLY >
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Libera me de sanguinibus, Deus,
Deus salutis meeae,
et exsultabit lingua mea justitiam tuam.

Quoniam si voluisses sacrificium,
dedissem utique: holocaustis non
delectaberis.

Benigne fac Domine, in bona
voluntate tua Sion: et aedificentur muri
Jerusalem.

Psalm 51 (Septuagint Numbering: Psalm 50)

Scarlatti: Stabat mater

Stabat Mater dolorosa
luxta crucem lacrimosa
Dum pendebat Filius.

Cuius animam gementem
Contristatam et dolentem
Pertransivit gladius.

O guam tristis et afflicta
Fuit illa benedicta
Mater unigeniti!

Quae moerebat et dolebat,
Et tremebat cum videbat
Nati poenas incliti.

Quis est homo qui non fleret,
Christi Matrem si videret
In tanto supplicio?

Quis non posset contristari,
Piam Matrem contemplari
Dolentem cum Filio?

Pro peccatis suae gentis
Vidit lesum in tormentis,
Et flagellis subditum.

Vidit suum dulcem natum
Moriendo desolatum
Dum emisit spiritum.

Eia Mater, fons amoris,
Me sentire vim doloris
Fac, ut tecum lugeam.

Fac, ut ardeat cor meum
In amando Christum Deum
Ut sibi complaceam.

Deliver me from the guilt of bloodshed,
God, you who are God my Savior,

and my tongue will sing of your
righteousness.

For if you had desired sacrifice, | would
have given it: you do not delight in
burnt offerings.

Do good, O Lord, in your good
pleasure to Zion: and the walls of
Jerusalem shall be built.

The grieving Mother stood
beside the cross weeping
where her Son was hanging.

Through her weeping soul
Compassionate and grieving,
a sword passed.

O how sad and afflicted
was that blessed
Mother of the Only-Begotten!

Who mourned and grieved,
the pious Mother, with seeing
the torment of her glorious child.

Who is the man who would not weep
if seeing the Mother of Christ
in such agony?

Who would not have compassion,
on beholding the devout mother
suffering with her Son?

For the sins of His people
she saw Jesus in torment
and subjected to whips.

She saw her sweet child
dying forsaken,
as He gave up His spirit.

Devout Mother, fountain of love,
make me feel the power of sorrow,
that | may grieve with you.

Grant that my heart may burn

in the love of the Lord Christ
that | may please Him.
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Sancta Mater, istud agas,
Crucifixi fige plagas
Cordi meo valide.

Tui nati vulnerati,
Tam dignati pro me pati,
Poenas mecum divide.

Fac me vere tecum flere,
Crucifixo condolere,
Donec ego vixero.

luxta crucem tecum stare,
Et me tibi sociare
In planctu desidero.

Virgo virginum praeclara,
Mihi iam non sis amara
Fac me tecum plangere.

Fac, ut portem Christi mortem
Passionis fac consortem,
Et plagas recolere.

Fac me plagis vulnerari,
Cruce hac inebriari,
Ob amorem Filii.

Inflammatus et accensus
Per Te, Virgo, sim defensus
In die iudicii.

Fac me cruce custodiri
Morte Christi praemuniri
Confoveri gratia.

Quando corpus morietur,
Fac, ut animae donetur
Paradisi gloria.

Amen.

Holy Mother, grant that | may
seal the wounds of the Crucified firmly
to my heart.

Grant that the punishment
of your wounded Son,

so worthily suffered for me,
may be shared with me.

Let me sincerely weep with you,
to mourn the Crucified,
for as long as | live.

| desire to stand freely
beside the cross with you,
to join you in mourning.

Chosen Virgin of virgins,
to me, now, be not bitter;
let me mourn with you.

Grant that | may bear the death of
Christ,

grant me the fate of His passion

and the remembrance of His wounds.

Let me be wounded by his blows,
inebriated in this way by the cross
out of love for your Son.

Lest | be destroyed by fire, set alight,
then through you, Virgin, may | be
defended

on the day of judgement.

Let me be guarded by the cross,
protected by the death of Christ,
and comforted by grace.

When my body dies,

grant that my soul is given unto
the glory of paradise.

Amen.

13th Century Franciscan Hymn attributed to Jacopone da Todi (ca. 1230-1306)

Translation by Joseph Monticello

Handel and Haydn Society



ARTIST PROFILES

James Burton conductor

Born in London, James Burton gave his debut
with H+H at Symphony Hall in 2024, stepping

in at short notice to conduct Brahms’ German
Requiem. He is well known to Boston audiences
from his tenure as Boston Symphony Orchestra
Choral Director and Conductor of the Tanglewood
Festival Chorus (2017-2025). Over eight seasons,
he became deeply embedded in New England’s
musical life, appearing as guest conductor with
the BSO, H+H, Boston Pops, Vermont Symphony,
Connecticut Early Music Festival, and Pro Arte
Chamber Orchestra. He also led the TFC in countless collaborations,
including recording Shostakovich’s symphonies on Deutsche
Grammophon. From 2020-2024 James was Director of Orchestral
Activities at Boston University, where he also taught postgraduate
conducting.

Now based in the UK, James was recently appointed Artistic Director
of the Birmingham-based ensemble Ex Cathedra. He will guest conduct
the group next season and assume full leadership from autumn 2027,
directing its concerts, recordings, and projects across the UK.

James has conducted leading orchestras and choirs including the RLPO,
Hallé, Orchestra and Choir of the Age of Enlightenment, Tenebrae, BBC
Concert Orchestra, and BBC Singers. Recent engagements include

the Ulster Orchestra, Aalborg Symphony, Mexico’s National Symphony
Orchestra, and a studio recording with the RSNO. His opera work
includes ENO, ETO, and Garsington, and early in his career he was
assistant conductor at the Metropolitan Opera and Opéra national de
Paris.

A committed advocate for young musicians, James directed Schola
Cantorum of Oxford (2002-2017), founded the Hallé Youth Choir and
the Boston Symphony Children’s Choir, and he has led conducting
masterclasses internationally. His compositions have been widely
performed, including The Lost Words which was premiered by the BSO
at Tanglewood and heard at the BBC Proms. His choral works have
been performed and recorded by choral ensembles including the King’s
Singers, The Sixteen, and Voces8.

A former head chorister of Westminster Abbey, James is a graduate of
St John’s College, Cambridge University, and the Peabody Conservatory
where he studied orchestral conducting with Frederik Prausnitz and
Gustav Meier.
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H+H CHORUS

Soprano

Elissa Alvarez
Elise Groves

Rose Lewis
MaryRuth Miller
Janet Ross
Deborah Stephens
Sonja DuToit Tengblad
Logan Trotter
Sarah Vitale
Teresa Wakim

Alto

Cody Bowers

Erica Brookhyser
Wee Kiat Chia
Doug Dodson
Elizabeth Eschen
Catherine Hedberg
Emily Marvosh
Caroline Olsen

MEMBERS OF THE H+H ORCHESTRA

Cello
Sarah Freiberg*

Nancy & Richard Lubin Chair

Bass
Peter Walsh*

Amelia Peabody Chair

Theorbo
Adam Cockerham*

Organ
lan Watson*

Chair Funded in Perpetuity in Memory of

Mary Scott Morton

Handel and Haydn Society

Tenor

Jonas Budris

Ethan DePuy

Stefan Reed

Gene Stenger

Patrick T. Waters
Steven Caldicott Wilson

Bass

Ryne Cherry
Jacob Cooper
Bradford Gleim
Craig Juricka
David McFerrin
Dana Whiteside

* Principal
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H+H YOUTH CHORUSES
CONCERT CHOIR

Aliyah Attar
Ana Bleichmar

Anoushka Chatterjee

Molly Donaruma
Hannah Fan
Bethany Garber
Esther Kraft
Sophia Lee
Abigail Lv

Eliza MacDonald

@
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Maya Mitchell

Lily Mohammadi
Mara Oxman

Peter Sowa

Ava Sweazy

Cindy Sweazy
Arthur Watson
Olivia Werther-Lev
Jade Chenchun Xu

2026-27

SEASON

MORE THAN
THE MUSIC

‘Subscribe and save

on the best seats!
Special early bird
pricing ends June 18.
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LIFETIME BENEFACTORS

The following donors have made cumulative gifts and pledges to H+H
totaling $100,000 or more as of April 15, 2026.

$10 Million Level
One Anonymous Donor

$5 Million Level
One Anonymous Donor

$2.5 Million Level

Willma H. Davis*

Philip Gerdine in memory of
Marjorie Gerdine

Robert N. Shapiro

One Anonymous Donor

$1 Million Level

Amy S. Anthony*

Barr Foundation

Alfred & Fay Chandler*

Dr. Frank O. Clark & Dr. Lynn
Delisi

Debbie & Bob First

Paul C. Joss & Rhoda K. Joss

George D.* & Karen S. Levy

Drs. Janina A. Longtine &
Christopher D. Fletcher*

Massachusetts Cultural Council

Michael & Marcy Scott Morton

Jim & Cathy Stone

Jane & Wat* Tyler

Three Anonymous Donors

$500,000 Level

William Achtmeyer

David Elsbree & Lorraine Gilmore

Todd Estabrook

Joseph M. Flynn

Mr.* & Mrs. Remsen M. Kinne Ill

The Klarman Family Foundation

Joseph G. Mari

Mary & Sherif Nada

National Endowment for the Arts

Scully Family Foundation

Piroska E. Soos*

Jeffrey & Ann M. Thomas

Nancy & Michael Tooke

U.S. Small Business
Administration

Judith & Menno Verhave

Janet* & Dean* Whitla

Wilson Family Foundation

Ron* & Jean Woodward

Christopher R. Yens & Temple Gill

Two Anonymous Donors

$250,000 Level

Bloomberg Philanthropies

The Boston Foundation

Dr. Lee C. Bradley III*

Cabot Family Charitable Trust

Edmund* & Betsy Cabot

Virginia Wellington Cabot
Foundation

Jane & Christopher Carlson

Mary L. Cornille & John F. Cogan
Jr*

Anne & David* Gergen

24

Mr. & Mrs. John W. Gerstmayr

Mr. & Mrs.* Nicholas Gleysteen

Graham* & Ann Gund

Mr.* & Mrs. J. Robert Held

Jane’s Trust

George Frederick Jewett
Foundation East

Kingsbury Road Charitable
Foundation

Winifred I. Li* & William P. Oliver*

Nancy & Richard Lubin

Eric Malins*

Jane E. Manilych & Prof. W. Carl
Kester

Peter G. Manson & Peter A. Durfee

Timothy & Deborah Moore

Betty Morningstar & Jeanette
Kruger

Stephen Morrissey

The Parker Family Foundation

Parthenon - EY

Dana & Carolyn Pope

John & Janis Raguin

Timothy & Maren* Robinson

The William B. & Bertha E.
Schrafft Charitable Trust

Stanley & Kay Schlozman

Dr. Kurt & Susan* Stark

Seth Sprague Educational and
Charitable Foundation

Stratford Foundation

Rose-Marie & Eijk van Otterloo

Matthew A. & Susan B.
Weatherbie Foundation

Lucas Wegmann

John J. Winkleman Jr.

Three Anonymous Donors

$100,000 Level

Mitchell Adams* & Kevin Smith*

Carolyn & William Aliski

Leo* & Gabriella Beranek

Rob & Nancy Bradley

Julian & Marion* Bullitt

Miguel* & Sheila Canizares

Louise & Thomas Cashman

Clark Charitable Trust

Patricia Collins*

Gregory & Anne Crisci

Elisabeth K. Davis*

Tom & Ellen Draper

BPS Arts Expansion Fund at
EdVestors

Kate S. Flather

Darcy & Howard* Fuguet

James & Melissa Gerrity

Stephanie Gertz

Ann & Gordon Getty Foundation

John W. Gorman*

David Greenewalt Charitable
Trust

Janet* & Henry Halvorson

Mrs. Sylvia Hammer*

Dena M. Hardymon

Felda Hardymon

Ellen & John Harris

Hamilton Company Charitable
Foundation

Helena Foundation

John Hancock Financial Services

Judith S. Howe

Paul V. Kelly & Linda Perrotto

Judith & Mark King

Max & Selma Kupferberg Family
Foundation

David Landay

League of American Orchestras

Miss Wallace M. Leonard
Foundation

Liberty Mutual Foundation

Linde Family Foundation

Richard K. Lubin Family
Foundation

Laura M. & Thomas R. Lucke

Walter H. Mayo*

Kathleen McGirr & Keith Carlson

James F. Millea & Mary Ellen
Bresciani

Anthony & Amy Moosey

The E. Nakamichi Foundation

Grace & John Neises*

Janet P. Newell*

Deborah Munroe Noonan
Memorial Fund

Michael J. Oliveri & Eric A. Aho

Scott* & Diane Palmer

Bessie Pappas Charitable
Foundation

Winifred & Leroy Parker

Amelia Peabody Charitable Fund

Mr. & Mrs. J. Daniel Powell

Judith Lewis Rameior*

Brenda Gray Reny

Elizabeth Reza & Paul Skelly

Alice E. Richmond & David
Rosenbloom

Art & Elaine Robins

Michael F. Sandler

Richard & Mary Scott

Richard & Eleanor Seamans

Mr. & Mrs. Stephen A.
Shaughnessy

David C. Snead & Kate Prescott

State Street Foundation

Stearns Charitable Trust

Abbot & Dorothy H. Stevens
Foundation

SVB Private

Jolinda & William Taylor

Donald F. Wahl!*

Thomas & Jane Watt

David R. Weaver & the James M.
Collins Foundation

The Harold Whitworth Pierce
Charitable Trust

Rawson* & Marcia Wood

Seven Anonymous Donors

*Deceased

Voices Carry | 211th Season

ENDOWED CHAIRS + NAMED FUNDS

The Handel and Haydn Society is grateful to the generous donors who have
endowed chairs and established named funds to support H+H’s educational and
artistic programs. If you are interested in a naming opportunity, establishing a fund,
or contributing to an existing fund, contact Emily Reed, Vice President of Donor
Relations and Partnerships at 617.262.1815 or ereed@handelandhaydn.org.

Artistic Director
The Bicentennial Chair
Funded by an Anonymous Donor

President and CEO
Philip and Marjorie Gerdine
President and CEO

H+H Chorus
Funded in Perpetuity by
Jane & Wat Tyler

Chorus Leadership

Cabot Fund for Chorus Leadership is
Endowed in Perpetuity in Memory of
Ned Cabot

Concertmaster
Chair Endowed in Perpetuity
by Paul & Rhoda Joss

Principal Second Violin
Dr. Lee Bradley Ill Chair

Principal Viola
Chair Funded in Memory of
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Flute

Chair Funded in Memory of Kate C. Moore

Principal Oboe
Chair Funded in Part by
Dr. Michael Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in
Memory of Mary Scott Morton

Timpani
Barbara Lee Chair
in Memory of John Grimes

Handel and Haydn Society

Learning Program
Funded in Perpetuity by
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by
Lucas Wegmann

Named Funds
Amy Anthony Fund for
Community Engagement

Marie-Héléne Bernard Endowed Fund
for Excellence

Miguel Canizares Fund for
Music Education

Harry Christophers Fund
for Artistic Excellence

Debbie and Bob First Family Fund
for Community Engagement

George Geyer Fund
John Grimes Fund

Ann and Graham Gund
Endowment Fund

Christopher Hogwood Historically
Informed Performance Fellowship

Remsen M. and Joan G. Kinne Endowed
Fund for Music Education

Robert N. Shapiro Fund for Imagination
and Creativity

Wat H. Tyler Jr. Memorial Fund

Ronald Woodward
Education Fund

Scholarships
Candace MacMillen Achtmeyer Award

Evangelyna Etienne Scholarship Award

Barbara E. Maze Award for Musical
Excellence

Susan Rodgers Youth Chorus Scholarship
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INDIVIDUAL DONORS

The Handel and Haydn Society is grateful for the generous support of the
following individuals who made gifts of $500 or more to H+H for the 2025-26

Season as of April 15, 2026.

COMPOSER'S CIRCLE

Handel and Haydn Circle
($500,000 and above)
Willma H. Davis*

One Anonymous Donor

($100,000-$499,999)

Philip Gerdine

Anne & David* Gergen

Barbara & Amos Hostetter

Dr. Janina A. Longtine

Joseph G. Mari

The Parker Family
Foundation

Emily F. Schabacker

Stanley & Kay Schlozman

Dr. Kurt & Susan* Stark

Jim & Cathy Stone

Jeffrey S. & Ann M. Thomas

Rose-Marie & Eijk van
Otterloo

Kathleen* & Walter Weld

Mozart Circle

($50,000-$99,999)

Barbara & Herbert*
Boothroyd

Julia D. Cox

Debbie & Bob First

Judith S. Howe

Karen Secunda Levy

Timothy & Deborah Moore

Rebecca Nemser

Michael & Marcy Scott
Morton

Robert N. Shapiro

Judith & Menno Verhave

Jean Woodward

Bach Circle

($25,000-$49,999)

Mary L. Cornille & John F.
Cogan Jr*

David B. Elsbree & Lorraine
Gilmore

David & Anna Goldenheim

George Gong & Patricia Kung

Daphne Hatsopoulos

David & Janet McCue

Stephen Morrissey

Dana & Carolyn Pope

John & Mary Power

Elizabeth Reza & Paul Skelly

Scully Family Foundation

David Snead & Kate Prescott

Jane & James Wilson

John J. Winkleman Jr.

Chrlilstopher R. Yens & Temple
Gi

Two Anonymous Donors
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CONDUCTOR'S CIRCLE

Platinum Baton

($15,000-$24,999)

Jane & Christopher Carlson

James Deissler

Joseph M. Flynn

Ellen & John Harris

Jane E. Manilych & Prof. W.
Carl Kester

Laura M. & Thomas R. Lucke

Michael J. Oliveri & Eric A.
Aho

Mr. & Mrs. J. Daniel Powell

Art & Elaine Robins

Mic Rosiello & Patrizia
Mazzucato

Caroline G. Rutherfurd

Richard & Mary Scott

Rosamond B. Vaule

Elizabeth & Robert Wax

Matthew A. & Susan B.
Weatherbie Foundation

Two Anonymous Donors

Gold Baton

($10,000-$14,999)

Carolyn & William Aliski

Christopher Baldwin & Sally
Reyering

Rhys Bowen* & Rebecca
Snow

Rob & Nancy Bradley

Julian Bullitt

Miguel* & Sheila Canizares

Frank Oliver Clark

Gregory & Anne Crisci

Tom & Ellen Draper

James & Melissa Gerrity

Jonathan & Carrie Hammond

Karen Hammond & Michael
Quattromani

Dena M. Hardymon

Felda Hardymon

Judith & Mark King

Joan G. Kinne

Samuel Knight & Anna
Whitcomb

John M. Loder

Nancy & Richard Lubin

Diane N. Palmer

Brenda Gray Reny

Susan Grose Rioff

Richard & Eleanor Seamans

Eleanor H. Smith & Donald R.
Smith Charitable Fund

Wayne & Kathryn Smith

Stewart H. Steffey Jr.

Jolinda & William Taylor

Nancy & Michael Tooke

Judie C. Toti

Jane A. Tyler

David R. Weaver and
the James M. Collins
Foundation

Clifford Wunderlich* & David
Shuckra
Three Anonymous Donors

Silver Baton

($5,000-$9,999)

Graham & Elisabeth Allison

Peter Banks

Richard & Carla Benka

Harold Carroll & Amy Ryan

Gwijin Choi & Stella Jun

Mary Deissler*

Nicholas Dials & Dustin
Henderson

Lucinda I. Doran

Kate S. Flather

James Franklin & Brenda
Swithenbank

Nicholas & Paula* Gleysteen

Pamela Goldberg

Nancy & Bill Hammer

Jamie Hoyte & Norma Dinnall

Per & Jan Jonas

Rhoda & Paul Joss

Paul V. Kelly & Linda Perrotto

Katherine A. Kirby

Claire Laporte

David & Suzanne Larsen

Ms. Helyn W. Oatis & Dr.
Peter Libby

Jonathan Loring

Margaret H. Marshall

Beth Maynard

James F. Millea & Mary Ellen
Bresciani

Mary & Sherif Nada

Nancy Nizel

Winifred & Leroy Parker

Harold I. Pratt

John A. Renner Jr.

Miyoko P. Sato

Mr. & Mrs. Theodore E.
Stebbins Jr.

Ralph & Christina Sweetland

Dr. & Mrs. John Tamilio Il

Terry & Michael Taylor

W. M. Thackston

Olaf J. Thorp & Margot L.
Thorp

Phyllis Vineyard

Thomas & Jane Watt

Janet* & Dean* Whitla

Four Anonymous Donors
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Bronze Baton

($2,500 - $4,999)

William Achtmeyer

Steven & Jane Akin

Elizabeth Alexander

Reverend Dr. Katharine C.
Black & Professor Peter
Black

Cristina Coletta Blau & Peter
B. Blau

Mark C. Brockmeier &
Kathleen Silva

Frederick Byron

Paul & Wendy Chieffo

John & Katharine Cipolla

Todd Estabrook

Chieh-Min Fan & Stephen Fan

Irving & Gloria Fox

Darcy & Howard* Fuguet

Robert L. Goldsmith &
Kathleen Mclssac

Martin Guay

Ellen & Tim* Guiney

Martin Hall & Sarita Uribe

Dr. Douglas Horst & Ms.
Maureen Phillips

Elizabeth Keating

Maryanne King

David & MaryBeth MacBain

Kathleen L. McGirr & Keith F.
Carlson

Robert & Jane Morse

Myra Musicant & Howard
Cohen

Deborah & Charles Peluse

Petersen Family Fund

Charlene Placido & Peter
Goldis

Paul Rabin & Arlene Snyder

Emily & Stefan Reed

Timothy & Maren* Robinson

Paul & Ann Sagan

Polly & Arnold* Slavet

Stanley & Jody Smith

John & Jean Southard

Bauer & Stenberg Family

David Taylor

Margaret E. Thomas

Kristen Vagliardo

Daniel James Valentine

Margot T. Young

Eight Anonymous Donors

MUSICIANS' CIRCLE

Soloists’ Circle
($1,000-$2,499)

William & Julia Alexander

Steven Backhaus

Sue Bass

Mary Ellen Bates

Deborah C. Benson &
Frederic Marx

Marie-Héléne Bernard

Richard & Mary Kate
Bluestein

Katharine Boden

Marilyn Brandt

Diane & John Paul Britton

Marshall & Jane Brown

Francisco J. Buot

Susan Okie Bush

Katie & Paul Buttenwieser

Handel and Haydn Society

James Buttrick

Edmund & Betsy Cabot
Charitable Foundation

Steve Calvin

Lauri Carrick

Melissa P. Chase & K.E. Duffin

John Clippinger

Mr. & Mrs. Robert V. Costello

Gene & Lloyd Dahmen

Mary H. DeGarmo

Jeffrey Del Papa & Susan
Assmann*

The Van Arsdale Dewey
Family

Priscilla H. Douglas

Bob & Audree Dyson

Simon & Carolyn Eccles

Mary K. Eliot

John M. Emler

Ken & Alice Erickson

John & Patricia Folcarelli

Samuel Forman

Peter & Deborah Gates

David & Karen Gaylin

The Goldenheim Family

Stanley N. Griffith & Ann E.
Schauffler

Cynthia Haines & Ed Mueller

Suzanne & Easley Hamner

James & Monina Harper

Georgene & Dudley
Herschbach

Ann Higgins

William & Lauren Huyett

Frederick & Cassandra
llchman

Patricia & Thomas Johnson

Lauren N. Jones

James & Sarah Joslin

Elizabeth Kaplan & Federico
Minoli

Daniel & Gloria Kearney

Barry D. Kernfeld & Sally A.
McMurry

Jean Kindleberger

Judy Larsen & Todd Quinto

Holly C. Laurent

Beth & Michael Luey

Elizabeth Gray MacKay &
Hugh MacKay

Patricia MacKinnon

Laura & Scott Malkin

Peter G. Manson & Peter A.
Durfee

Ursula Matulonis & Jane
O’Rourke

Stephen J. McCarthy

Ruth* & Victor* McElheny

George & Mary McNeil

Margaret & Bryan McQuade

Amy Meyer

Tremont & Susan Miao

Jack & Anne Morgan

Nina & Marshall Moriarty

Ed & Bean Nardi

Marie B. Normoyle

Nancy Olson

Charlotte J. Patten

Michael Payne & Jean
Carroon

Tony & Kitty Pell

Bernie & Sue Pucker

John Quinn

Deirdre Robbins

Robert & Catherine
Schneider

Barbara & Edward Scolnick

Kristin & Roger Servison

Joan K. Shafran & Rob
Haimes

Plimpton-Shattuck Fund

Mr. & Mrs. Stephen A.
Shaughnessy

Marilyn Shesko

Rebecca A. Silliman M.D.

J.K. Skinner

Dr. Alan E. Smith & Ms. Leigh
Dunworth

Tricia Swift

John & Donna Sytek

Elise Forbes Tripp

Dr. & Mrs. Christopher Turner

Rik & Elise Tuve

Cecily W. Tyler

Kristina Watts

Holly Safford Weilbrenner &
Charles Weilbrenner

Christopher M. & Alice White

Joan & Jay Wickersham

Kenneth Williams & Christine
Dutkiewicz

Sally Williard

Charlan Zhou & Jeff Dike

Eight Anonymous Donors

Chorus Circle

($500-$999)

Joseph Aieta, Ill & Helen
Alcala

Julia & John Alberta

Matthew & Denise Ali

Thomas G. Beauchamp-
Arnold

Nima Badizadegan

Curtis L. Barnes

Kathy Barnes & Tim
DelGrande

Sheryl Battit & Lee Ford

John & Molly Beard

Alpine & Donald Bird

Richard P. Breed Ill

Julie Brown & Zachary
Morowitz

Lawrence & Kim Buell

Elizabeth Campbell

Kristian Carr & Jo D. Saffeir

Holly & William Carter

Wendy Chao

Dennis Churchman & James
Evans

Rev. Francis J. Cloherty

Jeff & Jennifer Collins

Paul Corneilson & Beth
Frasso

William & Sally Coughlin

Frederik & Sophia Crawford

Elizabeth Creasey

Joan Crosson

John & Diddy Cullinane

Ann L. Curtis

Joel Davidson

Jackie Dennis

Dean K. Denniston Jr.

Donald & Gale Druga

Mr. & Mrs. Farquhar

Pierre Fleurant

Cheryl Flynn
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Martin & Kathleen Jewell
Fogle

Carol Fox

Karen Fox & William Barrett

Sandy Gadsby & Nancy
Brown

Buzz & Connie Gagnebin

Tim & Annie Gerhold

Mary & Michael Gimbrone

David Glen

Elizabeth & Paul Goodrich

Simon Graham

Mary J. Greer

Graham* & Ann Gund

George Halsey & Grace
Billings

Tricia Harris & Betty Bourret

Elizabeth & Henry Harrison

Ingrid & Michael Hillinger

Kyle Hoepner

Frederic G. Hoppin

Pamela & Gardner Jackson

llene & Richard Jacobs

Penny Janeway

Alan & Barbara Jenkins

Kathleen Jick

Mary F. Johnson

Dr. Robert Leuchtner

Daniel J. Lew

Ricardo & Marla Lewitus

Pooh & Charlie Lockwood

Robert E. Lyons

Carol MacKinnon

Sarah L. Manoog

Peter & Gail Marcus

Diana Marsh

Lawrence A. Martin Jr.

INSTITUTIONAL SUPPORT

HANDEL AND HAYDN CIRCLE

BENEFACTORS
($50,000 and above)

Massachusetts Cultural Council

One Anonymous Donor

BACH CIRCLE BENEFACTORS

($25,000 to $49,999)
99.5 CRB/GBH*

The Richard & Natalie Jacoff Foundation, Inc.
Max and Selma Kupferberg Family

Foundation

PLATINUM BENEFACTORS

($10,000 to $24,999)

Marilyn McCrory & Dawn Paul

Sharon A. Miller

Stephen & Mary Lou Miller

Janet Miner

Anne Morgan

Wesley & Sandra Mott

John & Jasmine Murphy

Peter & Melissa Nassiff

Marjorie & Roger Nastou

Margaret & Joseph
Newhouse

H. Peter Norstrand &
Katherine Tallman

Julie Helen Otto

Ellen Page

Pastuszenski Family Fund

Daniel Patnaude

Mike Peluse & Hannah
Weisman

Elizabeth & Ervin* Philipps

Matthew & Karen Pierce

Alain Pollak

Tracy Reynolds

Dr. & Mrs. William A. Ribich

Kennedy & Susan Richardson

Philip Rightmire

Catherine Riley & Barbara
Werner

Shawn Rock

Lidia & Jerry Rosenbaum

Penny Rossano

Michael & Karen Rotenberg

Christopher Salvadore

Dr. Michael F. Sandler

Paula & Steven Schimmel

Kiki & Dan Schneider

Elizabeth & Russell Schutt

Bonnie & Neil Schutzman
Phyllis & Larry Selter
Liam & Kathleen Seward
Lynn & Peter Smiledge
Steven & Kay Solomon
Lynne Spencer

Elizabeth Spiess

John & Sally Staley
Gretchen & Dick Stark
Robert & Joanna Stavins
Michael Steadman
Lorraine & Lee Steele
Valerie Clair Stelling
Sarah Stewart

Ralph & Carol Stuart
Anne Szymanski
Benjamin & Katherine Taylor
Patricia Thompson
Susan C. Tillman

Richard Trant & Anne Morgan
Peter Van Demark

Dr. James Vernon
Joseph & Sara Volpe
Grace J. Wang

Deborah Watrous

Kevin Wertheim

Lewis Whitehead
Kathryn A. Willmore
Timothy Witkowski
David & Evelyn Yoder
Nine Anonymous Donors

GOLD BENEFACTORS

($5,000 to $9,999)

Eastern Bank Foundation

Main Street Group Foundation, Inc.
Marble Harbor Investment Counsel, LLC
Massachusetts Office of Economic

Development

SUPPORTERS

* In-kind Donor

Kingsbury Road Charitable Foundation in

memory of Kathleen Weld

George Frederick Jewett Foundation East

Liberty Mutual Foundation

Hamilton Company Charitable Foundation

Beaverdale Foundation

New England Conservatory*
Mattina R. Proctor Foundation

Miss Wallace M. Leonard Foundation
Seth Sprague Educational and Charitable

Foundation
United Parish in Brookline*
WBUR*
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(up to $4,999)
Rockland Trust Charitable Foundation
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1815 SOCIETY

The Handel and Haydn Society thanks the following donors for including H+H in
their long-term financial and estate plans as of May 13, 2026.

William Achtmeyer

Mitchell Adams*

Connelly Akstens

Amy S. Anthony*

Marie-Hélene Bernard

Dr. John D. Biggers*

Herbert* & Barbara
Boothroyd

Dr. Lee C. Bradley III*

Rob & Nancy Bradley

Rev. Mark Brockmeier & Dr.
Kathleen Silva

Rev. Thomas W. Buckley*

Julian Bullitt

James Buttrick

Miguel* & Sheila Canizares

Margaret P. Cardozo

Christopher T. Carlson

Jane Fisher Carlson

Louise & Thomas Cashman

Fay Chandler*

Melissa P. Chase & K. E.
Duffin

Harry Christophers

Dr. Frank O. Clark

Christine Coakley & Michelle
O’Connell

Patricia Collins*

David & Randi Conley

Richard & Barbara Corkey

Paul Corneilson

Robert Cotta

Paul Cousineau* & Patricia
Vesey-McGrew

Gregory & Anne Crisci

Willma H. Davis*

Mary Deissler*

Jeffrey Del Papa

Lilee Dethchan-Beltran

Carolyn & Forbes Dewey

Lucinda Doran

David B. Elsbree

Todd Estabrook

Debbie & Bob First

Stephen J. Fitzsimmons

Joseph M. Flynn

Mr. Takashi Fukuda & Dr.
Janet Codley

Drs. Philip & Marjorie*
Gerdine

Anne & David* Gergen

Handel and Haydn Society

John & Pamela Gerstmayr

John W. Gorman*

D. J. Griffith

Nancy & Bill Hammer

Roy A. Hammer*

Dr. ElIma Hawkins

Thomas Frederick Hindle*

Dr. Douglas Horst & Ms.
Maureen Phillips

Beth F. Houston & Karl W.
Gerds

Frederick & Cassandra
llichman

Paul C. Joss & Rhoda K. Joss

Jane E. Manilych & Prof. W.
Carl Kester

Judith & Mark King

Katherine A. Kirby

Phyllis Klein

Paul Krueger & Charles
Mallard*

Kathryn Kucharski

David Kurdzionak

Elizabeth Landers

Michael Lawler

Barbara Lee*

Karen S. Levy

Signe Lindberg

Dr. Holger M. Luther

Robert Macauley

Eric Malins*

Peter G. Manson & Peter A.
Durfee

Joseph G. Mari

Franklin J. Marryott*

Kathleen McGirr

Amy Meyer

James F. Millea & Mary Ellen
Bresciani

Janet Miner

Anthony T. Moosey

Stephen Morrissey

Mary & Sherif Nada

Rebecca Nemser

Janet Newell

Michael J. Oliveri

Barbara Goodwin Papesch*

Connie B. Pawelczak

Mike Peluse

Thomas Perry*

Dana & Carolyn Pope

Judith Lewis Rameior*

Frederick S. Reis*

Brenda Gray Reny

Barbara Werner & Catherine
Riley

Art & Elaine Robins

Timothy & Maren* Robinson

Robert Rowe

Lois C. Russell

Clifford & Judith Rust

Holly Safford Weilbrenner

Margaret A. Sagan & Michael
Simons

Dr. Michael F. Sandler

Mr. Michael Scott Morton

Richard Seamans & Eleanor
Mulvaney

Robert N. Shapiro

Janet K. Skinner

David C. Snead

Piroska E. Soos*

Drs. Robert G. Spiro* & Mary
J. Spiro

Ms. Rheua S. Stakely*

Margaret Stanley*

David & Sharon Steadman

Barbara Stedman

Wheeler Thackston

Olaf J. Thorp & Margot L.
Thorp

Rodrigo Trevino

Richard & Elise Tuve

Jane & Wat* Tyler

Koen* & Bartha* van Opijnen

Judith & Menno Verhave

Donald F. Wahl*

Ruth Ann Walker*

Elizabeth & Robert Wax

Susan B. Weatherbie

Lucas Wegmann

Kathleen* & Walter Weld

Marion Westgate

Janet* & Dean* Whitla

John J. Winkleman Jr.

Jean Woodward

Clifford Wunderlich*

Twelve Anonymous Members

*Deceased
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“H+H has benefited

reatly from its long-
established 1815 Society,
including donors
committed to a
wide array of planned
gifts—estate or trust bequests,
beneficiary designations of retirement
plans, and other planned giving
structures. We all share a devotion to
Baroque and Classical music, to original
instrument performance. Everyone who
feels this musical magic should be able to

attend and enjoy H+H performances
and programs.”

— Rob Shapiro

JOIN THE 1815 SOCIETY.
SUSTAIN A LEGACY.

Inspired by the You Are the Music campaign, former H+H
Board Chair Rob Shapiro made an additional planned gift
through his estate and is inviting fellow patrons to help
secure H+H’s future alongside him. By June 30, we aim to
welcome 10 new members into the 1815
Society with confirmed planned gifts of
$50,000 or more. When you let us know
you’ve included H+H in your estate plans,
you’re making a lasting statement about
the music you love.

SCAN THE

Contact Marion Westgate at
mwestgate@handelandhaydn.org or
617.262.1815 with questions or to join
the 1815 Society.

HANDEL+HAYDN SOCIETY

JONATHAN COHEN ARTISTIC DIRECTOR

HANDEL AND HAYDN SOCIETY

BOARD

Board of Governors
Judith K. Verhave

Chair
Deborah S. First

Vice Chair

Karen S. Levy
Vice Chair

Michael Oliveri
Treasurer

Elizabeth Reza

Secretary

Robert H. Scott

Acting President

Board of Advisors

Carrie L.T. Hammond

Nicholas Dials
Co-Chairs

Cristina Blau
Julian G. Bullitt
Jane Carlson
David Elsbree
Melissa D. Gerrity
Nancy Hammer
Suzanne Hamner

List current as of May 2026.

Handel and Haydn Society

William Achtmeyer
Dr. Holly Maze Carter
Dr. Frank Clark
Gerard Cox

Julia D. Cox

Lucinda Doran

Philip V. Gerdine
Pamela Goldberg
Ellen Harris

James S. Hoyte
Patricia Kung

Joseph Mari

Dr. Stephen Morrissey
Michael Scott Morton
Carolyn Pope
Brenda Gray Reny
Arthur G. Robins

Mic Rosiello

George Sacerdote

Frederick llchman
Lauren Jones
Paul V. Kelly

W. Carl Kester
Mark A. King
James F. Millea
Nancy Nizel
Helyn Oatis

Dr. Winifred B. Parker
Prema P. Popat
Catherine Powell

Robert N. Shapiro
Elizabeth P. Wax
David Weaver

Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Nicholas Gleysteen
Mary Nada

Timothy C. Robinson

Emily F. Schabacker
Richard F. Seamans
Dr. John Tamilio Il
Dr. Terry G. Taylor
Jeffrey S. Thomas
Cecily W. Tyler
Kristen Vagliardo
Pamela Waterman
Jane Wilson

John Winkleman
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HANDEL AND HAYDN SOCIETY

STAFF

David Goldenheim
Acting CEO

Wesley Farnsworth
Executive Assistant and
Relationships Manager

Artistic

Conducting staff and
programming consultant are
listed on page 5.

Ira Pedlikin
Vice President of Artistic Planning
and Concert Production

Jon Linker
Senior Manager, Concert
Operations and Booking

Jason Fisher
Orchestra and Chorus Personnel
Manager

Joe Monticello
Music Librarian

Administration

Jandeirvy Sous
Bookkeeper
Kenneth Ngo

Data and Reports Analyst

Ropes & Gray, LLP

Counsel

KLR

Auditors and Tax Preparers
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Development
Emily Reed

Vice President of Donor Relations
and Partnerships

Marion Westgate
Major and Planned Giving Officer

Caitlin Seitz
Major and Institutional Giving
Officer

Keith Supko

Development Operations Manager

Brandie Garcia
Annual Fund and Partnerships
Coordinator

Marketing +
Communications
Sarah L. Manoog

Vice President of Marketing
and Communications

Chris Petre-Baumer
Director of Marketing and Creative

Joseph Sedarski

Marketing Manager

Susan Baranyi
Public Relations and Program
Book Manager

Jo-B Sebastian
Graphic Designer

Grace Thompson
Part-time Archivist

Patron Experience

Joanna Springer
Director of Patron Experience

Merrick Carter-Taylor
Ticketing Operations Manager

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling Campaign
Manager

Ben Lipkowitz

Telesales Representative

Learning
Youth Choruses conductors are
listed on page 5.

Administration

JongHun Kim
Director of Learning Programs

Luisana Ramirez
Coordinator of Learning Programs

Teresa M. Neff, PhD

Christopher Hogwood Historically
Informed Performance Fellow

Associate Conductors

Andrew Milne
HHYC Chorus of Sopranos + Altos
and Chamber Choir

Becca Crivello
HHYC Youth Chorale and
Concert Choir

Musicianship Faculty

Matthew Buono
Lead Musicianship Teacher

Mary Kray
Dr. Hexing Ouyang
Olivia Rich

Collaborative Pianists
June Chen

Leona Cheung
Dr. Pei-yeh Tsai
Kim Whitehead

Vocal Pedagogy Specialist
Hannah Klein
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NEC'S JORDAN HALL
PATRON INFORMATION

Accessibility:

NEC’s Jordan Hall is wheelchair
accessible. The elevator is
accessible through the street level
entrance to the left of the stairs at
the Gainsborough Street entrance.

Large print programs are available
at the patron information table in
the lobby.

Assistive listening devices are
available. Please see the head
usher for details.

Late seating: Those arriving, or
returning, to their seats late will
be seated at the discretion of the
management.

Lost and found: On the day of
the event, patrons should check
with the Security Guard on duty.
After the event, patrons can call
617.585.1290.

Coatrooms are located on the
orchestra level near the men’s
rooms.

Ladies’ rooms are located on the
orchestra level to the left after you
enter.

Men’s rooms are located on the
orchestra level to the right after
you enter.

All gender restroom is |located

near Brown Hall down the stairs
past the Beethoven statue.

Handel and Haydn Society

In case of emergency patrons will
be notified by an announcement
from the stage. Should the
building need to be evacuated,
please follow any lighted exit sign
to the street or follow alternate
instructions as directed. Do not
use elevators. Walk, do not run.

HUNTINGTON AVENUE

GAINSBOROUGH STREET

HUNTINGTON AVENUE
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HANDEL AND HAYDN SOCIETY
GENERAL INFORMATION

9 Harcourt Street
Boston, MA 02116
handelandhaydn.org

Administrative Office
Monday-Friday, 9:00am-5:00pm
617.262.1815
hello@handelandhaydn.org

Connect with H+H
@handelandhaydn

0 Handel and Haydn Society
® Handel and Haydn Society
® @handelandhaydnsociety

Box Office

Monday-Friday, 10:00am-4:00pm
617.262.1815
boxoffice@handelandhaydn.org

Group Tickets

Groups of 10 or more save 20%.
Reserve your group tickets at
groups@handelandhaydn.org
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Musically Speaking

Join Historically Informed
Performance Fellow Teresa Neff
for an engaging exploration of
the music and instruments
featured in today’s concert.

Musically Speaking is located
in Williams Hall and begins 45
minutes prior to the performance.

Merchandise

H+H offers gift items and
recordings featuring our
Orchestra and Chorus, along with
guest artists throughout the season.
Your purchases help support

our education and artistic
programming.

Voices Carry | 211th Season

o
Tanglewood "~
2026 SEASON .ﬁ \“

Andris Nelsons
MUSIC DIRECTOR..

EXPLORE YOUR
MUSICAL PLAYGROUND

Starting in June, there are performances for everyone to enjoy at Tanglewood
all summer long. World-class BSO and Boston Pops musicians, classical music
superstars, and popular artists light up our stages. Plus, engaging workshops,
fun family events, and a weeklong series curated by Yo-Yo Ma will deepen
your connection to music and each other.

Learn more and buy tickets
at tanglewood.org




The Art
of Living
Oct2+4

Handel’s
Messiah
Nov 27 + 28 + 29

Baroque
Christmas
Dec 17 + 20

Kiss and Tell:
A World Premiere
Jan 29 + 30

Brandenburg
Concertos
Feb 19 + 21

Beethoven’s
Fifth
Mar 19 + 20

Haydn in
Plain Sight
Apr2+4

Mendelssohn’s
Elijah
May 1+ 2

handelandhaydn.org

HANDEL+HAYDN SOCIETY

JONATHAN COHEN ARTISTIC DIRECTOR

617.262.1815

PHOTO BY ROBERT TORRES



