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WELCOME 710 H+H

| am so glad to welcome you to the Handel and
Haydn Society’s 212th Season. After being part
of H+H for just a few short months as President
and CEQO, | already recognize this to be an
extremely dedicated and talented community
of musicians, staff, Board members, supporters,
subscribers, and concertgoers. But what I've
been struck by is H+H’s deep commitment

to opening our doors as widely as possible,
especially to those who are new.

Before | moved to Boston, | enjoyed a career as a professional bassoonist
and spent 15 years as a professor of bassoon and teacher of music
appreciation. That previous life continues to shape the way | engage with
music. It has been a joy to spend time with Artistic Director Jonathan
Cohen thinking about our season and the questions the music invites us
to consider about ourselves.

Handel’s L'/Allegro asks: what kind of people will we be? For me, it
illustrates the beautifully complex dynamic of being the father of two

very different sons: one extroverted, full of fire and motion, and the other
reserved, thoughtfully taking time to express himself. Handel gives dignity,
vitality, and humanity to both. As you enjoy today’s concert, | invite you to
think about the introverts and extroverts in your life, and about the ways
music helps us embrace our similarities and differences.

This same spirit runs throughout our 2026-27 Season, The Choices That
Shape Us. In Messiah we’ll seek renewal; in Kiss and Tell we’ll explore

who and how we love; and in Beethoven’s Fifth we’ll find power to
triumph over adversity. Each time you join us, | hope you hear more than
beautiful music. | hope you hear something that speaks to your own life,
your own questions, and your own way of moving through the world.

As the first Black CEO in the Handel and Haydn Society’s 211-year history,
| feel both the weight and the possibility of this moment. Together, we
have the opportunity to carry H+H into its next chapter with openness,
curiosity, and a deep commitment to welcoming more people into this
music.

Whether you are a long-time subscriber, returning for the second time,
or attending your first H+H concert, you’re all warmly invited to join

me, Jonathan, our musicians and staff in Higginson Hall for a reception
following today’s performance. You are now a member of our Society, so
let’s raise a glass to the beginning of this new season together!

With gratitude,

ot it

Lecolion Washington, Jr.
President and CEO
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PROGRAM SPONSORS

Today’s performances by Joélle Harvey, soprano; Paul Appleby, tenor; Michael
Sumuel, bass-baritone; and Regie Gibson, spoken word artist, are generously
supported by the Robert N. Shapiro Fund for Imagination and Creativity.
Anne and David* Gergen, season sponsors of Guy Fishman, cello

Rebecca Nemser, in memory of Paul Nemser, season sponsor of Sonja DuToit
Tengblad, soprano

The Handel and Haydn Society Chorus is funded in perpetuity by Jane and Wat*
Tyler.

The Handel and Haydn Society is funded in part by the Massachusetts Cultural
Council.

*Deceased
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THE HANDEL AND HAYDN SOCIETY

Boston’s Grammy-winning Handel and
Haydn Society performs Baroque and
Classical music with a freshness, a
vitality, and a creativity that inspires all
ages. Called “one of the most exciting
ensembles of historically informed
performances in the world” (OperaWire),
H+H is in its 212th consecutive season

of captivating audiences (the most of
any performing arts organization in the
United States), speaking to its singular
success at welcoming new people to this
extraordinary music, generation after
generation.

H+H performed the “Hallelujah” chorus
from Handel’s Messiah in its first concert
in 1815, gave the American premiere in
1818, and ever since has been both a
musical and a civic leader in the Boston
community. During the Civil War, H+H
gave numerous concerts in support of
the Union Army (H+H member Julia
Ward Howe wrote “The Battle Hymn of
the Republic”) and on January 1, 1863,
H+H performed at the Grand Jubilee
Concert celebrating the enactment of
the Emancipation Proclamation. All are
welcome to celebrate freedom at H+H’s
free Emancipation Proclamation Concert
held annually on New Year’s Eve in
partnership with the Museum of African
American History.

Leadership

Judith K. Verhave
Chair, Board of Governors
Carrie L.T. Hammond
and Nicholas Dials
Co-Chairs, Board of Advisors

Lecolion Washington, Jr.
President and CEO

Artistic

Jonathan Cohen
Artistic Director

lan Watson
Associate Conductor

Aisslinn Nosky

Concertmaster

Scott Allen Jarrett

Resident Conductor, Chorus

Anthony Trecek-King

Resident Conductor, Chorus
Reginald Mobley

Programming Consultant

Harry Christophers

Conductor Laureate

Youth Choruses Conductors

Andrew Milne
Youth Chorale and Concert Choir

Alyson Greer Espinosa
Chorus of Sopranos + Altos
and Chamber Choir

Dr. Kevin McDonald

Chorus of Tenors + Basses

Nurt Villani

New Voices and Treble Chorus

H+H’s Orchestra and Chorus delight more than 76,000 listeners annually
through concerts at Symphony Hall and other leading venues as well

as radio broadcasts. Through the Karen S. and George D. Levy Learning
and Education Program, H+H supports eight youth choirs of singers

in grades 2-12 and provides thousands of complimentary tickets to
students and communities throughout Boston, ensuring the joy of music
is accessible to all. H+H provides deeply discounted tickets and hosts
special events for undergraduate students and concertgoers under

40 through the H+H Masterpass and H> membership programs. H+H

has released 16 CDs on the CORO label and has toured nationally and
internationally. In all these ways, H+H fulfills its mission to inspire the
intellect, touch the heart, elevate the soul, and connect all of us with our
shared humanity through transformative experiences with Baroque and

Classical music.

Handel and Haydn Society



THE ART OF LIVING

Friday, October 2, 2026 at 7:30pm 2,721st Concert
Sunday, October 4, 2026 at 3:00pm 2,722nd Concert

Symphony Hall

Jonathan Cohen conductor

Handel and Haydn Society Orchestra and Chorus
Regie Gibson spoken word artist

Joélle Harvey soprano

Paul Appleby tenor

Michael Sumuel bass-baritone

Sonia DuToit Tengblad soprano

Sarah Vitale soprano

L’Allegro, il Penseroso ed il Moderato George Frideric Handel
PART I (1685-1759)
Overture: Largo from Concerto Grosso in B Minor, Op. 6, No. 12
Accompagnato: Hence loathed Melancholy (tenor)
Accompagnato: Hence vain deluding joys (soprano)
Aria: Come, come thou goddess (soprano)
Aria: Come, rather, goddess (soprano)
Aria: Haste thee nymph (tenor)
Chorus: Haste thee nymph
Aria: Come, and trip it (tenor)
Chorus: Come, and trip it
Accompagnato: Come, pensive nun (soprano)
Aria: Come, but keep thy wonted state (soprano)
Chorus: Join with thee
Recitative: Hence! Loathed Melancholy/And if | give thee honor due (tenor)
Aria: Mirth admit me of they crew (soprano)
Accompagnato: First, and chief on golden wing (soprano)
Aria: Sweet Bird (soprano)
Recitative: If | give thee honor due (bass-baritone)
Aria: Mirth admit me (bass-baritone)
Aria: Oft on a plat (soprano)
Recitative: If | give thee (tenor)
Aria: Let me wander (tenor)
Aria: Mountains on whose barren breasts (bass-baritone)
Aria: Or let the merry bells (soprano)
Chorus: And young and old

INTERMISSION
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PART I
Overture: Larghetto e vivace from Concerto Grosso in D Major, Op. 6, No. 5
Accompagnato: Hence, vain deluding joys (soprano)
Aria: But oh, sad Virgin (soprano)
Recitative: Thus, night, oft see me (soprano)
Solo and Chorus: Populous Cities (bass-baritone)
Aria: There let Hymen (tenor)
Accompagnato: Me, when the sun (soprano)
Aria: Hide me (soprano)
Aria: I'll to the well-trod stage (tenor)
Aria: And ever against (soprano)
Aria and Chorus: These delights (tenor)
Recitative: But let my due feet (soprano)
Chorus: There let the pealing organ
Solo and Chorus: And let their sweetness (soprano)
Chorus: These pleasures, Melancholy

PART IlI
Accompagnato: Hence, boast not (bass-baritone)
Aria: Come with native (bass-baritone)
Accompagnato and Chorus: Sweet temp’rance (bass-baritone)
Aria and Chorus: All this company serene (bass-baritone)
Aria: Come with gentle hand (soprano)
Recitative: No more short life (tenor)
Aria: Each action (tenor)
Duet: As steals the morn (soprano and tenor)
Chorus: Thy pleasures, Moderation

Sung in English with supertitles.
Concert runs 2 hours 30 minutes, including intermission.

Please scan the QR code for the full text of
LAllegro and /| Penseroso by John Milton,
first published together in 1645.

Handel and Haydn Society



INSTRUMENT SPOTLIGHT
THE CARILLON

The traditional carillon is a
percussion instrument in which
bells are rung by playing a
specially designed keyboard.
These carillons tend to be
housed in the same tower as
the bells to be played.

To emulate that sound in

the concert hall, a smaller
instrument was designed in
which hammers strike a metal
plate to produce a bell-like
sound. According to Handel’s
librettist Charles Jennens, ;
the composer had this “very —

queer instrument which he -

calls a carillon... played like a 1612 drawing of a carillon being played
Harpsichord” in his rooms as he was composing his 1739 oratorio Saul.
Sadly, Handel’s instrument has not survived, but it or a similar one was
used in the aria and chorus that closes Part | of L’Allegro, il Penseroso ed
il Moderato.

H+H IS
(cTel| [c
MOBILE

When you choose mobile, yours
H+H tickets are now easier to fif:
manage, and share. Access your:
tickets from your mobile wallet
on your phone whenever you'ar

ready for your next concert.

mytix.handelandhaydn.org

THE WORLD BEYOND

Early balance spring pocket Peter the Great, 1717 Seal to mark H+H'’s official

watch by Thomas Tompion,
circ. 1675

incorporation in Feb. 1816.

1675 As watches become available to the general public, Thomas
Tompion, known as the “father of English clockmaking,”
introduces a pocket watch that keeps time more accurately. He
also constructs the first (and more accurate) dead-escapement
pendulum clocks for the Royal Observatory in Greenwich.

1698 Peter the Great taxes men’s beards as part of a broader policy to
“modernize” Russia. Other changes include introducing the Julian
calendar in 1699, the first Russian newspaper in 1703, and moving
the capital to St. Petersburg, which was dubbed “the window to the
West.”

1719 La Bagatelle, a French magazine inspired by the English publication,
The Spectator, begins publishing twice-weekly commentaries
and observations on all aspects of French society in addition to
selections of poetry and prose.

1721 Hannah Heaton is born in Southhampton, New York. Her 40-
year diary, which starts around the time of the Great Awakening
and continues to the American Revolution, chronicles her life
as a mother and farmer as well as her intellectual and spiritual
experiences.

1744-45 Muhammad ibn Saud, emir of Diriyah (near modern-day Riyadh),

allies with Muhammad bin Abdul Wahhab, the founder of a religious
movement, to begin the expansion of power that will lead to the
establishment of Saudi Arabia.

1815 An April 19 newspaper article signed “Public Good” applauds
the founding of The Handel and Haydn Society “for the general
improvement of the science [of singing].”

Handel and Haydn Society 9



PROGRAM NOTES
BETWEEN EXTREMES

Anyone familiar with George Frideric Handel’s choral music, or even
Baroque music in general, will hear many familiar sounds in L’Allegro, il
Penseroso ed il Moderato. Many of the compositional techniques Handel
practiced are still used today; his deft use of harmony, melody, rhythm,
and text painting (representing a word or idea musically) is part of a
long-standing tradition in western music.

LAllegro, il Penseroso ed il Moderato is an unusual work in that there
are no defined characters or story lines. The idea for a concert work
based on two separate poems, L’Allegro and I/l Penseroso, written by
17th century English poet John Milton originated with James Harris, an
amateur musician and Handel supporter. In 1739, Harris approached
Handel’s librettist Charles Jennens, who discussed the project with the
composer and by January 1740 Harris’s interweaving of the two Milton
poems had been supplemented—at Handel’s request—with Jennens’
addition of a third section, // Moderato. Handel, as usual, wrote the
music quickly, starting on January 19, 17740 and completing the work on
February 4.

LAllegro, il Penseroso ed il Moderato premiered on February 27, at
Lincoln’s Inn Fields Theatre. Rather than opening this work with the
traditional single-movement overture, Handel chose to begin with

a multi-movement concerto. Today’s performance will begin with a
movement from his Concerto Grosso in B Minor, Op. 6, No. 12. After a
successful premiere, Handel revived and revised this piece over the next
several years. One significant change was Handel’s decision to replace
all of Part 3 with his earlier work Ode for St. Cecila’s Day, shifting the
focus from the influence of moderation to the power of music.

Today’s performance follows the text for the 1740 work, which

weaves together Milton’s poems and concludes with Jennens’s poem.
While there are no specific characters, two contrasting aspects of

an individual’s mindset are represented by L’Allegro, the cheerful or
extroverted person, and il Penseroso, the contemplative or introverted
one, with il Moderato, or the temperate one, as the mean between the
two. While Milton’s original poems were separate, suggesting that each
persona was a distinct individual, the libretto with Jennens’s additional
text addresses the complexities of any individual and the virtues of
living a moderate life. Because Handel crafts such beautifully compelling
music for each persona, we might find ourselves identifying with any—or
all—of the attitudes represented.

In scanning the texts of Part 1, the majority of the movements represent
the persona L’Allegro. Il Penseroso’s persona, however, is also present
as the opening accompanied recitative for tenor rejects “melancholy,”

a state of mind associated in the 18th century with solitude and
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contemplation. Here, Handel emphasizes L’Allegro’s rejection with a
repeated figure in the strings that is harmonically unstable at first,
but closes conclusively. Il Penseroso responds in kind with another
accompanied recitative for soprano, establishing a kind of internal
dialogue between what were perceived at this time as two emotional
extremes.

L’Allegro then invokes “thou goddess fair and free,” which Handel sets
in a major key with flowing lines and dramatic flair for both soloist and
instruments. Il Penseroso again responds with an appeal to the “goddess
sage and holy.” Now in a minor key, the lines are no less compelling but
there is a greater sense of restraint in both the voice and instruments.
Two pairs of arias and choruses highlight L’Allegro’s exuberant nature
and foreshadow subsequent invocations to Mirth. With the first, “Haste
thee nymph,” Handel keeps to straight-forward harmonies but writes
long staccato lines to draw our attention to the physical manifestation
of someone laughing and “holding both his sides.” It is hard to resist
this movement’s high spirits. Equally compelling in its musical language,
“Come and trip it as you go” is an invitation to dance. Handel adds

a sweetness to this aria and chorus by setting it in a minor key. Il
Penseroso then responds with a recitative, aria, and chorus that are
serene and hymnlike. The chorus is a re-enforcement and enhancement
of the prayer of the soloist and in all three movements the bassline
complements and extends the vocal lines.

As with the opening movement, L’Allegro again commands Melancholy
to leave. Instead of dwelling on this idea, however, the soloist quickly
summons Mirth, and in the aria, “Mirth admit me of thy crew,” Handel
brings to mind a sailor’s dance. Il Penseroso answers with the aria
“Sweet Bird.” For this popular movement, Handel writes virtuosic lines
for the flute, which imitate bird song, balanced with soaring lines for
soprano. With the repeated chords and steady rhythm of the second
section of this aria, we walk with the singer “to behold the wand’ring
moon,” the ideal time for contemplation.

Juxtapositions in this work abound, such as that between “Sweet bird”
and “Mirth, admit me of thy crew,” which returns as an aria for bass. In
this raucous movement the virtuosic passages for horn bring to mind
hunting music. Another shift in mood follows with il Penseroso’s aria
“Oft on a plat of rising ground.” Here the pattern of a single repeated
pitch and closing figure in the bassline creates an ominous sense that is
relieved by the upper strings who “teach light to counter the gloom” of
the unyielding bassline.

For a third and final time, L’Allegro asks, “Mirth, admit me of thy crew,”
followed by an aria in which the soloist sings about a different kind of
pleasure. With gently swaying rhythms, the delights of walking in the
country are recounted as the singer describes workers in the field in
idyllic terms. The sweeping gestures that accompany “Mountains on
whose barren breast do rest” continue to illustrate the joys of the natural

Handel and Haydn Society n



world, now without the presence of human beings. These reflections
lead directly into the final aria and chorus of Part 1, “Or let the merry
bells ring round.” Opening with a lilting dance for the soloist, the
chorus responds with text and music that celebrates the daytime. The
second part of the chorus features a series of imitative passages and a
deceptive closing on the word “sleep” as the day, and Part 1, ends.

Part 2 opens with two movements from Handel’s Concerto Grosso in D
Major, Op. 6, No. 5, after which a new dichotomy betweenl’Allegro and

il Penseroso emerges. || Penseroso begins with a recitative that decries
the illusory nature of joy and aspires to more substantial contemplations.
In the aria that follows, “But oh, sad Virgin,” the florid yet self-possessed
lines of the soprano and cello combine with references to the Orpheus
story to delineate the power of music itself.

Just as il Penseroso counterbalanced L’Allegro in Part 1, now the
excitement of people and urban life is extolled as a ballast to solitude
and contemplation in the aria and chorus “Populous cities.” In the first
part of the chorus, Handel writes fast-moving lines; those on the word
“busy” are particularly jittery. A change occurs at the line “with store
of ladies bright;” the imitative lines and more stately mood bring to
mind the subtleties of drawing room conversations and courting. In
the next aria, “There let Hymen appear,” Handel emphasizes the god of
marriage’s “saffron robe” with beautiful melismas.

Throughout this work, Handel offers multiple musical settings of each
persona as in il Penseroso’s next aria “Hide me from day’s garish glare.”
Here the mood of contemplation returns with cascading descents in

the strings that then join with the voice to form a hymn. Next, L’Allegro
counters this aria with “I'll to the well-trod stage.” There is a tongue-in-
cheek mood to this movement, both in the melismatic passages for the
soloist and the jaunty string lines. Yet, when the topic turns to the power
of music, as in “And ever against eating cares,” Handel sets the voice
and instruments as equal partners, creating a complex, yet straight-
forward musical texture.

“These delights if thou canst” for tenor solo and chorus is L’Allegro’s
bold, final statement of Part 2. Instruments, including trumpet and
timpani, and voices combine in this celebratory movement and
commitment to “live with Mirth.” Of course, as the reflective side of

the human psyche, il Penseroso must counter this statement. In the
recitative, “But let my due feet never fail,” il Penseroso resolves to “walk
in studious cloisters pale.” The chorus builds on this stated intention
with “There let the pealing organ blow,” in which improvised passages
for the organ—surely played by Handel at the premiere—alternate with
brief choral statements.

Part 2 concludes with a solo and chorus which renews a commitment
to the “pleasures of Melancholy.” With its fugue-like setting, this chorus
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is both strict—the fugue being a rule-laden compositional structure—
and light. The lightness derives from Handel’s choice of themes, with
rhythms that dance and melodic ideas that stay in the ear.

In the opening recitative of Part 3, il Moderato, we are immediately
warned that excess is “transform’d to pain.” In the aria “Come with
native lustre shine,” Handel creates an interesting musical texture in
which distinct yet complementary lines between upper and lower strings
join together to support the voice. This texture, the triple meter, and
carefully controlled embellishments become a musical representation of
Moderation. The bass soloist continues with an accompanied recitative
proclaiming the value of “Sweet Temp’rance” along with a listing of 18th-
century British values, all of which are confirmed by the chorus.

Although Handel did not cast L’Allergo and il Penseroso as specific vocal
parts, the solo soprano and tenor now join in this praise of Moderation,
with each of their respective arias proclaiming the value of this path as
well as the joys derived from it. With each aria’s exquisite lines, we are
caught up in the beauty of each moment; it is hard not to disagree with
these new converts to Moderation. This “scene” culminates musically
and dramatically in “As steals the morn.” For this duet Jennens adapted
the text from Act V of Shakespeare’s The Tempest.

The chorus, “Thy pleasure moderation gives” confirms the supremacy of
the path of temperance. The strident opening and fugal setting of this
final chorus might strike the 21st-century ear as incongruous with a text
about Moderation, but this is typical of the Baroque sound world. It is a
grand conclusion for all, leaving the audience both satisfied and wanting
more.

Teresa M. Neff, PhD

Christopher Hogwood Historically Informed Performance Fellow

Handel and Haydn Society 13



ARTIST PROFILES

Jonathan Cohen conductor

Jonathan Cohen has established an international
reputation as one of today’s leading conductors
in historically informed performance. Renowned
for his collaborative musicianship and
commitment to chamber music, he is equally at
home in activities ranging from Baroque opera
to the classical symphonic repertoire. Jonathan
is Artistic Director of Handel and Haydn Society,
Artistic Director of Arcangelo, and Artistic
Adyvisor to London Handel Festival. He previously
served as Music Director of Les Violons du Roy for a decade.

Throughout the 2026-27 Season, Jonathan continues to have a

strong presence on both sides of the Atlantic. With H+H he directs
Haydn’s Farewell symphony and Mendelssohn’s Elijah. In Europe, he
leads the WDR Sinfonieorchester in Handel’s Messiah, conducts the
Konzerhausorchester Berlin in a program of Haydn and Beethoven, and
returns to the Budapest Festival Orchestra. With Arcangelo, he makes

a fourth BBC Proms appearance conducting Bach’s Mass in B minor,
alongside performances at London’s Wigmore Hall and Handel’s /srael in
Egypt as part of the London Handel Festival.

Recent highlights have included a complete performance of Bach’s
Weihnachtsoratorium with GUlzernich-Orchester KoIn, Bach’s St.
Matthew Passion with both the Rotterdam Philharmonic and Orchestra
of the Age of Enlightenment, and Haydn’s Creation with the Helsinki
Philharmonic Orchestra. He also returned to Glyndebourne for a revival
of Barrie Kosky’s production of Handel’s Saul/, followed most recently by
William Kentridge’s new production of Monteverdi’s L’Orfeo.

Jonathan founded Arcangelo in 2010 to create an agile ensemble that
brought a sense of chamber music making and engagement to all of its
projects across the baroque and classical repertoire. The ensemble was
the first named Barogue Ensemble in Residence at Wigmore Hall, where
it enjoys a continuing close association, and has toured to exceptional
halls and festivals.

Arcangelo’s founding commitment to the recording studio has produced
30 critically lauded albums including Arias for Guadagni and Bach
Cantatas with lestyn Davies (Hyperion; Gramophone Award 2012

and 2017), Mozart Violin Concertos with Vilde Frang (Warner; ECHO
Klassik Award 2015), C.P.E. Bach Cello Concertos with Nicolas Altstaedt
(Hyperion; BBC Music Magazine Award 2017), Buxtehude Trio Sonatas
Op.1 (Alpha Classics; GRAMMY Nominee 2018), Tiranno with Kate
Lindsey (Alpha; Sunday Times Records of the Year 2021). Arcangelo’s
latest recordings include Handel Theodora, Handel Chandos Anthems
and a landmark project with Nicolas Altstaedt to make the first survey
on period instruments of Boccherini Cello Concertos (Alpha).

14 The Art of Living | 212th Season

Joélle Harvey soprano
Joélle Harvey last appeared with H+H in Love, Handel
during the 2024-25 Season.

A native of Bolivar, New York, American soprano
Joélle Harvey has built a reputation as one of
the finest singers of her generation, performing
major roles on the world’s opera and concert
stages.

Ms. Harvey’s 2026-27 Season includes returns
to the Handel and Haydn Society (Handel
L’Allegro), Music of the Barogue (Bach B Minor Mass), Philadelphia
Orchestra and Houston Symphony (Handel Messiah), New York
Philharmonic (Mendelssohn A Midsummer Night’s Dream), and San
Francisco Symphony (Haydn Creation). With The Cleveland Orchestra,
she sings a performance of Creation celebrating the conclusion of
Franz Welser-Mést’s tenure as Music Director. Season debuts include
the Pittsburgh Symphony (Carmina Burana) and Baltimore Symphony
(Beethoven Symphony No. 9). Ms. Harvey also tours the United States
with Harry Bicket and The English Concert for performances of Handel’s
Alessandro.

The 2025-26 Season featured debuts at the Bayerische Staatsoper and
Washington National Opera as Susanna in Le nozze di Figaro, Pamina in
Santa Fe Opera’s new Christopher Luscombe production of The Magic
Flute, conducted by Harry Bicket, and a reprisal of Pamina with The
Metropolitan Opera in their holiday presentation.

Paul Appleby tenor
This performance marks Paul Appleby’s debut with H+H.

Admired for his interpretive depth, vocal strength,
and range of expressivity, tenor Paul Appleby

is one of the most sought-after voices of his
generation. He graces the stages of the world’s
most distinguished concert halls and opera
houses and collaborates with leading orchestras,
instrumentalists, and conductors.

- Paul Appleby’s concert calendar for the 2025-26
Season |nc|uded performances and a commercial recording of Thomas

de Hartmann’s Esther with Kirill Karabits and Bournemouth Symphony
Orchestra, the title role of Berlioz’ La damnation de Faust with Tomas
Netopil and the Prague Radio Symphony Orchestra, a program of Bach
Cantatas with the Chamber Music Society of Lincoln Center, and the
world premiere of Angélica Negrén’s For everything you keep losing
with Fabio Luisi and the Dallas Symphony Orchestra. He made a role
debut as Captain Vere in Billy Budd for the Opéra national de Lyon in
performances led by Finnegan Downie Dear and he returned to the
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Metropolitan Opera, which the tenor considers his home company,
bowing as Don Ottavio in Don Giovanni and as Tamino in The Magic
Flute, solidifying his place as one of the most distinguished Mozartean
tenors of our day.

Michael Sumuel bass-baritone
Michael Sumuel last appeared with H+H in Glories of
Bach during the 2022-23 Season.

In the 2026-27 Season, American bass-baritone
Michael Sumuel will return to LA Opera as
Figaro in Le nozze di Figaro, conducted by
James Conlon, a role he will also sing with the
‘ Boston Symphony at the Tanglewood Festival,
as well as with Boston Lyric Opera. Other opera
..-, performances include the title role in Porgy and
\ Bess with Opéra de Monte Carlo, and Leporello in
Don Giovanni with the Edinburgh International Festival. A sought after
concert artist, Mr. Sumuel will appear with Esa-Pekka Salonen and the
Los Angeles Philharmonic for Mozart’s Requiem, Jane Glover and the
San Francisco Symphony for Haydn’s Creation, Jaap wan Zweden as
Christus in Bach’s St. Matthew Passion with Radio France, and Handel’s
Messiah with Jane Glover and the Minnesota Orchestra and Kansas City
Symphony, as well as with Mercury Houston.

Mr. Sumuel’s competition accolades include being awarded a Richard
Tucker Career Grant, Metropolitan Opera National Council audition
Grand Finalist and a winner of the Dallas Opera Guild Vocal Competition.
A Texas native, he is an alumnus of the Houston Grand Opera Studio,
Merola Opera Program at San Francisco Opera and the Filene Young
Artist program at Wolf Trap Opera.

Regie Gibson spoken word artist

Regie Gibson last appeared with H+H in the
Emancipation Proclamation Concert during the 2025-26
Season.

Literary performer Regie Gibson has lectured
and performed widely in the U.S., Cuba, and
Europe. Representing the U.S. in Italy, Regie
competed for and received both the Absolute
Poetry Award in Monfalcone and The Europa in
Versi Award in LaGuardia di Como. He’s a Brother
- Thomas Fellow and has received two Live Arts
_ Boston Grants to develop his first play, “The
Juke: A Blues Bacchae” in which he intersects
the ancient Greek tragedy with African-American spiritual and musical
culture. Regie has served as consultant for the NEA’s “How Art Works”
commission and the “Mere Distinction of Color,” a permanent exhibit at
James Madison’s Montpelier home focusing on American slavery and
the U.S. Constitution.
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He has performed with and composed the text for the Handel and
Haydn Society’s “Crossing the Deep” and has featured with The Boston
City Singers, The Mystic Chorale, and the Lexington Symphony. He'’s
an actor and creator of The Shakespeare Time-Traveling Speakeasy,
a theatrical, literary-concert focusing on the life and works of William
Shakespeare, and is the Artistic Director of Arts for Social Cohesion,
a social transformation organization using arts, pedagogy, and

social psychology to strengthen relationships within and between
communities. Regie serves on the boards of the New England Poetry
Club and Grub Street Writers, and teaches at Berklee College of
Music and Clark University. On May 30th, 2025 Regie was appointed
by Governor Maura Healey to be the Inaugural Poet Laureate of the
Commonwealth of Massachusetts.

Sonja DuToit Tengblad soprano

Sonja sings regularly with H+H, Boston Baroque, Conspirare, the Lorelei
Ensemble, and Blue Heron. A champion of modern music, Sonja curated
Dickinson After 2000 featuring all 21st-century settings of Emily
Dickinson poetry. She was awarded 2nd place in the 2014 American
Prize competition’s art song and oratorio division.

Sarah Vitale soprano

Sarah Vitale is a frequent soprano soloist and ensemble musician in and
around the Boston area. She has also featured with Bach Collegium San
Diego, Yale Choral Artists, The Thirteen, Seraphic Fire, TENET Vocal
Artists, and Ensemble Altera. Sarah is a graduate of the Yale School

of Music and holds a master’s degree in Early Music Voice through the
Institute of Sacred Music.
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H+H ORCHESTRA

Violin |
Aisslinn Nosky*

Concertmaster
Chair Endowed in Perpetuity by Paul & Rhoda Joss

Adriane Post

Fiona Hughes

Guiomar Turgeon
Tatiana Chulochnikova
Rafa Prendergast

Keats Dieffenbach
Krista Buckland Reisner

Violin 1l
Christina Day Martinson*

Associate Concertmaster
Dr. Lee Bradley IIl Chair

Augusta McKay Lodge
Eliana Estradat
Abigail Karr

Jane Starkman

Julie Leven

Viola

Sarah Darling*
Chair Funded in Memory of Estah and Robert Yens

Jenny Stirling
Anne Black
Renée Hemsing

Cello

Guy Fishman*
Nancy & Richard Lubin Chair

Sarah Freiberg
Colleen McGary-Smith

Bass
Heather Miller Lardin*

Amelia Peabody Chair
Peter Ferretti

Flute
Joseph Monticello*

Chair Funded in Perpetuity in Memory of Kate C. Moore

Oboe

Kathryn Montoya*
Chair Funded in Part by Dr. Michael Fisher Sandler

David Dickey

Bassoon
Nate Helgeson*
Clay Zeller-Townson

Horn
Todd Williams*

Grace & John Neises Chair

Trumpet
Perry Sutton*
Paul Perfetti

Timpani

Jonthan Hess*
Barbara Lee Chair in Memory of John Grimes

Organ + Carillon

lan Watson*
Chair Funded in Perpetuity in Memory of
Mary Scott Morton

Theorbo
Paul Morton*

t Concertmaster
* Principal
I H+H Stone Fellow

The Art of Living | 212th Season

H+H CHORUS

Chorus prepared by Jonathan Cohen.

Soprano Tenor
Elissa Alvarez Jonas Budris
Jessica Cooper Marcio de Oliveira

Elise Groves Ethan DePuy
Elisabeth Marshall Stefan Reed
Janet Ross Gene Stenger

Motomi Tanaka Patrick T. Waters
Sonja DuToit Tengblad
Maura Tuffy Bass
Sarah Vitale Ryne Cherry
Teresa Wakim Jacob Cooper
Nathan Halbur
Alto Craig Juricka
Cody Bowers David McFerrin
Wee Kiat Chia Dana Whiteside
Doug Dodson
Elizabeth Eschen
Katherine Growdon
Miranda Loud
Clare McNamara
Caroline Olsen

The H+H Chorus is funded in
perpetuity by Jane and Wat* Tyler.

The Cabot Fund for Chorus
Leadership is endowed in perpetuity
in memory of Ned Cabot.

HENRY PURCELL §&

SEOREIRENES @) S O RSHIR @R

The Loves of Mars
& Venus

November 20, 2026 at 7pm
Cathedral Church of St. Paul (in Boston)

Gods misbehave, lovers collide, and a
forgotten Restoration hit returns to the
stage in our season opener!

Tan Watson, Music Director
Kirsten Z. Cairns, Stage Director
Susanna Ogata, Concertmaster

See the full season at BostonPurcell.org [=]

Handel and Haydn Society 19

HENRY PURCELL I*
SOCIE N

IETY of BOSTO




CARL PHILIPP EMANUEL BACH

The Completemrks

Pajlions-Canfafe

weyl. Heren Capelimeiffer

Chrifian Dhilipy Emanuel Bady,
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Passions-Cantate
Edited by Moira Leanne Hill
ISBN 978-1-938325-07-6 (2023; XxxiX, 264 pp.) $75

Published by The Packard Humanities Institute
cpebach.org
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@ YOUR HOLIDAY DESTINATION

Handebl’s
Messiah

What do we believe in when
things are uncertain?

NOV 27 + 28 + 29

Baroque
Christmas

How do we choose to
cultivate and radiate joy?

DEC 17 + 20

Kiss and Tell: >
A World Premiere : A

Who do we choose to love?

JAN 29 + 30

HANDEL+HAYDN SOCIETY




LIFETIME BENEFACTORS

The Handel and Haydn Society proudly honors our Lifetime Benefactors whose
cumulative giving of $100,000 or more represents an exceptional commitment to
H+H. Their vision and generosity have made possible the vibrant Society we are
today and the future we are building together.

$10 Million Level
One Anonymous Donor

$5 Million Level
One Anonymous Donor

$2.5 Million Level

Willma H. Davis*

Philip Gerdine in memory of
Marjorie Gerdine

Robert N. Shapiro

One Anonymous Donor

$1 Million Level

Amy S. Anthony*

Barr Foundation

Alfred & Fay Chandler*

Debbie & Bob First

Paul C. Joss & Rhoda K. Joss

George D.* & Karen S. Levy

Drs. Janina A. Longtine &
Christopher D. Fletcher*

Massachusetts Cultural Council

Michael & Marcy Scott Morton

Jim & Cathy Stone

Jane & Wat* Tyler

Three Anonymous Donors

$500,000 Level

William Achtmeyer

David Elsbree & Lorraine Gilmore

Todd Estabrook

Joseph M. Flynn

Mr.* & Mrs. Remsen M. Kinne Ill

The Klarman Family Foundation

Joseph G. Mari

Timothy & Deborah Moore

Mary & Sherif Nada

National Endowment for the Arts

The Parker Family Foundation

Scully Family Foundation

Piroska E. Soos*

Jeffrey & Ann M. Thomas

Nancy & Michael Tooke

U.S. Small Business
Administration

Judith & Menno Verhave

Janet* & Dean* Whitla

Wilson Family Foundation

Ron* & Jean Woodward

Christopher R. Yens & Temple Gill

Two Anonymous Donors

$250,000 Level

Bloomberg Philanthropies

The Boston Foundation

Dr. Lee C. Bradley III*

Julian & Marion* Bullitt

Cabot Family Charitable Trust

Edmund* & Betsy Cabot

Virginia Wellington Cabot
Foundation

Jane & Christopher Carlson

Mary L. Cornille & John F.
Cogan Jr*

Anne & David* Gergen
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Mr. & Mrs. John W. Gerstmayr

Mr. & Mrs.* Nicholas Gleysteen

Graham* & Ann Gund

Mr.* & Mrs. J. Robert Held

Jane’s Trust

George Frederick Jewett
Foundation East

Kingsbury Road Charitable
Foundation

Winifred I. Li* & William P. Oliver*

Nancy & Richard Lubin

Eric Malins*

Jane E. Manilych & Prof. W. Carl
Kester

Peter G. Manson & Peter A. Durfee

Betty Morningstar & Jeanette
Kruger

Stephen Morrissey

Parthenon - EY

Dana & Carolyn Pope

John & Janis Raguin

Elizabeth Reza & Paul Skelly

Timothy & Maren Robinson*

The William B. & Bertha E.
Schrafft Charitable Trust

Stanley & Kay Schlozman

Dr. Kurt & Susan* Stark

Seth Sprague Educational and
Charitable Foundation

Stratford Foundation

Rose-Marie & Eijk van Otterloo

Matthew A. & Susan B.
Weatherbie Foundation

Lucas Wegmann

John J. Winkleman Jr.

Four Anonymous Donors

$100,000 Level

Mitchell Adams* & Kevin Smith*

Carolyn & William Aliski

Leo* & Gabriella Beranek

Rob & Nancy Bradley

Miguel* & Sheila Canizares

Louise & Thomas Cashman

Clark Charitable Trust

Dr. Frank O. Clark & Dr. Lynn
Delisi

Patricia Collins*

Gregory & Anne Crisci

Elisabeth K. Davis*

Tom & Ellen Draper

BPS Arts Expansion Fund at
EdVestors

Kate S. Flather

Darcy & Howard* Fuguet

James & Melissa Gerrity

Stephanie Gertz

Ann & Gordon Getty Foundation

John W. Gorman*

David Greenewalt Charitable
Trust

Janet* & Henry Halvorson

Mrs. Sylvia Hammer*

Dena M. Hardymon

Felda Hardymon

Ellen & John Harris

Hamilton Company Charitable
Foundation

Helena Foundation

John Hancock Financial Services

Judith S. Howe

Paul V. Kelly & Linda Perrotto

Judith & Mark King

Max & Selma Kupferberg Family
Foundation

David Landay

League of American Orchestras

Miss Wallace M. Leonard
Foundation

Liberty Mutual Foundation

Linde Family Foundation

Richard K. Lubin Family
Foundation

Laura M. & Thomas R. Lucke

The Manton Foundation

Walter H. Mayo*

Kathleen McGirr & Keith Carlson

James F. Millea & Mary Ellen
Bresciani

Anthony & Amy Moosey

The E. Nakamichi Foundation

Grace & John Neises*

Rebecca Nemser

Janet P. Newell*

Deborah Munroe Noonan
Memorial Fund

Michael J. Oliveri & Eric A. Aho

Scott* & Diane Palmer

Bessie Pappas Charitable
Foundation

Winifred & Leroy Parker

Amelia Peabody Charitable Fund

Mr. & Mrs. J. Daniel Powell

Judith Lewis Rameior*

Brenda Gray Reny

Alice E. Richmond & David
Rosenbloom

Art & Elaine Robins

Michael F. Sandler

Richard & Mary Scott

Richard & Eleanor Seamans

Mr. & Mrs. Stephen A.
Shaughnessy

David C. Snead & Kate Prescott

State Street Foundation

Stearns Charitable Trust

Abbot & Dorothy H. Stevens
Foundation

SVB Private

Jolinda & William Taylor

The Van Otterloo Family
Foundation

Donald F. Wahl*

Thomas* & Jane Watt

David R. Weaver & the James M.
Collins Foundation

The Harold Whitworth Pierce
Charitable Trust

Rawson* & Marcia Wood

Five Anonymous Donors

*Deceased
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ENDOWED CHAIRS + NAMED FUNDS

The Handel and Haydn Society is grateful to the generous donors who have
endowed chairs and established named funds to support H+H’s educational and
artistic programs. If you are interested in a naming opportunity, establishing a fund,
or contributing to an existing fund, contact Emily Reed, Vice President of Donor
Relations and Partnerships at 617.262.1815 or ereed@handelandhaydn.org.

Artistic Director
The Bicentennial Chair
Funded by an Anonymous Donor

H+H Chorus
Funded in Perpetuity by
Jane & Wat Tyler

Chorus Leadership

Cabot Fund for Chorus Leadership is
Endowed in Perpetuity in Memory of
Ned Cabot

Concertmaster
Chair Endowed in Perpetuity
by Paul & Rhoda Joss

Principal Second Violin
Dr. Lee Bradley Il Chair

Principal Viola
Chair Funded in Memory of
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Flute
Chair Funded in Perpetuity in Memory of
Kate C. Moore

Principal Oboe
Chair Funded in Part by
Dr. Michael Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in
Memory of Mary Scott Morton

Timpani
Barbara Lee Chair
in Memory of John Grimes

Handel and Haydn Society

Learning Program
Funded in Perpetuity by
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by
Lucas Wegmann

Named Funds
Amy Anthony Fund for
Community Engagement

Marie-Héléne Bernard Endowed Fund
for Excellence

Miguel Canizares Fund for
Music Education

Harry Christophers Fund
for Artistic Excellence

Debbie and Bob First Family Fund
for Community Engagement

George Geyer Fund
John Grimes Fund

Ann and Graham Gund
Endowment Fund

Christopher Hogwood Historically
Informed Performance Fellowship

Remsen M. and Joan G. Kinne Endowed
Fund for Music Education

Scully Family Foundation Fund to Reach
New Audiences

Robert N. Shapiro Fund for Imagination
and Creativity

Wat H. Tyler Jr. Memorial Fund

Ronald Woodward
Education Fund

Scholarships
Candace MacMillen Achtmeyer Award

Evangelyna Etienne Scholarship Award

Barbara E. Maze Award for Musical
Excellence

Susan Rodgers Youth Chorus Scholarship
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THAT SHAPE US

H+H is a society—a community of people united
by a shared passion for music and its
power to connect us.

We are deeply grateful to every donor whose
generosity allows our Society to grow and bring
transformative experiences through Baroque and

Classical music to more people.

o
3
2 Further your impact
with a gift today!

YOU ARE THE MUSIC CAMPAIGN

DONORS

The Handel and Haydn Society celebrates and thanks the generous donors who
participated in our You Are the Music campaign through their gifts between
2021-2026. Together, we have elevated our artistic excellence, engaged broader
audiences, advanced our learning programs, and built a stronger foundation
for H+H’s future. Through your generosity, we have tripled our endowment and
significantly grown our planned giving community, creating lasting support
for the music we love. A complete list of all campaign donors is available at

handelandhaydn.org/YATM.

$1,000,000 and above

Willma H. Davis*

Dr. Philip Gerdine

Barbara & Amos Hostetter

Dr. Janina A. Longtine

Joseph G. Mari

Robert N. Shapiro

Jim & Cathy Stone

James M. and Cathleen D.
Stone Foundation

Five Anonymous Donors

$500,000 to $999,999

Massachusetts Cultural
Council

Timothy & Deborah Moore

The Parker Family
Foundation

Emily F. Schabacker

Scully Family Foundation

Wayne & Kathryn Smith

Piroska E. Soos*

Jeffrey S. & Ann M.
Thomas

U.S. Small Business
Administration

Judith & Menno Verhave

Kathleen* & Walter Weld

$250,000 to $499,999

Debbie & Bob First

Karen Secunda Levy

Eric S. Malins*

Dr. Kurt & Susan* Stark

Margaret E. Thomas

Rose-Marie & Eijk van
Otterloo

Matthew A. & Susan B.
Weatherbie Foundation

One Anonymous Donor

$100,000 to $249,999

Jane & Christopher
Carlson

David B. Elsbree &
Lorraine Gilmore

Todd Estabrook

Joseph M. Flynn

Anne & David* Gergen

Graham* & Ann Gund

Judith S. Howe

Judith & Mark King

Liberty Mutual Foundation

Nancy & Richard Lubin

Jane E. Manilych & Prof.
W. Carl Kester

Peter G. Manson & Peter
A. Durfee

The Manton Foundation

Handel and Haydn Society

Max and Selma
Kupferberg Family
Foundation

Amy Meyer

Stephen Morrissey

National Endowment for
the Arts

Rebecca Nemser

Dana & Carolyn Pope

Elizabeth Reza & Paul
Skelly

Richard K. Lubin Family
Foundation

Art & Elaine Robins

Stan & Kay Schlozman

Michael & Marcy Scott
Morton

Richard & Eleanor
Seamans

Jolinda & William Taylor

Nancy & Michael Tooke

The Van Otterloo Family
Foundation

Elizabeth & Robert Wax

Janet & Dean Whitla*

Jane & James Wilson

John J. Winkleman Jr.

Jean Woodward

Christopher R. Yens &
Temple Gill

Two Anonymous Donors

$50,000 to $99,999

Mitchell Adams* & Kevin
Smith*

Carolyn & William Aliski

Christopher Baldwin &
Sally Reyering

Barbara & Herbert*
Boothroyd

Rob & Nancy Bradley

Julian Bullitt

Miguel* & Sheila Canizares

Mary L. Cornille & John F.
Cogan Jr*

Gregory & Anne Crisci

Kate S. Flather

George Frederick Jewett
Foundation East

James & Melissa Gerrity

George Gong & Patricia
Kung

Hamilton Company
Charitable Foundation

Jonathan & Carrie
Hammond

Ellen & John Harris

Daphne Hatsopoulos

Jamie Hoyte & Norma
Dinnall

Kingsbury Road
Charitable Foundation

John M. Loder

Laura M. & Thomas R.
Lucke

David & Janet McCue

James F. Millea & Mary
Ellen Bresciani

Michael J. Oliveri & Eric
A. Aho

Mr. & Mrs. J. Daniel Powell

John & Janis Raguin

Brenda Gray Reny

Richard & Mary Scott

Seth Sprague Educational
and Charitable
Foundation

Laura Smeaton

Eleanor H. Smith & Donald
R. Smith Charitable Fund

David Snead & Kate
Prescott

Judie C. Toti

Jane A. Tyler

David R. Weaver and
the James M. Collins
Foundation

Lucas Wegmann

Three Anonymous Donors

$25,000 to $49,999

Sam Anthony & Andrea C.
Deeker

Peter Banks

Beaverdale Foundation

Richard & Carla Benka

Alpine & Donald Bird

Cambridge Trust

Frank Oliver Clark

Council on Library and
Information Resources

Nicholas Dials & Dustin
Henderson

Tom & Ellen Draper

BPS Arts Expansion Fund
at EdVestors

Nicholas & Paula*
Gleysteen

Pamela Goldberg

David & Anna Goldenheim

Thomas Frederick Hindle*

Frederick & Cassandra
llchman

Heather & Robert Keane
Family Foundation

Paul V. Kelly & Linda
Perrotto

Joan G. Kinne

Katherine A. Kirby
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Samuel Knight & Anna
Whitcomb

Claire Laporte

Miss Wallace M. Leonard
Foundation

Mary & Sherif Nada

Nancy Nizel

Diane N. Palmer

Winifred & Leroy Parker

John & Mary Power

John A. Renner Jr.

The Richard & Natalie
Jacoff Foundation, Inc.

Susan Grose Rioff

Donna & Benjamin M.
Rosen

Mic Rosiello & Patrizia
Mazzucato

Caroline G. Rutherfurd

Stewart H. Steffey Jr.

Margaret U. Suby

Terry & Michael Taylor

Rosamond B. Vaule

Five Anonymous Donors

$10,000 to $24,999

William Achtmeyer

Martha Hatch Bancroft

Boston Consulting Group

City of Boston

Rhys Bowen* & Rebecca
Snow

Mark C. Brockmeier &
Kathleen Silva

Polly Brown

Edmund & Betsy Cabot
Charitable Foundation

Harold Carroll & Amy

Ryan

Melissa P. Chase & K.E.
Duffin

Paul & Wendy Chieffo

Clark Charitable Trust

Paul Cousineau*

James Deissler

Rohit Deshpande & Anita
Watumull

Lucinda I. Doran

The E. Nakamichi
Foundation

Chieh-Min Fan & Stephen
Fan

Irving & Gloria Fox

Darcy & Howard* Fuguet

Robert L. Goldsmith &
Kathleen Mclssac

Wendy Grew

Ellen & Tim* Guiney

Nancy & Bill Hammer

Karen Hammond &
Michael Quattromani

Dena M. Hardymon

Kathryn Hintz

Dr. Douglas Horst & Ms.
Maureen Phillips

George & Elisabeth
Ireland

Per & Jan Jonas

Rhoda & Paul Joss

June Rockwell Levy
Foundation

Kathleen A. Flanagan*

The Klarman Family
Foundation

David & Suzanne* Larsen

Winifred I. Li*

Jonathan Loring
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David & MaryBeth
MacBain

Margaret H. Marshall

Massachusetts Office of
Economic Development

Mattina R. Proctor
Foundation

Beth Maynard

Ruth & Victor McElheny*

Kathleen L. McGirr & Keith
F. Carlson

The Mollie B. Foley
Charitable Trust

Nina & Marshall Moriarty

Robert & Jane Morse

Myra Musicant & Howard
Cohen

Janet Newell*

Ms. Helyn W. Oatis & Dr.
Peter Libby

Jonathan & Robin Painter

Deborah & Charles Peluse

Petersen Family Fund

Charlene Placido & Peter
Goldis

Harold I. Pratt

The Ramsey McCluskey
Family Foundation

Frederick Reis*

Timothy & Maren
Robinson*

Paul & Ann Sagan

Miyoko P. Sato

Robert Sherblom

Rebecca A. Silliman M.D.

Polly & Arnold* Slavet

Stanley & Jody Smith

SVB Private

Ralph & Christina
Sweetland

Dr. & Mrs. John Tamilio Il

David Taylor

W. M. Thackston

Cecily W. Tyler

Tyler Family Foundation

Kristen Vagliardo

Phyllis Vineyard

Thomas* & Jane Watt

Sally Williard

Clifford Wunderlich* &
David Shuckra

Seven Anonymous Donors

$5,000 to $9,999

Elizabeth Alexander

Graham & Elisabeth
Allison

Mary Ellen Bates

Bauer & Stenberg Family

Deborah C. Benson &
Frederic Marx

Marie-Héléne Bernard

Biogen Idec.

Donald Black

Reverend Dr. Katharine C.
Black & Professor Peter
Black

Cristina Coletta Blau &
Peter B. Blau

Marilyn Brandt

Thomas W. Buckley*

James Buttrick

Frederick Byron

Gwijin Choi & Stella Jun

John & Katharine Cipolla

John Clippinger

Neal Crossland

Gene & Lloyd Dahmen

David Greenewalt
Charitable Trust

Mary Deissler*

Bob & Audree Dyson

Simon Eccles

Mary K. Eliot

John & Patricia Folcarelli

Eastern Bank Foundation

James Franklin & Brenda
Swithenbank

Peter & Deborah Gates

Mary & Michael Gimbrone

Martin Guay

Lia Gore & Frank Haluska

Suzanne & Easley Hamner

James & Monina Harper

Georgene & Dudley
Herschbach

Ann Higgins

William & Lauren Huyett

Elizabeth Keating

Sidney & Geoffrey Kenyon

Maryanne King

David Kozak

Neil M. Kulick & Jane C.
Harper

Judy Larsen & Todd
Quinto

Beth & Michael Luey

Main Street Group
Foundation, Inc.

Laura & Scott Malkin

Marble Harbor Investment
Counsel, LLC

Tremont & Susan Miao

Sharon A. Miller

Jack & Anne Morgan

Marie B. Normoyle

Samuel Plimpton & Wendy
Shattuck

Karen M. Poage

John Quinn

Paul Rabin & Arlene
Snyder

John R. Regier

Kenneth* & Shirley
Sampson

Kiki & Dan Schneider

Barbara & Edward
Scolnick

Joan K. Shafran & Rob
Haimes

Marilyn Shesko

Dr. Alan E. Smith & Ms.
Leigh Dunworth

John & Jean Southard

Margaret Stanley*

Mr. & Mrs. Theodore E.
Stebbins Jr.

John & Donna Sytek

Olaf J. Thorp & Margot L.
Thorp

Meredith Townsend & Bill
Blind

David G. Tuerck & Prema
P. Popat

Richard & Elise Tuve

Anne R. Umphrey

Daniel James Valentine

Holly Safford Weilbrenner
& Charles Weilbrenner

Margot T. Young

Five Anonymous Donors

*Deceased
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EXUBERANT VOICES et M
8 NOV | 7:30 PM curtis Hall, Assumption University

Performing works by Martindi, Beethoven, and Saint-Saéns
| i ;; I 3 K. N\ oM' Be engaged

M Tickets and info at worcesterchambermusic.org or 508-926-8624
couneit I Adaltional performance Nov. 6 at The fcon Museum, Clinton. Tickets at iconmuseurn.org

IGOR LEVIT

PIANO

Pianist Igor Levit makes his
Symphony Hall recital debut
with an all-Beethoven program.

SUN NOVO08 3PM
SYMPHONY HALL

Tickets at vivoperformingarts.org
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“H+H has been an important part of our lives for many years, giving
us extraordinary music, cherished memories, and a wonderful
sense of connection to this community. We want to do our part
to ensure that future generations can experience the same
joy and inspiration that H+H has given us. Including H+H in
our estate plans is one way we can extend our support
into the future and help sustain this remarkable
institution for generations to come.”

— Judith and Mark King
Board of Advisors

Provide for H+H’s tomorrow by
joining the 1815 Society today.

Support the music you love for generations to come by including
H+H in your estate plans. To learn more about how you can

leave a lasting legacy, contact Marion Westgate via email at
plannedgiving@handelandhaydn.org or 617.262.1815.

Have you already included H+H in your will
or trust plans? Please let us know so that
we can thank you and welcome you into
the 7815 Society.

FIND OUT (23
MORE ONLINE [=]E;

1815 SOCIETY

The Handel and Haydn Society thanks the following donors for including H+H in
their long-term financial and estate plans as of September 10, 2026.

William Achtmeyer

Mitchell Adams*

Connelly Akstens

Amy S. Anthony*

Marie-Hélene Bernard

Dr. John D. Biggers*

Herbert* & Barbara
Boothroyd

Dr. Lee C. Bradley III*

Rob & Nancy Bradley

Rev. Mark Brockmeier & Dr.
Kathleen Silva

Rev. Thomas W. Buckley*

Julian Bullitt

James Buttrick

Miguel* & Sheila Canizares

Margaret P. Cardozo*

Christopher T. Carlson

Jane Fisher Carlson

Louise & Thomas Cashman

Fay Chandler*

Melissa P. Chase & K. E.
Duffin

Harry Christophers

Dr. Frank O. Clark

Christine Coakley & Michelle
O’Connell

Patricia Collins*

David & Randi Conley

Barbara & Richard Corkey

Paul Corneilson

Robert Cotta

Paul Cousineau* & Patricia
Vesey-McGrew

Gregory & Anne Crisci

Willma H. Davis*

Mary Deissler*

Jeffrey Del Papa

Lilee Dethchan-Beltran

Carolyn & Forbes Dewey

Lucinda Doran

David B. Elsbree

Todd Estabrook

Debbie & Bob First

Stephen J. Fitzsimmons

Joseph M. Flynn

Mr. Takashi Fukuda & Dr.
Janet Codley

Drs. Philip & Marjorie*
Gerdine

Anne & David* Gergen

John & Pamela Gerstmayr

Handel and Haydn Society

John W. Gorman*

D. J. Griffith

Nancy & Bill Hammer

Roy A. Hammer*

Dr. ElIma Hawkins

Thomas Frederick Hindle*

Dr. Douglas Horst & Ms.
Maureen Phillips

Beth F. Houston & Karl W.
Gerds

Frederick & Cassandra
llichman

Paul C. Joss & Rhoda K. Joss

Judith & Mark King

Katherine A. Kirby

Phyllis Klein

Paul Krueger & Charles
Mallard*

Kathryn Kucharski

David Kurdzionak

Elizabeth Landers

Michael Lawler

Barbara Lee*

Karen S. Levy

Signe Lindberg

Dr. Holger M. Luther

Robert Macauley

Eric Malins*

Jane E. Manilych & Prof. W.
Carl Kester

Peter G. Manson & Peter A.
Durfee

Joseph G. Mari

Franklin J. Marryott*

Kathleen McGirr

Amy Meyer

James F. Millea & Mary Ellen
Bresciani

Janet Miner

Anthony T. Moosey

Stephen Morrissey

Mary & Sherif Nada

Rebecca Nemser

Janet Newell*

Michael J. Oliveri

Barbara Goodwin Papesch*

Connie B. Pawelczak

Mike Peluse

Thomas Perry*

Dana & Carolyn Pope

Judith Lewis Rameior*

Frederick S. Reis*

Brenda Gray Reny

Art & Elaine Robins

Timothy & Maren Robinson*

Robert Rowe

Lois C. Russell

Clifford & Judith Rust

Margaret A. Sagan & Michael
Simons

Dr. Michael F. Sandler

Mr. Michael Scott Morton

Richard & Eleanor Seamans

Robert N. Shapiro

Janet K. Skinner

Martin Small* & Lois Lowry

Laura Smeaton

David C. Snead

Piroska E. Soos*

Drs. Robert G. Spiro* & Mary
J. Spiro

Ms. Rheua S. Stakely*

Margaret Stanley*

David & Sharon Steadman

Barbara Stedman

Margaret U. Suby & David C.
Dorney

Wheeler Thackston

Olaf J. Thorp & Margot L.
Thorp

Judie C. Toti

Richard & Elise Tuve

Jane & Wat* Tyler

Koen & Bartha van Opijnen*

Judith & Menno Verhave

Donald F. Wahl*

Ruth Ann Walker*

Elizabeth & Robert Wax

Susan B. Weatherbie

Lucas Wegmann

Holly Safford Weilbrenner

Kathleen* & Walter Weld

Barbara Werner & Catherine
Riley

Marion Westgate

Janet & Dean Whitla*

John J. Winkleman Jr.

Jean Woodward

Clifford Wunderlich*

Twelve Anonymous Members

*Deceased
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HANDEL+HAYDN SOCIETY

YOUTH CHORUSES

and foreve“% frlends.

The H+H Youth Choruses support singers
in building a caring community that guides
them toward becoming better human beings
through music. With choruses spanning ages
7-18, including auditioned middle and high
school ensembles and advanced-level vocal
opportunities, all are welcome to share their
voice, develop their musical skill,
and grow with us.

START YOUR JOURNEY AT
handelandhaydn.org/hhyc/join

HANDEL AND HAYDN SOCIETY

BOARD

Board of Governors

Judith K. Verhave
Chair

Deborah S. First

Vice Chair

Karen S. Levy
Vice Chair

Michael Oliveri
Treasurer

Elizabeth Reza

Secretary

Lecolion Washington, Jr.

President and CEO

Board of Advisors

Carrie L.T. Hammond

Nicholas Dials
Co-Chairs

Cristina Blau
Julian G. Bullitt
Jane Carlson
David Elsbree
Melissa D. Gerrity
Nancy Hammer
Suzanne Hamner

William Achtmeyer
Dr. Holly Maze Carter
Dr. Frank Clark
Gerard Cox

Julia D. Cox

Lucinda Doran

Dr. Philip V. Gerdine
Pamela Goldberg
David Goldenheim
Ellen Harris

James S. Hoyte
Patricia Kung

Joseph Mari

Dr. Stephen Morrissey
Michael Scott Morton
Carolyn Pope
Brenda Gray Reny
Arthur G. Robins

Mic Rosiello

Frederick llchman
Lauren Jones
Paul V. Kelly

W. Carl Kester
Mark A. King
James F. Millea
Nancy Nizel
Helyn Oatis

Dr. Winifred B. Parker
Prema P. Popat
Catherine Powell

List current as of August 2026.

Handel and Haydn Society

George Sacerdote
Robert N. Shapiro
Elizabeth P. Wax
David Weaver

Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Nicholas Gleysteen
Mary Nada

Emily F. Schabacker
Robert H. Scott
Richard F. Seamans
Dr. John Tamilio llI
Dr. Terry G. Taylor
Jeffrey S. Thomas
Cecily W. Tyler
Kristen Vagliardo
Pamela Waterman
Jane Wilson

John Winkleman
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HANDEL AND HAYDN SOCIETY

STAFF

Lecolion Washington, Jr.
President and CEO

Wesley Farnsworth
Executive Assistant and
Relationships Manager

Artistic

Conducting staff and
programming consultant are
listed on page 5.

Ira Pedlikin
Vice President of Artistic Planning
and Concert Production

Jon Linker
Senior Manager, Concert
Operations and Booking

Jason Fisher
Orchestra and Chorus Personnel
Manager

Joe Monticello
Music Librarian

Development
Emily Reed

Vice President of Donor Relations
and Partnerships

Marion Westgate
Major and Planned Giving Officer

Caitlin Seitz

Major and Institutional Giving
Officer

Keith Supko

Development Operations Manager
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Marketing +
Communications

Sarah L. Manoog
Vice President of Marketing
and Communications

Chris Petre-Baumer
Director of Marketing and Creative

Joseph Sedarski

Marketing Manager

Susan Baranyi
Public Relations and Program
Book Manager

Jo-B Sebastian
Graphic Designer

Grace Thompson
Part-time Archivist

Patron Experience

Merrick Carter-Taylor
Director of Data and Ticketing
Operations

Joanna Springer
Director of Patron Experience

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling Campaign
Manager

Ben Lipkowitz

Telesales Representative

Learning
Youth Choruses conductors are
listed on page 5.

Administration

JongHun Kim
Director of Learning Programs

Luisana Ramirez
Coordinator of Learning Programs

Teresa M. Neff, PhD
Christopher Hogwood Historically
Informed Performance Fellow

Associate Conductors

Ethan DePuy
HHYC Chorus of Sopranos + Altos
and Chamber Choir

Becca Crivello
HHYC Youth Chorale and
Concert Choir

Musicianship Faculty

Matthew Buono
Lead Musicianship Teacher

Mary Kray
Dr. Hexing Ouyang
Olivia Rich

Collaborative Pianists
June Chen

Leona Cheung
Dr. Pei-yeh Tsai
Kim Whitehead

Vocal Pedagogy Specialist
Hannah Klein

The Art of Living | 212th Season

SYMPHONY HALL INFORMATION

Accessibility: Elevator access to
Symphony Hall is available at both
the Massachusetts Ave and Cohen
Wing entrances. An access service
center and accessible restrooms are
available inside the Cohen Wing.

Large print programs are available
at the Patron Information table in
the lobby.

Assistive listening devices are
available. Please see the head usher
for details.

Late seating: Those arriving, or
returning, to their seats late will
be seated at the discretion of the
management.

Lost and found is located at the
security desk at the stage door
on St. Stephen Street.

Lounge and bar service: There are
two lounges in Symphony Hall: The
O’Block/Kay Room on the orchestra
level and the Cabot-Cahners Room
in the first balcony. Each serves
drinks starting one hour before
each performance and during
intermission.

Coatrooms are located on the
orchestra and Tst balcony levels
and in the Cohen Wing.

Ladies’ rooms are located in both
main corridors on the orchestra level,
at both ends of the first balcony and
in the Cohen Wing.

Men’s rooms are located on the
orchestra level near the elevator, on
the first balcony, and in the Cohen
Wing.

All gender restroom is located

on the first balcony level, near the
Beranek Room.

Handel and Haydn Society

Break Room: We welcome patrons
and families who wish to take a
break during the performance to the
Cabot-Cahners Room, located in the
rear of the first balcony (Huntington
Ave. side). Here you may watch and
listen to the performance on TV
screens.

In case of emergency: Patrons will
be notified by an announcement
from the stage. Should the building
need to be evacuated, please follow
any lighted exit sign to the street

or follow alternate instructions as
directed. Do not use elevators. Walk,
do not run.

MASSACHUSETTS AVENUE

%II=I |

ORCHESTRA FLOOR

STAGE
woou
AVX-I2018,0

INNIAV NOLONILNNH

CHAMPAGNE
BAR

dOHs
ANOHJWAS

MILLER
ROOM

DNIM NIHOD

Follow any lighted

exit sign to street. HIGGINSON ROOM

Do not use elevators.

Walk, don’t run.

MASSACHUSETTS AVENUE

5

1ST BALCONY
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HANDEL AND HAYDN SOCIETY

9 Harcourt Street
Boston, MA 02116
handelandhaydn.org

Administrative Office
Monday-Friday, 9:00am-5:00pm
617.262.1815
hello@handelandhaydn.org

Connect with H+H
@handelandhaydn

@ Handel and Haydn Society
@ Handel and Haydn Society
® @handelandhaydnsociety

Box Office

Monday-Friday, 10:00am-4:00pm
617.262.1815
boxoffice@handelandhaydn.org

Group Tickets

Groups of 10 or more save 20%.
Reserve your group tickets at
groups@handelandhaydn.org

PROKOFIEV

BSO FAMILY CONCERT
Saturday, November 21, 2026 at noon
Symphony Hall

Federico Cortese, Conductor
with Boston Ballet School

Tickets $20 per adult,
children 18 and under are free.
BSO.org 888-266-1200

BYSO/BSO: Partnering for the Future

GENERAL INFORMATION

5 Ny ORCHESTRAS

BOSTON YOUTH SYMPHONY ORCHESTRAS (BYSO)

Musically Speaking

Join Historically Informed
Performance Fellow Teresa Neff for
an engaging exploration of

the music and instruments
featured in today’s concert.

Musically Speaking is located in
Higginson Hall and begins 45
minutes prior to the performance.

Merchandise

H+H offers gift items and
recordings featuring our
Orchestra and Chorus, along with
guest artists throughout the season.
Your purchases help support

our education and artistic
programming.

QM& BOSTON YOUTH

SYMPHONY

.............

Boston Symphony
Orchestra

This month, the BSO combines the drama and passion
of beloved classics like Beethoven’s Seventh Symphony
and Tchaikovsky’s The Nutcracker with the excitement
of groundbreaking new music by Carlos Simon and

Tod Machover.

2026-27 SEASON
Find your music at bso.org




2026-27
SEASON

2\  THE CHOICES
THAT SHAPE US

The Art of Living > Brandenburg Concertos
What kind of people will we be? How do we discover our potential—
Oct2+ 4 individually and together?

Feb 19 + 21
Handel’s Messiah .

’

What do we believe in when Beethoven’s Fifth
things are uncertain? What hadpper}s when the future J’ZC;U?
Nov 27 + 28 + 29 imagined no longer seems possible:

Mar 19 + 20

Baroque Christmas
How do we choose to cultivate

Haydn in Plain Sight

and radiate joy? When do we lead, when do we follow,
Dec 17 + 20 and how do we work together?
Apr2+4

Kiss and Tell: A World Premiere

0 -
Who do we choose to love? :IenddeISjohn s}Eluah b wh
ow do we know we’re enough when
Jan 29 + 30 our convictions are tested?
May 1+ 2

HANDEL+HAYDN SOCIETY

JONATHAN COHEN ARTISTIC DIRECTOR

handelandhaydn.org 617.262.1815

PHOTO BY ROBERT TORRES



