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WELCOME TO H+H

“H+H is one of the most exciting ensembles of historically informed performances
in the world” — OperaWire

Welcome to H+H’s 210th consecutive season, the
most of any performing arts organization in the
United States! Thank you for joining us as we begin
our second year with Artistic Director Jonathan
Cohen at the helm of our magnificent orchestra and
chorus.

Mozart's Requiem was the first piece | ever saw

H+H perform at Symphony Hall, nine years ago. To
experience this powerful masterwork again, this time
paired with the H+H premiere of the Requiem by
Michael Haydn (our namesake’s brother) and under Jonathan Cohen’s leadership,
heralds an exciting new time for H+H with much to look forward to.

This opening weekend we kick off our You Are the Music campaign, the most
ambitious fundraising initiative in H+H’s two-century-long history. You Are the
Music celebrates the deep personal connections that unite H+H’s dynamic
community of musicians, audience, leadership, and partners. Together, we can
realize our goal to raise $53 million to invest in our musicians and establish H+H
as the nation’s preeminent ensemble of historically informed performance. We
will also continue to diversify our repertoire and programming and expand H+H's
learning programs to welcome even more people to share in the making and
enjoyment of this transformative music.

This campaign summarizes the very heart and mission of the Handel and Haydn
Society—"“to inspire the intellect, touch the heart, elevate the soul, and connect all
of us with our shared humanity through transformative experiences with Baroque
and Classical music.” Whether it’s your first time at an H+H concert, or you've
been with us for decades, your patronage and support makes the music we all
love possible. You are the music! Together, we can ensure that H+H endures as a
welcoming, accessible, joyous community—a treasure that future generations will
continue to discover and cherish for the next 210 seasons.

After the performance, please join the H+H musicians, soloists, Jonathan Cohen,

myself and H+H staff for a reception to celebrate You Are the Music in
Higginson Hall.

David Snead

Philip and Marjorie Gerdine President and CEO
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MOZART REQUIEM

Friday, September 27, 2024 at 7:30pm 2,652nd Concert
Sunday, September 29, 2024 at 3:00pm 2,653rd Concert

Symphony Hall

Jonathan Cohen, conductor

Lucy Crowe, soprano

Beth Taylor, mezzo-soprano

Duke Kim, tenor

Brandon Cedel, bass-baritone

Handel and Haydn Society Orchestra and Chorus

Requiem (Missa pro defuncto Archiepiscopo Sigismundo), Michael Haydn
MH 155 (1737-1806)
Introitus et Kyrie Sanctus
Requiem aeternam Sanctus
Sequentia Benedictus
Dies irae Agnus Dei et Communio

Agnus Dei
Cum sanctis tuis
Requiem aeternam

Offertorium
Domine Jesu Christe
Versus : Hostias et preces

INTERMISSION
Requiem, K.626 Wolfgang Amadé Mozart
Completion by Robert D. Levin (1756-1791)
Introitus Offertorium
Requiem aeternam Domine Jesu
Kyrie Hostias
Sequenz Sanctus
Dies irae Sanctus
Tuba mirum Benedictus
Rex t d
X tremendae Agnus Dei
Recordare Aanus Dei
Confutatis 9
Lacrimosa Communio
Amen Lux aeterna

Cum sanctis tuis

We ask for your help in creating a positive concert experience for the performers and
those around you. Cell phones and other audible devices should be switched off
during the concert. Photography and recording of any kind are strictly prohibited.
Food and beverages are not permitted inside the hall.

Large print programs are available at the patron information table in the lobby.
The concert runs 2 hours with a 20-minute intermission.
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PROGRAM SPONSORS

This program is made possible through the generous support of
Kathy & Wally Weld.

The artists’ appearances are made possible by the generous support
of the following individuals:

Joseph M. Flynn, sponsor of Jonathan Cohen, conductor

Mr & Mrs. J. Daniel Powell, sponsors of Lucy Crowe, soprano

David B. Elsbree & Lorraine Gilmore, sponsors of Duke Kim, tenor

Jane E. Manilych & Prof. W. Carl Kester, sponsors of Beth Taylor,
mezzo-soprano

Jane & Christopher Carlson, sponsors of Brandon Cedel,
bass-baritone

Rob & Nancy Bradley, sponsors of the H+H Orchestra

Jonathan & Carrie Hammond, sponsors of the H+H Chorus

Anne & David Gergen, season sponsors of Guy Fishman, cello

The Learning Program is funded in perpetuity by Karen S. & George
D. Levy.

The Handel and Haydn Society is funded in part by the Massachusetts
Cultural Council and the National Endowment for the Arts.

Program book printed by the Graphic Group.

Related Events

Musically Speaking with Teresa Neff
Christopher Hogwood Historically Informed Performance Fellow
45 minutes prior to each performance in Higginson Hall

Connect with H+H

B facebook.com/handelandhaydn
instagram.com/handelandhaydn
db youtube.com/handelandhaydn
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THE WORLD BEYOND

1737 Michael Haydn is born in Rohrau, Austria. By the
age of eight, his prodigious musical talents earn
him a place at the prestigious Viennese choir
school at St. Stephen’s where he sings in the choir
as well as plays the organ.

1739 The Koh-i-Noor (Mountain of Light), one of the
largest cut diamonds in the world, is named by the
Afsharid Shah of Persia after invading Delhi and
looting the treasury of the Mughal Empire. Today
the diamond is part of the British Crown Jewels.

1754 Mt. Pisgah African Methodist Episcopal Church,
the oldest continuously operating black church
Johann Michael Haydn in the United States, is founded in Elsinboro, New

b. Rohrau, September 14, 1737
O e S0, 100 éi;ngek:jy Rueben Cuff, whose father had been

1759 The Qianlong Emperor commissions Burgeoning
Life in a Resplendent Age from the court painter
Xu Yang. This glimpse of a Chinese city from about
250 years ago contains some 4,800 human figures
and 2,000 structures. It was renamed Prosperous
Suzhou in the 1950s.

1772 Michael Haydn’s Requiem is performed as part of
the funeral services for Archbishop Schrattenbach
of Salzburg. Both Mozart and his father participate
in the performance.

1784 Maria Theresia von Paradis, pianist and composer,
performs piano concertos by Joseph Haydn and
Mozart in Paris as part of a celebrated concert
tour. Having lost her sight as a young child, Paradis
helps to establish the first school for the blind in
Paris.

1789 Thought lost, the Codex Amiatinus, one of the

Wolfgang Amade Mozart N N ) “
b. Salzburg, January 27, 1756 oldest known Bible manuscripts, is found “under
d. Vienna, December 5, 1791

dust” and moved from the abbey at Monte
Amiata in Italy. Today it is part of the Bibliotecca
Laurenziana in Florence.

1791 Mozart begins composing the Requiem, but dies
before the work is completed. Portions of the
unfinished work are sung at his memorial service in
December.

1793 Mozart’s Requiem, as completed by Franz
SUssmayr, is performed at a concert benefiting
Mozart’s widow and children.

1857 H+H presents the Boston premiere of the Mozart
Requiem on January 18. The second half of the
concert featured the renowned pianist Sigismond
Thalberg, who came to Boston as part of his
immensely successful tour of the United States.

Robert D. Levin
b. Brooklyn, NY, October 13, 1947

8 MOZART REQUIEM

INSTRUMENT SPOTLIGHT
BASSET HORN

From Eric Hoeprich, retired H+H principal
clarinet:

The basset horn, a low-sounding member
of the clarinet family pitched in the key of
F, appeared in Europe as early as the 1750s.
Various myths regarding the origin of the
instrument’s name have emerged, ranging
from the inventor being a man named Mr.
Horn, to the suggestion that the instrument
sounds similar to a basset hound. In all
probability the name is simply derived from
the diminutive form of bass, that is, “small
bass,” or “basset,” together with “horn,”
referring to the early instrument’s curved
shape and brass bell. An important feature
which sets the basset horn apart from the
clarinet is its lower range, which helps to
create the instrument’s haunting, veiled sound.

Mozart grew up more or less surrounded

by the basset horn in its nascent stage. By
the time he reached Vienna, locally made
instruments had not only improved, but
were expertly played by the best clarinetists.
Mozart clearly loved writing for the basset
horn which he used not only for solemn
moments in Masonic Funeral Music and the
Requiem, but also in some lively trios for three
basset horns and the lovely “Notturni” for
three singers and a trio of basset horns.

HANDELANDHAYDN.ORG



PROGRAM NOTES
INHERITANCE AND LEGACY

Requiem texts, used for funeral services since the Middle Ages, have been set by many
composers throughout history. Today’s concert pairs Mozart’s Requiem, one of the hallmarks
of his musical legacy, with Michael Haydn’s Requiem, a work that Mozart performed as a young
musician in Salzburg, and which scholars believe Mozart used as a model.

In both requiems we will hear how shifts in musical texture—with passages for the whole
ensemble playing in a hymn-like way and passages in which individual lines enter and interact
imitatively, resembling a musical round—define each work. In certain passages, such as "et lux
perpetua,” we may even hear more overt parallels between these two works. Less overt is each
composer’s indebtedness to Handel. Both use a melody best known today from Messiah: “And
with His stripes we are healed.” Mozart uses the theme for the opening Kyrie and Haydn in the
Cum sanctis tuis.

Haydn and Mozart also use analogous musical forces: orchestra, chorus, and soloists. Part

of the richness of Haydn’s orchestration comes from lower-range woodwinds; he scores the
clarinet and bassoon. Mozart uses the basset horn, a larger, lower-sounding instrument in the
clarinet family. (See Instrument Spotlight on page 9.)

Michael Haydn (1737-1806): Requiem, MH 155

Michael Haydn, the younger brother of Joseph, was a noted composer and organist who held
prominent positions at churches and courts throughout his career. Born in the village of Rohrau
in Austria, Haydn was a gifted young musician who joined the choir school at St. Stephen’s

in Vienna at age eight. Not long after he also worked as a substitute organist there. Little is
known about his activities between 1753, the time Haydn was dismissed from St. Stephen’s
because his voiced had changed, and the late 1750s, when he moved to Grosswardein (now
Oradea, Romania). According to a biographical sketch published two years after his death

in 1806, Haydn was working as an organist, composing, and studying both music and other
subjects, making “rapid progress in Latin [and gaining] familiarity with classical literature.”

Around 1762 Haydn was offered a position at the Salzburg court of Archbishop Schrattenbach,
where Leopold Mozart also worked. A year later Haydn was appointed Konzertmeister,

which required him to play both organ and violin. During this time he also composed for the
theater, including Die Schuldigkeit des ersten Gebots, which he wrote in collaboration with the
1-year-old Wolfgang Mozart and another Salzburg composer, A.C. Adlgasser.

Haydn was a renowned composer of sacred music, and at the turn of the 19th century, Empress
Maria Theresia commissioned a mass from him. Other commissions soon followed, the last
being for a requiem; Haydn died in 1806 without completing this commission.

Haydn’s Requiem was performed for Archbishop Schrattenbach’s funeral service in January
1772. Haydn opens the Requiem with an expansive melodic idea that foreshadows music heard
later. The calm solemnity of this opening quickly shifts to a more anxious feeling with faster
rhythmic patterns in the strings, creating a sense of both moving forward and going nowhere
that leads seamlessly into the chorus’s entrance.

10 MOZART REQUIEM

The basses enter with a melody that recalls the instrumental introduction; this line is then
taken up by the tenors, altos, and sopranos in imitation. At the words "et lux perpetua,” Haydn
shifts the musical texture to a hymn-like setting, bringing this text to the listener’s attention.
Meanwhile, the orchestra plays the quick rhythmic pattern of the orchestral introduction,
connecting each section of this opening. Built on the idea introduced by the basses, the
sections of the Kyrie are defined by the use of chorus and soloists.

Haydn treats the series of texts that comprise the Sequence as a musical unit even as

he imbues each section with its own unique musical characteristics. The Dies irae is
uncompromising as the chorus drives the music forward and the orchestra either joins with
the chorus or adds rhythmic punctuation. The subsequent sections alternate between soloists
and chorus. With each passage for soloist, Haydn not only provides contrast with the choral
sections but also makes connections with music heard earlier. The final Amen, set for chorus-
solo-chorus, beautifully encapsulates the whole of the movement.

The alternation of soloists and chorus continues in the Domine Jesu Christe. Haydn sets the
final line, "Quam olim Abrahae,” as a fugue (a more intricate imitative texture) for chorus that
frames the Hostias section for soloists. Haydn then connects this movement with the next
through a similar structure: the joyous Sanctus ends with a resounding Hosanna, which is heard
on either side of the Benedictus.

Haydn begins each iteration of the three Agnus Dei statements with a different soloist; the
chorus then completes each sentence. It is the orchestra, however, that helps to shape the
progression of this movement from gentle and comforting to heart-aching. This emotional
arc continues in the Lux aeterna for soprano soloist, culminating in the next movement, Cum
sanctus tuis. Once again, Haydn builds anticipation. This time, however, we hear a glimmer of
hope.

Wolfgang Amadé Mozart (1756-1791): Requiem, K. 626

The importance of the Mozart family to the court of Archbishop Schrattenbach can be seen

in a 1760 painting showing both father and son seated next to the Archbishop for a concert
celebrating the marriage of Joseph, heir to the Hapsburg throne. After the death of Archbishop
Schrattenbach and the ascension of Archbishop Colloredo, the relationship between the

young Mozart and his patron gradually soured until 1781 when Mozart was dismissed in a now
infamous scene in which he was literally kicked out of the room. Mozart then made Vienna his
home.

In the summer of 1791, Mozart received an anonymous commission for a requiem. Mozart’s
wife, Constanze, said she did not discover the identity of this patron until 1800. The mysterious
patron was a wealthy nobleman, Count Walsegg, who preferred to commission works
anonymously. Often the count would then remove the composer’s name from the music,
becoming the “composer” of the work himself. This specific commission for a requiem was in
honor of the count’s wife who had died earlier that year.

Although he completed or sketched the opening movements of the Requiem (the Introit
through the Kyrie plus eight measures of the Lacrimosa) and partially sketched the vocal and
instrumental parts for some of the other movements, Mozart died before the work was finished.
To satisfy the terms of the commission, Constanze turned to her husband’s students for help.

HANDELANDHAYDN.ORG n
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Owing to the work of Mozart’s students in completing the Requiem, today there are two
manuscripts in what are believed to be as many as four different hands.

Mozart’s working manuscript consisted of the completed Introit as well as other movements

in various stages of the compositional process. For example, the Kyrie contains vocal parts in
Mozart’s handwriting; instrumental parts which double the vocal lines may have been added by
Mozart’s student Franz Jacob Freystadtler. If correct, this is Freystadtler’s only contribution to
the composition and was most likely used for a partial performance of the work at a memorial
liturgy for Mozart on December 10, 1791. The orchestral parts for other movements were
supplied by another of Mozart’s students, Joseph Eybler; he had received Mozart’s working
manuscript from Constanze but later returned the score without completing it. She then asked
Franz Xaver Stssmayr to undertake the task of completing the Requiem.

SUssmayr removed the Introit and Kyrie from Mozart’s working manuscript, copied out all

of Mozart’s music in his own handwriting, and completed the work. Stissmayr then forged
Mozart’s signature and added the date “1792” to the manuscript. This was the copy given

to Count Walsegg in fulfillment of the commission. The completed Requiem was premiered
at a benefit concert sponsored by the Gesellschaft der Associierten Cavalerie (Society of
Associated Gentlemen) on January 2, 1793. This group of noblemen paid for all performance-
related expenses and Constanze received all the profits from the performance. Count Walsegg
held a private performance of the Mozart Requiem as part of a memorial service for his wife
on December 14, 1793; the score named him as the composer. Later, other completions of the
Mozart Requiem were undertaken as new information became available. Today’s performance
is a completion by Mozart scholar Robert D. Levin, which premiered in August 1991, in
Stuttgart.

In the opening of the Requiem, Mozart layers the sounds of the winds, strings, and voices into
a supplication for the deceased. Mozart employs chant (as did Michael Haydn) at "Te decet
hymnus", and then combines the music of these first two sections to intertwine old and new
into a prayer for eternal rest. The Kyrie is a fugue which melds the text so that "Kyrie" or
"Christe” and "eleison"” often sound simultaneously. Mozart’s dramatic choral writing continues
in settings of the Dies irae and Rex tremendae texts. In the latter, distinctive lines for voices,
strings, and winds pour forth with power; however, with the text "Salve me" the built-up
musical tension is released, underscoring this personal prayer. One of the most recognizable
movements, Lacrimosa, opens as a lyrical aria for chorus; using a Mozart sketch, Levin
constructs an extended fugue for the final “Amen.” The Lux aeterna musically unites prayers
for eternal rest and perpetual light. In the final movement the music of the Kyrie returns,
rounding out the Requiem with a direct reference to music written by Mozart.

When a composition profoundly affects the listener, curiosity and the desire to learn as much
as possible about the work and the circumstances of its composition naturally follow. Often,
however, composers provide precious little information about their thoughts on the piece,

or, as in Mozart’s Requiem, leave the composition itself unfinished. The gaps that remain are
reimagined by succeeding generations or may never be filled. Still, the most important voice of
the composer—the music—remains.

© 2024 Teresa M. Neff, PhD Christopher Hogwood Historically Informed Performance Fellow
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TEXTS + TRANSLATIONS

Michael Haydn: Requiem, MH 155

INTROITUS ET KYRIE
REQUIEM AETERNAM

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis. Te decet
hymnus, Deus, in Sion, et tibi reddetur
votum in Jerusalem. Exaudi orationem
meam, ad te omnis caroveniet.
Kyrieeleison. Christe eleison. Kyrie
eleison.

SEQUENTIA
DIES IRAE

Dies irae, dies illa

Solvet saeclum in favilla:
Teste David cum Sibylla.
Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus!
Tuba mirum spargens sonum
Per sepulcra regionum,
Coget omnes ante thronum.
Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

Liber scriptus proferetur,

In quo totum continetur,
Unde mundus judicetur.
Judex ergo cum sedebit,
Quidquid latet, apparebit:
Nil inultum remanebit.

Quid sum miser tunc dicturus?
Quem patronum rogaturus,
Cum vix justus sit securus?
Rex tremendae majestatis,
Qui salvandos savas gratis,
Salve me, fons pietatis.
Recordare, Jesu pie,

Quod sum causa tuae viae:
Ne me perdas illa die.
Quaerens me, sedisti lassus,
Redemisti crucem passus;
Tantus labor non sit cassus.

HANDELANDHAYDN.ORG

Grant them eternal rest, Lord, and let
perpetual light shine on them. You are
praised, God, in Zion, and homage will
be paid to you in Jerusalem. Hear my
prayer, to you all flesh will come. Lord
have mercy on us. Christ have mercy
on us. Lord have mercy on us.

Day of wrath, day of anger

will dissolve the world in ashes:

as foretold by David and the Sibyl.
Great trembling there will be,

when the Judge descends from
heaven, to examine all things closely!
The trumpet will send its wondrous
sound throughout earth’s sepulchers,
and gather all before the throne.
Death and nature will be astounded,
when all creation rises again,

to answer the judgment.

A book will be brought forth,

in which all will be written,

by which the world will be judged.
When the judge takes his place,
what is hidden will be revealed:
nothing will remain unavenged.
What shall a wretch like me say?
Who shall intercede for me,

when the just ones need mercy?
King of tremendous majesty,

who freely saves those worthy ones,
save me, source of mercy.
Remember, kind Jesus,

my salvation caused your suffering:
do not forsake me on that day.

Faint and weary you have sought me,
redeemed me, suffering on the cross;
may such great effort not be in vain.

PLEASE TURN THE PAGE QUIETLY >
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Juste judex ultionis,
Donum fac remissionis,
Ante diem rationis.
Ingemisco, tamqguam reus:
Culpa rubet vultus meus;
Supplicanti parce, Deus.
Qui Mariam absolvisti,

Et latronem exaudisti,

Mihi quoque spem dedisti.
Preces meae non sunt dignae,
Sed tu, bonus, fac benigne,
Ne perenni cremer igne.
Inter oves locum praesta,
Et ab haedis me sequestra,
Statuens in parte dextra.
Confutatis maledictis,
Flammis acribus addictis,
Voca me cum benedictis.
Oro supplex et acclinis,
Cor contritum quasi cinis,
Gere curam mei finis.
Lacrimosa dies illa,

Qua resurget ex favilla
Judicandus homo reus:
Huic ergo parce, Deus,

Pie Jesu Domine,

Dona eis requiem. Amen.

OFFERTORIUM
DOMINE JESU CHRISTE

Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni et de
profundo lacu. Libera eas de ore leonis,
ne absorbeat eas tartarus, ne cadant in
obscurum.

Sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti et
semini ejus.

VERSUS: HOSTIAS ET PRECES

Hostias et preces tibi, Domine, laudis
offerimus: tu sucipe pro animabus illis,
guaram hodie memoriam facimus.
Fac eas, Domine, de morte transire ad
vitam. Quam olim Abrahae promisisti
et semini ejus.

Righteous judge of vengeance,
grant me the gift of absolution,
before the day of retribution.

| moan as one who is guilty:
owning my shame with a red face;
suppliant before you, Lord.

You, who absolved Mary,

and listened to the thief,

give me hope also.

My prayers are unworthy,

but, good Lord, have mercy,

and rescue me from eternal fire.
Provide me a place among the sheep,
and separate me from the goats,
guiding me to Your right hand.
When the accused are confounded,
and doomed to flames of woe,
call me among the blessed.

| kneel with submissive heart,

my contrition is like ashes,

help me in my final condition.
That day of tears and mourning,
when from the ashes shall arise,
all humanity to be judged:

spare us by your mercy, Lord,
gentle Lord Jesus,

grant them eternal rest. Amen.

Lord Jesus Christ, King of glory,
liberate the souls of the faithful,
departed from the pains of hell and
from the bottomless pit. Deliver them
from the lion's mouth, lest hell swallow
them up, lest they fall into darkness.
Let the standard-bearer, holy Michael,
bring them into holy light. Which

was promised to Abraham and his
descendants.

Sacrifices and prayers of praise, Lord,
we offer to you. Receive them onin
behalf of those souls we commemorate
today. And let them, Lord, pass from
death to life. Which was promised to
Abraham and his descendants.

PLEASE TURN THE PAGE QUIETLY >
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are the music

THE CAMPAIGN FOR H+H

g

SAY IT WITH US:

| AM THE MUSIC

You are the music! From the back of the stage to the
back seats of the balcony, everyone in the concert hall
plays a crucial part in creating H+H’s joy-filled musical
moments. It’s simple—without you, there is no H+H.

Celebrate all that H+H is and does with the launch of
You Are the Music: The Campaign for H+H, the
most ambitious fundraising campaign in the history
of America’s longest running performing arts
organization.

Ready to say “I Am the Music?”
Support H+H with your gift today!




SANCTUS
SANCTUS

Sanctus, Sanctus, Sanctus, Dominus
Deus Sabaoth! Pleni suni coeli et terra
gloria tua. Hosanna in excelsis.

BENEDICTUS

Benedictus qui venit in nomine Domini.

Hosanna in excelsis.

AGNUS DEI ET COMMUNIO
AGNUS DEI

Agnus Dei, qui tollis peccata mundi,
dona eis requiem. Agnus Dei, qui tollis
peccata mundi, dona eis requiem.
Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam. Lux
aeterna luceat eis, Domine:

CUM SANCTIS TUIS

Cum sanctis tuis in aeternum,
quia pius es.

REQUIEM AETERNAM

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis. Cum sanctis
tuis in aeternum, quia pius es.

Mozart: Requiem K. 626

INTROITUS
REQUIEM AETERNAM

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis. Te decet
hymnus, Deus, in Sion, et tibi reddetur
votum in Jerusalem. Exaudi orationem
meam, ad te omnis caro veniet.

KYRIE
Kyrie eleison. Christe eleison. Kyrie
eleison.

Holy, holy, holy, Lord God of Sabaoth!
Heaven and earth are full of Thy glory.
Hosanna in the highest.

Blessed is He who cometh in the name
of the Lord. Hosanna in the highest.

Lamb of God, who takes away the sins
of the world, grant them eternal rest.
Lamb of God, who takes away the sins
of the world, grant them eternal rest.
Lamb of God, who takes away the

sins of the world, grant them eternal
rest forever. May eternal light shine on
them, O Lord:

With Thy saints forever, because
Thou art merciful.

Grant them eternal rest, Lord, and let
perpetual light shine on them. With
Thy saints forever, because Thou art
merciful.

Grant them eternal rest, Lord, and let

perpetual light shine on them. You are
praised, God, in Zion, and homage will
be paid to you in Jerusalem. Hear my

prayer, to you all flesh will come.

Lord have mercy on us. Christ have
mercy on us. Lord have mercy on us.
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SEQUENZ
DIES IRAE

Dies irae, dies illa

Solvet saeclum in favilla,
Teste David cum Sibylla.
Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus!

TUBA MIRUM

Tuba mirum spargens sonum
Per sepulcra regionum,
Coget omnes ante thronum.
Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

Liber scriptus proferetur,

In quo totum continetur,
Unde mundus judicetur.
Judex ergo cum sedebit,
Quidquid latet, apparebit:

Nil inultum remanebit.

Quid sum miser tunc dicturus?
Quem patronum rogaturus,
Cum vix justus sit securus?

REX TREMENDAE

Rex tremendae majestatis,
Qui salvandos savas gratis,
Salve me, fons pietatis.

RECORDARE

Recordare, Jesu pie,

Quod sum causa tuae viae:
Ne me perdas illa die.
Quaerens me, sedisti lassus,
Redemisti crucem passus;
Tantus labor non sit cassus.
Juste judex ultionis,
Donum fac remissionis,
Ante diem rationis.
Ingemisco, tamguam reus:
Culpa rubet vultus meus;
Supplicanti parce, Deus.
Qui Mariam absolvisti,

Et latronem exaudisti,

Mihi quoque spem dedisti.
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Day of wrath, day of anger

will dissolve the world in ashes:

as foretold by David and the Sibyl.
Great trembling there will be,

when the judge descends from heaven,
to examine all things closely!

The trumpet will send its wondrous
sound throughout earth's sepulchers
and gather all before the throne.
Death and nature will be astounded,
when all creation rises again,

to answer the judgment.

A book will be brought forth,

in which all will be written,

by which the world will be judged.
When the judge takes his place,
what is hidden will be revealed:
nothing will remain unavenged.
What shall a wretch like me say?
Who shall intercede for me,

when the just ones need mercy?

King of tremendous majesty,
who freely saves those worthy ones,
save me, source of mercy.

Remember, kind Jesus,

my salvation caused your suffering:
do not forsake me on that day.

Faint and weary you have sought me,
redeemed me, suffering on the cross;
may such great effort not be in vain.
Righteous judge of vengeance,

grant me the gift of absolution
before the day of retribution.

| moan as one who is guilty:

owning my shame with a red face;
suppliant before you, Lord.

You, who absolved Mary,

and listened to the thief,

give me hope also.

PLEASE TURN THE PAGE QUIETLY >
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Preces meae non sunt dignae,
Sed tu, bonus, fac benigne,
Ne perenni cremer igne.

Inter oves locum praesta,

Et ab haedis me sequestra,
Statuens in parte dextra.

CONFUTATIS

Confutatis maledictis,
Flammis acribus addictis,
Voca me cum benedictis.
Oro supplex et acclinis,
Cor contritum quasi cinis,
Gere curam mei finis.

LACRIMOSA

Lacrimosa dies illa,
Qua resurget ex favilla
Judicandus homo reus:
Huic ergo parce, Deus,
Pie Jesu Domine,

Dona eis requiem.

Amen.

OFFERTORIUM
DOMINE JESU

Domine Jesu Christe, Rex gloriae, libera
animas omnium fidelium defunctorum
de poenis inferni et de profundo

lacu. Libera eas de ore leonis, ne
absorbeat eas tartarus, ne cadant in
obscurum. Sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti et
semini ejus.

20

My prayers are unworthy,

but, good Lord, have mercy,

and rescue me from eternal fire.
Provide me a place among the sheep,
and separate me from the goats,
guiding me to Your right hand.

When the accused are confounded,
and doomed to flames of woe,

call me among the blessed.

| kneel with submissive heart,

my contrition is like ashes,

help me in my final condition.

That day of tears and mourning,
when from the ashes shall arise,
all humanity to be judged.
Spare us by your mercy, Lord,
gentle Lord Jesus,

grant them eternal rest.

Amen.

Lord Jesus Christ, King of glory, liberate
the souls of the faithful, departed

from the pains of hell and from the
bottomless pit. Deliver them from the
lion's mouth, lest hell swallow them

up, lest they fall into darkness. Let

the standard-bearer, holy Michael,

bring them into holy light. Which

was promised to Abraham and his
descendants.
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HOSTIAS

Hostias et preces tibi, Domine, laudis
offerimus: tu sucipe pro animabus illis,
guaram hodie memoriam facimus.
Fac eas, Domine, de morte transire ad
vitam. Quam olim Abrahae promisisti
et semini ejus.

SANCTUS
SANCTUS

Sanctus, Sanctus, Sanctus, Dominus
Deus Sabaoth! Pleni suni coeli et terra
gloria tua. Hosanna in excelsis.

BENEDICTUS

Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

AGNUS DEI

Agnus Dei, qui tollis peccata mundi,
dona eis requiem. Agnus Dei, qui tollis
peccata mundi, dona eis requiem.
Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam.

COMMUNIO
LUX AETERNA

Lux aeterna luceat eis, Domine:
Cum sanctis tuis in aeternum, quia pius
es. Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis. Cum sanctis
tuis in aeternum, quia pius es.
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Sacrifices and prayers of praise, Lord,
we offer to you. Receive them on
behalf of those souls we commemorate
today. And let them, Lord, pass from
death to life. Which was promised to
Abraham and his descendants.

Holy, holy, holy, Lord God
of Sabaoth! Heaven and earth are full of
Thy glory. Hosanna in the highest.

Blessed is He who cometh in the name
of the Lord. Hosanna in the highest.

Lamb of God, who takes away the sins
of the world, grant them eternal rest.
Lamb of God, who takes away the sins
of the world, grant them eternal rest.
Lamb of God, who takes away the sins
of the world, grant them eternal rest
forever.

May eternal light shine on them, O Lord:
Grant them eternal rest, Lord, and let

perpetual light shine on them. With Thy
saints forever, because Thou art merciful.
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ARTIST PROFILES

Jonathan Cohen, conductor

Jonathan Cohen has forged a remarkable career as a
conductor, cellist, and keyboardist. Well known for his
passion and commitment to chamber music Jonathan
is equally at home in such diverse activities as Baroque
opera and the classical symphonic repertoire. He is
Artistic Director of the Handel and Haydn Society
(H+H), Artistic Director of Arcangelo, Music Director
of Les Violons du Roy, and Artistic Director of Tetbury
Festival. From 2025, he becomes Artistic Advisor to
the London Handel Festival.

Throughout the 2024-25 Season, Jonathan continues to have a strong presence
on both sides of the Atlantic. He returns to Kammerorchester Basel and directs
performances of St. Matthew Passion with both Rotterdam Philharmonic and
Orchestra of the Age of Enlightenment. He returns to Glyndebourne Festival for a
revival of Barrie Kosky’s production of Handel's Saul.

Jonathan founded Arcangelo in 2010 to create high quality bespoke projects.
The ensemble was the first named Barogue Ensemble-in-Residence at Wigmore
Hall, where it enjoys a continuing close association, and has toured to exceptional
halls and festivals including Philharmonie Berlin, Vienna Konzerthaus, Barbican
Centre, Kdlner Philharmonie, Salzburg Festival, MA Festival Bruges, with three
appearances at the BBC Proms including the premiere of Handel's Theodora
(2018) and a televised performance of Bach's St. Matthew Passion (2021). They
are Principal Ensemble-in-Residence at the London Handel Festival from 2025.

Arcangelo’s founding commitment to the recording studio has produced 30
critically lauded albums including Arias for Guadagni and Bach Cantatas with
lestyn Davies (Hyperion; Gramophone Award 2012 and 2017), Mozart Violin
Concertos with Vilde Frang (Warner; ECHO Klassik Award 2015), C.P.E. Bach Cello
Concertos with Nicolas Altstaedt (Hyperion; BBC Music Magazine Award 2017),
Buxtehude Trio Sonatas Op.1 (Alpha Classics; GRAMMY Nominee 2018), Tiranno
with Kate Lindsey (Alpha; Sunday Times Records of the Year 2021). Arcangelo’s
latest recordings include Handel's Theodora, Sacroprofano with Tim Mead,
Handel's Chandos Anthems (Alpha; releasing 2025) and a landmark project with
Nicolas Altstaedt to make the first survey on period instruments of Boccherini
Cello Concertos (Alpha).
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Lucy Crowe, soprano
Lucy Crowe’s last performance with H+H was in Brahms
Requiem during H+H'’s 2023-24 Season.

Born in Staffordshire, Lucy Crowe studied at the Royal
Academy of Music, where she is a Fellow. She was made
an OBE in the 2023 King's Birthday Honours.

With repertoire ranging from Purcell, Handel, and
Mozart to Donizetti’s Adina, Verdi’s Gilda, and Janacek’s
mekdy Vixen, Ms. Crowe has sung with opera companies
throughout the world, including the Royal Opera House,
Covent Garden, the Glyndebourne Festival, English National Opera, the Teatro
Real Madrid, the Deutsche Oper Berlin, the Bayerische Staatsoper, Munich, and
the Metropolitan Opera, New York. Recent opera highlights include her debut at
Dutch National Opera in the title role in Rodelinda, Musetta in La Bohéme and
Poppea in Agrippina at the Royal Opera House, Susanna in Le Nozze di Figaro at
the Metropolitan Opera, and Pamina in Die Zauberfléte at the Liceu Barcelona.

Last season Ms. Crowe sang the title role in Rodelinda with the English Concert
and Harry Bicket on a tour to the US and Asia, selected Haydn and Weber arias
with the Chamber Orchestra of Europe and Maxim Emelyanychey, selected
Mozart arias with the Tampere Philharmonic with Bernard Labadie, Mendelssohn’s
Lobgesang with the Orchestra of Age of Enlightenment and Andras Schiff and
Beethoven’s Symphony No. 9 and Mass in C Minor and tour with the Monteverdi
Choir & Orchestra.

A committed recitalist Ms. Crowe has appeared at the Amsterdam
Concertgebouw, New York’s Carnegie Hall, and the Aldeburgh, Edinburgh, Mostly
Mozart, and Salzburg Festivals. She is a regular guest at the BBC Proms and
Wigmore Hall.

Ms. Crowe received a Grammy nomination in 2021 for Best Opera Recording for
Janacek’s The Cunning Little Vixen with the London Symphony Orchestra/ Sir
Simon Rattle.
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Beth Taylor, mezzo-soprano
This performance is Beth Taylor's H+H debut.

Glaswegian Mezzo Beth Taylor, lauded for her “strong

presence,” “sensational coloratura,” and “intriguing
depth,” is on the onset of a major international career.

Ms. Taylor made her role debuts in the 2022-23 season
as Erda and Erste Norn in Wagner’s Der Ring des
Nibelungen at the Deutsche Oper Berlin and as the
title role in Rossini's rarely performed melodrama,
Bianca e Falliero at Oper Frankfurt. More recently, she
made her Glyndebourne Festival debut as Bradamante in a new production of
Handel’s Alcina, the role of Arsace in Rossini’s Semiramide and of Giuliano Gordio
in Cavalli’s Eliogabalo at the Opernhaus ZUrich.

Other recent highlights include the role of Arsace in Rossini’s Semiramide at

the Deutsche Oper Berlin, conducted by Corrado Rovaris, the role of Giuliano in
Cavalli’s rarely performed Eliogabalo at the Opernhaus Zurich, and the role of The
Angel in Elgar’s The Dream of Gerontius with the Southbank Sinfonia in Rome for
the official canonization of the librettist, Sir John Henry Newman.

In song, Ms. Taylor’s recent collaborations with notable pianists and chamber
musicians Julius Drake, Jonathan Ware, Marcia Hadjimarkos, Mathieu Pordoy,
and rising star Hamish Brown have led to several celebrated recitals in Denmark,
Ireland, France, Germany, the Netherlands, and lItaly.

Ms. Taylor graduated with distinction from the Royal Conservatoire of Scotland
(2012-2018) and from the Open University under the tutelage of Margaret |zatt
and lain Paton. She is the grand winner of the prestigious 2022 Elizabeth Connell
Prize for dramatic voices and a grand finalist in the 2023 BBC Cardiff Singer of
the World competition, representing Scotland. An enthusiastic ambassador for
arts education in environments catering to individuals with additional support
needs, Ms. Taylor has worked as a tutor and practitioner for Paragon Music in
Glasgow and as a member of the Live Music Now Scotland scheme.
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Duke Kim, tenor
This performance is Duke Kim's H+H debut.

Tenor Duke Kim is a Second-Place Winner of Operalia
(2022), Second-Place Winner at the inaugural Juan
Pons International Singing Competition (2022), Grand
Finals Winner of The Metropolitan Opera Eric and
Dominique Laffont Competition (2021), and a recent
graduate of the Cafritz Young Artist Program at the
Washington National Opera.

In the 2023-24 Season, Mr. Kim made debuts with Irish
National Opera and Berkshire Opera Festival in Faust (Title Role), Pittsburgh
Opera in La traviata (Alfredo), returned to Washington National Opera for
Roméo et Juliette (Roméo), and Seattle Opera and Des Moines Metro Opera
for Il barbiere di Siviglia (Il Conte d'Almaviva). On the concert stage, he made
his South American debut at Teatro Coldn in Messiah, gave a solo recital at the
Korean Music Association, and a duet recital with mezzo-soprano Taylor Raven at
Seattle Opera.

In 2022-23 he made debuts with Seattle Opera in La traviata (Alfredo); The
Glimmerglass Festival, Florentine Opera, and Opera San Antonio in Roméo et
Juliette (Roméo); The Atlanta Opera in Don Giovanni (Don Ottavio); and returned
to Palm Beach Opera for Cosi fan tutte (Ferrando). On the concert stage, he
debuted with the Milwaukee Symphony Orchestra in Messiah.

Mr. Kim is a graduate of Chapman University and the Shepherd School of Music
at Rice University. During his studies, he performed in L’elisir d’'amore (Nemorino),
Gianni Schicchi (Rinuccio), Little Women (Laurie), and La Finta Giardiniera (Count
Belfiore). Additional concert repertoire includes Mendelssohn’s Eljjah and Saint-
Saéns’ Oratorio de Noél.
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Brandon Cedel, bass-baritone
This performance is Brandon Cedel's H+H debut.

Bass-baritone Brandon Cedel is a graduate of the
Metropolitan Opera’s Lindemann Young Artist
Development Program and is currently an Ensemble
member of Oper Frankfurt.

Mr. Cedel joined the ensemble of Oper Frankfurt in the
2016-17 Season. His roles with the company include the
Speaker in Die Zauberfléte, Angelotti in Tosca, Brander
in La Damnation de Faust, Giovanni in // Corsaro and the
Messenger in Oedipus Rex. Additional credits include his debut as Collatinus in
The Rape of Lucretia with Boston Lyric Opera, Masetto in Don Giovanni with the
Metropolitan Opera, and Colline in La bohéme with Canadian Opera Company.
With Oper Frankfurt Mr. Cedel has sung Masetto in Don Giovanni, Donner in Das
Rheingold and Lieutenant Ratcliffe in Billy Budd.

Highlights of Mr. Cedel’s recent seasons include performances at the Metropolitan
Opera of the Porter in Shostakovich’s Lady Macbeth of Mtsensk under the baton
of James Conlon and a Flemish Deputy in Sir Nicholas Hytner’s production

of Verdi’'s Don Carlos under the baton of Yannick Nézet-Séguin; his UK and
company debut as both Masetto and Leporello with the Glyndebourne Festival’s
production of Don Giovanni conducted by Andrés Orozco-Estrada; and his
Kennedy Center debut recital with the Vocal Arts Society in Washington, D.C.

Recent orchestral engagements include an appearance with the BBC
Philharmonic at a concert featuring Bernstein’s Songfest, conducted by David
Charles Abell, Beethoven’s Symphony No. 9 with the Russian National Orchestra
conducted by Vladimir Jurowski at the Napa Valley Festival del Sole, the role

of Panthée in a concert performance with the Royal Philharmonic Orchestra of
Berlioz’s Les Troyens conducted by Charles Dutoit, and Schuman’s The Pilgrimage
of the Rose with Le Festival de Lanaudiere.
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Become a Superfan
on YouTube

Want access to special
H+H content you won’t find
anywhere else?

Become an H+H Superfan and

enjoy the magic of the H+H /
experience right at home!

youtube. com/@handelandhaydn/jom

@ HANDEL+HAYDN SOCIETY

LESSONS | CLASSES | ENSEMBLES Make muSic, memories,
-
and forever friends.

The Handel and Haydn Society Youth Choruses are
the perfect place to find your next musical home.
With choruses spanning ages 7-18, all are welcome
to share their voice, heighten their musical talent,
and grow with us. HHYC performs music that spans
BE0OKLINE centuries, cultures, and continents and has what you

Sggf;f need to continue your musical and personal journey.

Start Your Journey at
handelandhaydn.org/hhyc/join

(617) 277 - 4593 | BMSMUSIC.ORG
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HANDEL AND HAYDN SOCIETY

ORCHESTRA

Violin |
Aisslinn Nosky*

Concertmaster

Chair Endowed in Perpetuity by Paul & Rhoda Joss

Abigail Karr
Francis Liu
Maureen Murchie
Susanna Ogata
Jane Starkman
Guiomar Turgeon

Violin Il

Christina Day Martinson*
Associate Concertmaster
Dr. Lee Bradley Il Chair

Karen Dekker
Fiona Hughes
Toma lliev
Emily Dahl Irons
Nanae Iwata
Julie Leven

Viola
Stephen Goist*

Chair Funded in Memory
of Estah & Robert Yens

Anne Black
Jason Fisher
Jenny Stirling

Cello

Guy Fishman*
Nancy & Richard Lubin Chair

Thomas Barth
Sarah Freiberg
Colleen McGary-Smith

Bass
Heather Miller Lardin*

Amelia Peabody Chair

Anthony Manzo
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Basset Horn/Clarinet
Katherine Spencer*
Thomas Carroll

Bassoon
Nate Helgeson*
Aaron Goler

Trumpet

Jesse Levine*
Steven Marquardt
Paul Perfetti
Greg Gettel

Trombone
Greg Ingles
Erik Schmalz
Mack Ramsey

Timpani

Jonathan Hess*
Barbara Lee Chair
in Memory of John Grimes

Organ

lan Watson*
Chair Funded in Perpetuity
in Memory of Mary Scott Morton

String players are listed alphabetically after the principal.
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CHORUS

Funded in perpituity by Jane and Wat Tyler

Chorus prepared by Jonathan Cohen

Soprano

Jessica Cooper
Agnes Coakley Cox
Elise Groves

Rose Lewis
Margot Rood
Janet Ross
Deborah Stephens
Logan Trotter
Sarah Vitale
Teresa Wakim

Alto

Erica Brookhyser
Julia Cavallaro
Wee Kiat Chia
Doug Dodson
Elizabeth Eschen
Catherine Hedberg
Miranda Loud
Emily Marvosh
Clare McNamara
Caroline Olsen

Tenor

Colin Campbell

Marcio de Oliveira

Eric Christopher Perry
Stefan Reed

Steven Soph

Gene Stenger

Patrick T. Waters
Steven Caldicott Wilson

Bass

Ryne Cherry
Jacob Cooper
Michael Garrepy
Bradford Gleim
Nathan Halbur
Scott Allen Jarrett
Andrew Padgett
Dana Whiteside

+ Concertmaster

* Principal
The Cabot Fund for Chorus Leadership is endowed
in perpetuity in memory of Ned Cabot
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HANDEL AND HAYDN SOCIETY
GOVERNANCE

Board of Governors

Robert N. Shapiro
Chair

Deborah S. First
Vice Chair

W. Carl Kester

Vice Chair

Karen S. Levy
Vice Chair

Judith Verhave
Vice Chair
Kathleen Weld
Vice Chair

David Weaver
Treasurer
Elizabeth Reza
Secretary

David Snead

Philip and Marjorie Gerdine
President and CEO

Board of Advisors

Carrie L.T. Hammond

and Nicholas Dial
Co-Chairs

Giulio Batterman
Cristina Blau
Julian G. Bullitt
Jane Carlson
John S. Cornish
Thomas B. Draper
David Elsbree
Kate S. Flather
Melissa D. Gerrity

Dr. Teresa Cachero
Dr. Holly Maze Carter
Dr. Frank Clark
Gerard Cox

Julia D. Cox

Philip V. Gerdine
Ellen Harris

James S. Hoyte
Patricia Kung

Janina Longtine
Joseph Mari

Dr. Stephen Morrissey
Michael Scott Morton
Michael Oliveri
Carolyn Pope
Catherine Powell
Brenda Gray Reny

Nicholas Gleysteen
Pamela Goldberg
Nancy Hammer
Suzanne Hamner
Frederick llchman
Lauren Jones
Paul V. Kelly

Mark A. King
Laura Lucke
Peter G. Manson
James F. Millea

List current as of September 2024.
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Arthur G. Robins
Mic Rosiello
George Sacerdote
Emily F. Schabacker
Susan M. Stemper
Jeffrey S. Thomas
Nancy B. Tooke
Elizabeth P. Wax
Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Mary Nada

Timothy C. Robinson
Janet P. Whitla

Nancy Nizel

Dr. Winifred B. Parker
Prema P. Popat
Robert H. Scott
Richard F. Seamans
Dr. John Tamilio lll
Dr. Terry G. Taylor
Cecily W. Tyler
Susan B. Weatherbie
Jane Wilson

John Winkleman
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LIFETIME BENEFACTORS

The following donors have made cumulative gifts and pledges to H+H totaling
$100,000 or more as of August 27, 2024.

$10 Million Level
One Anonymous Donor

$5 Million Level
One Anonymous Donor

$2.5 Million Level

Willma H. Davis*

Philip Gerdine in memory of
Marjorie Gerdine

Robert N. Shapiro

$1 Million Level

Barr Foundation

Alfred & Fay Chandler*

Dr. Frank O. Clark & Dr. Lynn
DelLisi

Debbie & Bob First

Paul C. Joss & Rhoda K. Joss

George D.* & Karen S. Levy

Drs. Janina A. Longtine &
Christopher D. Fletcher

Amy S. Anthony*

Michael & Marcy Scott
Morton

Susan Stemper & Peter
Lieberwirth

Jim & Cathy Stone

Jane & Wat* Tyler

Three Anonymous Donors

$500,000 Level

Allison & William Achtmeyer

David Elsbree & Lorraine
Gilmore

Todd Estabrook

Joseph M. Flynn

Mr.* & Mrs. Remsen M. Kinne
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The Klarman Family
Foundation

Massachusetts Cultural
Council

Mary & Sherif Nada

National Endowment for the
Arts

Robert H. Scott & Diane T.
Spencer

Scully Family Foundation

Piroska E. Soos*

Jeffrey & Ann M. Thomas

Nancy & Michael Tooke

U.S. Small Business
Administration

Judith & Menno Verhave

Janet & Dean* Whitla

Wilson Family Foundation

Christopher R. Yens & Temple
Gill

Two Anonymous Donors

$250,000 Level

Bloomberg Philanthropies

The Boston Foundation

Dr. Lee C. Bradley III*

Cabot Family Charitable
Trust

Edmund* & Betsy Cabot
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Virginia Wellington Cabot
Foundation

Jane & Christopher Carlson

Mary L. Cornille & John F.
Cogan Jr*

Mr. & Mrs. John W. Gerstmayr

Mr. & Mrs. Nicholas Gleysteen

Graham & Ann Gund

Mr.* & Mrs. J. Robert Held

Jane's Trust

George Frederick Jewett
Foundation East

Kingsbury Road Charitable
Foundation

Winifred I. Li* & William P.
Oliver*

Nancy & Richard Lubin

Eric Malins*

Jane E. Manilych & Prof. W.
Carl Kester

Peter G. Manson & Peter A.
Durfee

Timothy & Deborah Moore

Betty Morningstar & Jeanette
Kruger

Stephen Morrissey

The Parker Family
Foundation

Parthenon - EY

Dana & Carolyn Pope

John & Janis Raguin

Timothy & Maren* Robinson

The William B. & Bertha E.
Schrafft Charitable Trust

Seth Sprague Educational
and Charitable Foundation

Stratford Foundation

Rose-Marie & Eijk van
Otterloo

Matthew A. & Susan B.
Weatherbie Foundation

Lucas Wegmann

John J. Winkleman Jr.

Ron* & Jean Woodward

Two Anonymous Donors

$100,000 Level

Mitchell Adams* & Kevin
Smith*

Carolyn & William Aliski

Leo* & Gabriella Beranek

Rob & Nancy Bradley

Julian & Marion* Bullitt

Miguel* & Sheila Canizares

Louise & Thomas Cashman

Clark Charitable Trust

Patricia Collins*

Gregory & Anne Crisci

Elisabeth K. Davis*

Tom & Ellen Draper

BPS Arts Expansion Fund at
EdVestors

Kate S. Flather

Darcy & Howard* Fuguet

Anne & David Gergen

James & Melissa Gerrity

Stephanie Gertz

Ann & Gordon Getty
Foundation

John W. Gorman*

David Greenewalt Charitable
Trust

Janet* & Henry Halvorson

Mrs. Sylvia Hammer

Dena M. Hardymon

Felda Hardymon

Ellen & John Harris

Helena Foundation

John Hancock Financial
Services

Judith & Mark King

Max & Selma Kupferberg
Family Foundation

David Landay

League of American
Orchestras

Miss Wallace M. Leonard
Foundation

Liberty Mutual Foundation

Linde Family Foundation

Richard K. Lubin Family
Foundation

Laura M. & Thomas R. Lucke

Joseph G. Mari

Walter H. Mayo*

Kathleen McGirr & Keith
Carlson

James F. Millea & Mary Ellen
Bresciani

Anthony & Amy Moosey

The E. Nakamichi Foundation

Grace & John Neises*

Janet P. Newell*

Deborah Munroe Noonan
Memorial Fund

Scott* & Diane Palmer

Bessie Pappas Charitable
Foundation

Winifred & Leroy Parker

Amelia Peabody Charitable
Fund

Mr. & Mrs. J. Daniel Powell

Judith Lewis Rameior*

Brenda Gray Reny

Elizabeth Reza & Paul Skelly

Alice E. Richmond & David
Rosenbloom

Art & Elaine Robins

Michael F. Sandler

Stanley & Kay Schlozman

Mr. & Mrs. Stephen A.
Shaughnessy

State Street Foundation

Stearns Charitable Trust

Abbot & Dorothy H. Stevens
Foundation

SVB Private

Jolinda & William Taylor

Donald F. Wahl*

Thomas & Jane Watt

David R. Weaver & the James
M. Collins Foundation

The Harold Whitworth Pierce
Charitable Trust

Rawson* & Marcia Wood

Six Anonymous Donors

*Deceased
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ENDOWED CHAIRS + NAMED FUNDS

The Handel and Haydn Society is grateful to the generous donors who have
endowed chairs and established named funds to support H+H’s educational and
artistic programs. If you are interested in a naming opportunity, establishing a
fund, or contributing to an existing fund, contact contact Rebecca W. King, Vice
President of Development, at 617.262.1815 or rking@handelandhaydn.org.

Artistic Director
The Bicentennial Chair
Funded by an Anonymous Donor

President and CEO
Philip and Marjorie Gerdine
President and CEO

H+H Chorus
Funded in Perpetuity by
Jane & Wat Tyler

Chorus Leadership

Cabot Fund for Chorus Leadership in
Memory of Ned Cabot

(in perpetuity)

Concertmaster
Chair Endowed in Perpetuity
by Paul & Rhoda Joss

Principal Second Violin
Dr. Lee Bradley Ill Chair

Principal Viola
Chair Funded in Memory of
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Flute
Chair Funded in Memory of Kate C. Moore

Principal Oboe
Chair Funded in Part by
Dr. Michael Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in
Memory of Mary Scott Morton

Timpani
Barbara Lee Chair
in Memory of John Grimes
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Learning Program
Funded in Perpetuity by
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by
Lucas Wegmann

Named Funds
Amy Anthony Fund for
Community Engagement

Marie-Héléne Bernard Endowed Fund
for Excellence

Miguel Canizares Fund for
Music Education

Harry Christophers Fund
for Artistic Excellence

Debbie and Bob First Family Fund
for Community Engagement

George Geyer Fund
John Grimes Fund

Ann and Graham Gund
Endowment Fund

Christopher Hogwood Historically
Informed Performance Fellowship

Remsen M. and Joan G. Kinne Endowed
Fund for Music Education

Robert N. Shapiro Fund for Imagination
and Creativity

Wat H. Tyler Jr. Memorial Fund
Ronald Woodward
Education Fund

Scholarships
Candace MacMillen
Achtmeyer Award

Evangelyna Etienne
Scholarship Award

Barbara E. Maze Award for
Musical Excellence

Susan Rodgers Youth Chorus Scholarship

MOZART REQUIEM

INDIVIDUAL DONORS

The Handel and Haydn Society is grateful for the generous support of the
following individuals that made gifts of $250 or more to H+H for the 2024-25
Season as of August 27, 2024.

COMPOSER'S CIRCLE

Handel and Haydn Circle

($100,000 and above)

Willma H. Davis*

Philip Gerdine in memory of
Marjorie Gerdine

Barbara & Amos Hostetter

Drs. Janina A. Longtine &
Christopher D. Fletcher

The Parker Family
Foundation

Emily F. Schabacker

Jim & Cathy Stone

Jeffrey & Ann M. Thomas

Matthew A. & Susan B.
Weatherbie Foundation

Kathleen & Walter Weld

Mozart Circle

($50,000-$99,999)

Julia D. Cox

Debbie & Bob First

Judith S. Howe

Karen Secunda Levy

Joseph G. Mari

Timothy & Deborah Moore

John & Janis Raguin

Scully Family Foundation

Robert N. Shapiro

Dr. Kurt & Susan Stark

Rose-Marie & Eijk van
Otterloo

Judith & Menno Verhave

One Anonymous Donor

Bach Circle

($25,000-$49,999)

Carolyn & William Aliski

Joseph M. Flynn

Graham & Ann Gund

Patricia & George Kung

Laura M. & Thomas R. Lucke

James F. Millea & Mary Ellen
Bresciani

Stephen Morrissey

Rebecca Nemser in memory
of Paul Nemser

Dana & Carolyn Pope

Elizabeth Reza & Paul Skelly

Michael & Marcy Scott
Morton

Susan Stemper & Peter
Lieberwirth

Jolinda & William Taylor

Nancy & Michael Tooke

Jane & James Wilson

John J. Winkleman Jr.

Jean Woodward

Christopher R. Yens & Temple
Gill

One Anonymous Donor

HANDELANDHAYDN.ORG

CONDUCTOR'S CIRCLE

Platinum Baton

($15,000-$24,999)

Jane & Christopher Carlson

David B. Elsbree & Lorraine
Gilmore

Anne & David Gergen

Daphne Hatsopoulos

Joan G. Kinne

Jane E. Manilych & Prof. W.
Carl Kester

Mr. & Mrs. J. Daniel Powell

Art & Elaine Robins

Michele Rosiello in honor of
Enrico Guarino

Richard & Mary Scott

Elizabeth & Robert Wax

David R. Weaver & the James
M. Collins Foundation

Three Anonymous Donors

Gold Baton

($10,000-$14,999)

Sam Anthony & Andrea C.
Deeker in memory of Amy
Anthony

Christopher Baldwin & Sally
Reyering

Rob & Nancy Bradley

Julian Bullitt

Miguel* & Sheila Canizares

Lilee Dethchan & Jason
Beltran

Tom & Ellen Draper

James & Melissa Gerrity

Jonathan & Carrie Hammond

Nancy & Richard Lubin

David & Janet McCue

Michael J. Oliveri & Eric A.
Aho

Winifred & Leroy Parker

Brenda Gray Reny

Stanley & Kay Schlozman

Robert H. Scott & Diane T.
Spencer

Richard & Eleanor Seamans

Eleanor H. Smith & Donald R.
Smith Charitable Fund

Wayne & Kathryn Smith

David C. Snead & Kate
Prescott

Jane A. Tyler

Silver Baton

($5,000-$9,999)

Peter Banks in honor of
Karen Levy

Richard & Carla Benka

Mark C. Brockmeier &
Kathleen Silva

Harold Carroll & Amy Ryan

Mary L. Cornille & John F.
Cogan Jr*

Gregory & Anne Crisci

Rohit Deshpande & Anita
Watumull

Nicholas Dials & Dustin
Henderson

Kate S. Flather

Nicholas & Paula Gleysteen

Wendy & Clark Grew

Ellen & Tim Guiney

Nancy & Bill Hammer

Ellen & John Harris

Dr. Douglas Horst & Ms.
Maureen Phillips

Jamie Hoyte & Norma Dinnall

Heather & Robert Keane
Family Foundation

Paul V. Kelly & Linda Perrotto

Judith & Mark King

Katherine A. Kirby

Samuel Knight & Anna
Whitcomb

Claire Laporte

David & Suzanne Larsen

Jonathan Loring

Peter G. Manson & Peter A.
Durfee

Margaret H. Marshall in honor
of Robert Shapiro

Beth Maynard

Mary & Sherif Nada

Nancy Nizel in memory of
George Levy

Diane N. Palmer

Petersen Family Fund

Frederick Reis

John A. Renner Jr.

Susan Grose Rioff

Timothy & Maren* Robinson

Stewart H. Steffey Jr.

Dr. & Mrs. John Tamilio Il

Terry & Michael Taylor

W. M. Thackston

Meredith Townsend & Bill
Blind

Kristen Vagliardo

Rosamond B. Vaule

Janet & Dean* Whitla

Two Anonymous Donors

Bronze Baton
($2,500-$4,999)

Elizabeth Alexander in
memory of F. Knight
Alexander MD

Cristina Coletta Blau & Peter
B. Blau

Rhys Bowen & Rebecca
Snow

Polly Brown

Edmund & Betsy Cabot
Charitable Foundation

John & Katharine Cipolla

Rev. Francis J. Cloherty

Mary Deissler

Lucinda |. Doran in memory
of Robert G. Stern

Todd Estabrook

Irving & Gloria Fox

35



Darcy & Howard* Fuguet

Pamela Goldberg

Robert L. Goldsmith &
Kathleen Mclssac

Deborah & Martin* Hale

Ashley & James Harmon in
honor of Julie Cox

Per & Jan Jonas

Elizabeth Keating

Sidney & Geoffrey Kenyon

Anne Koffey

Sarah Krasin & Dave Broker

Neil M. Kulick & Jane C.
Harper

Peter Libby M.D.

John & Elizabeth Loder

Beth & Michael Luey

Ruth & Victor McElheny

Kathleen L. McGirr & Keith F.
Carlson

Nina & Marshall Moriarty

Robert & Jane Morse

Myra Musicant & Howard
Cohen

Deborah & Charles Peluse

Charlene Placido & Peter
Goldis

Harold I. Pratt

Paul & Ann Sagan

Miyoko P Sato

Arnold & Polly Slavet

John & Jean Southard

Bauer & Stenberg Family

David Taylor

Margaret E. Thomas

Anne R. Umphrey

Phyllis Vineyard

Sally Williard

Four Anonymous Donors

MUSICIANS' CIRCLE

Soloists’ Circle

($1,000-$2,499)

William & Julia Alexander
in memory of F. Knight
Alexander

Graham & Elisabeth Allison

David & Jill Altshuler

Salvatore Angelone in
memory of John Whiteside

Steven Backhaus

John & Elisabeth Bacon

Mary Ellen Bates

Deborah C. Benson &
Frederic Marx

David & Nancy Berkowitz

Donald Black

Richard & Mary Kate
Bluestein

Katharine C. Boden

Marilyn Brandt

Diane & John Paul Britton

Susan Bromley

Marshall & Jane Brown

Lawrence & Kim Buell

Francisco J. Buot

Kennett & Barbara Burnes

Susan Okie Bush

Katie & Paul Buttenwieser

James Buttrick

Frederick Byron

Steve Calvin

Lauri Carrick

Ruth Chang

Melissa P. Chase & K.E. Duffin
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Paul & Wendy Chieffo

Deborah Choate & David
Urion

Frank Oliver Clark

John Clippinger

John Cornish & Victoria
Angelatova-Cornish

John & Maria Cox in memory
of Winifred Li

Neal Crossland

Ann L. Curtis

Gene & Lloyd Dahmen

Mary H. DeGarmo

The Van Arsdale Dewey
Family

Kari & Thomas Doucette

Bob & Audree Dyson

Simon & Carolyn Eccles

Mary K. Eliot

Ken & Alice Erickson

Chieh-Min Fan

Martin & Kathleen Jewell
Fogle in memory of Jean
Anne Jewell

John & Patricia Folcarelli

Buzz & Connie Gagnebin in
memory of Charles

Peter & Deborah Gates

Mary & Michael Gimbrone

Martin Guay

Cynthia Haines & Ed Mueller

Martin Hall & Sarita Uribe in
memory of Winifred Li

George Halsey & Grace
Billings

Suzanne & Easley Hamner

Dena M. Hardymon

Felda Hardymon

James & Monina Harper

Robert & Ellen Helman

Georgene & Dudley
Herschbach

Ann Higgins

William & Lauren Huyett

Frederick & Cassandra
lichman

Lauren N. Jones in memory
of Sylvia Ferrell-Jones

Maryanne King

Nan Laird & Joel Alstein

Judy Larsen & Todd Quinto

Pokung Lin & Lihe Su in
memory of Winifred Li

Robert E. Lyons

David & MaryBeth MacBain

Elizabeth & Hugh MacKay

Patricia MacKinnon in
memory of Richard
MacKinnon

Laura & Scott Malkin

Sarah L. Manoog

Amy Meyer

Tremont & Susan Miao

Janet Miner

Randi & Tom Mitchell

Jack & Anne Morgan

Marie B. Normoyle

Charlotte J. Patten

Anthony & Katherine Pell in
honor of Nina Longtine

Rev Benjamin D. Perkins &
David W. Brown

Florence L. Preisler

Bernie & Sue Pucker in honor
of Frederick and Cassandra
llchman

John Quinn in honor of Julie
Cox

Paul Rabin & Arlene Snyder

John R. Regier

James Reulbach

Catherine Riley & Barbara
Werner

Deirdre Robbins

Kevin & Marilyn Ryan

Kenneth & Shirley Sampson

Kiki & Dan Schneider in honor
of Joan Kinne

Barbara & Edward Scolnick

Joan K. Shafran & Rob
Haimes

Plimpton-Shattuck Fund

Marilyn Shesko

Rebecca A. Silliman M.D.

Dr. Alan E. Smith & Ms. Leigh
Dunworth

Stanley & Jody Smith

Rabbi Jonah C. Steinberg

Ralph Sweetland

John & Donna Sytek

Rik & Elise Tuve in memory of
Ron Woodward

Cecily W. Tyler

Holly Safford Weilbrenner &
Charles Weilbrenner

llana White

David Shuckra & Clifford
Wunderlich*

Charlan Zhou & Jeff Dike

Eight Anonymous Donors

Chorus Circle

($500-$999)

Julia & John Alberta

Matthew & Denise Ali

Jill Allen & Ken Graves

Dr. Earle Assanah

Lotte Bailyn

Charles Baker

Curtis L. Barnes

Charlotte Barus

Giulio Batterman

John & Molly Beard

Nancy & Reiner Beeuwkes

Diane & Fred Berk

Tracey Blueman & Brandon
Bigelow

Edward S. W. Boesel

Josselyn Boudett

Richard P. Breed IlI

Elizabeth & Ronald*
Campbell

Sharda Caro Del Castillo

Holly & William Carter in
memory of Barbara E. Maze

Cameron Casey in memory
of Winifred Li

William Clendaniel & Ronald
Barbagallo

Christine Coakley & Michelle
O'Connell

Donna Makin Coard

Fred Cobey & Ana D'Alessio
in honor of James Cobey

Janet Codley & Takashi
Fukuda

Jeff & Jennifer Collins

Paul Corneilson & Beth
Frasso

Mr. & Mrs. Robert V Costello

William & Sally Coughlin

MOZART REQUIEM

Frederik & Sophia Crawford
in honor of Peter Manson &
Peter Durfee

Robert & Joy Creamer

Joan Crosson

Susan & Stephen Crump

Jeffrey Del Papa & Susan
Assmann*

Jackie Dennis

Anne Marie & David Dolinger

Robert T. Doyle & Mary
Ann Nieves in memory of
Emanuel Nieves

Donald & Gale Druga

Diana Eck

Jerry Fielder & Daniel G.
Campbell-Benson

John Flanagan

Pierre Fleurant

Susan Fournier & Morgan
Evans

James Franklin & Brenda
Swithenbank

Kenneth Froewiss

Sandy Gadsby & Nancy
Brown

Pritesh & Nital Gandhi

Josette Gaudreau

David & Karen Gaylin

Tim & Annie Gerhold

Raymond & Helen Goodman

Elizabeth & Paul Goodrich

Henry A. Goodrow

Jack Gorman

D. J. Griffith

Joseph Hammer & Jeri
Hamlen in honor of Mr. and
Mrs. Graham Gund

Ingrid & Michael Hillinger

Jennifer Hochschild &
Charles Broh

Kyle Hoepner

Frederic G. Hoppin

Beth F. Houston & Karl W.
Gerds

llene & Richard Jacobs

Alan & Barbara Jenkins

Kathleen & Hershel Jick

Patricia & Thomas Johnson

Elizabeth Kaplan & Federico
Minoli

Barry Kernfeld & Sally
McMurry

Jordan Kreidberg

Jason & Sabreena Kropp in
memory of Winifred Li

Poping Lin in memory of
Winifred Li

Ryan Losey

Patricia MacLeod & Russ
Vickers

Peter & Gail Marcus

John J. A. Marota

Diana Marsh

Lawrence A. Martin Jr.

George & Mary McNeil

Forrest & Sara Milder

Sharon A. Miller

Wesley & Sandra Mott

Thomas Narcavage & Bonnie
Neggers

Peter & Melissa Nassiff

Marjorie & Roger Nastou

Francis Neczytor

Carolyn Osteen & Morey
Osteen Ward in memory of
Winifred Li

HANDELANDHAYDN.ORG

Daniel Ottenheimer

The Parachute Fund

Joshua Parker & Lesley
Schoenfeld

Brian E. Pastuszenski

Daniel Patnaude

Michael Payne & Jean
Carroon

Fatima Penrose

Elizabeth & Ervin Philipps

Willing H. Phillips

Kennedy & Susan Richardson

Philip Rightmire

Margot Rood

Burton* & Gloria Rose

Michael & Karen Rotenberg

Sara L. Rubin & David L.
Montanari

Cheryl K. Ryder

Margaret Sagan & Michael
Simons

Paula & Steven Schimmel

Robert & Catherine
Schneider

Bonnie & Neil Schutzman

Phyllis & Larry Selter

Liam & Kathleen Seward

Michael Shanahan

Janet K. Skinner in memory
of her parents

Steven & Kay Solomon

Dr. James B. Sprague

Robert & Joanna Stavins

David & Sharon Steadman

Michael Steadman

Campbell Steward

Ralph & Carol Stuart

Benjamin & Katherine Taylor

Lisa A. Teot

Susan C. Tillman

Elise Forbes Tripp

Dr. & Mrs. Christopher Turner

Elizabeth A. & Kimberley R.
Van Atten

Joseph & Sara Volpe

Jirong Wang

Kristina Watts

Kenneth Williams & Christine
Dutkiewicz

Kathryn A. Willmore

Sydney & Jonathan Winthrop

Amy Woodward & Leonard
Varon

David & Evelyn Yoder

Ellen & Peter Zane in honor of
Pam Goldberg

Andy Zecca

Eleven Anonymous Donors

Orchestra Circle

($250-$499)

Gerald Abott

Samuel & Edith Abbott

Joseph Abucewicz

Connelly Akstens

Caroline Alpert

Anita Amadei

John Appleton

Enrique & Veronica Arevalo

Stephen & Marcia August

Benjamin Ballard

Kathy Barnes & Tim
DelGrande

Michael & Theresa Barry

Douglas & Christie Baskett

Lawrence Bell

Milton & Helga Berglund

Lorrey & Kathleen Bianchi

Ellen Bisshopp

Stuart & Dorothy Bless

Cynthia Bliss

Jill Bloom

Bruce & Jane Blumberg

Spyros & Anne Braoudakis

Carolyn Breen

Dr. Mary Briggs & John
Krzywicki

Robert Burger

Maryellen Callahan

John A. Carey

Sarah M. Carothers & Duncan
G. Todd

Christine Chamberlain in
beloved memory of her
husband Charles

Elizabeth M. Chapin

Miles Jackson Childs

John Chu & Lorrayne “Dina”
Chu in memory of Winifred
Li

Dennis Churchman & James
Evans

Derek Clark & Monica Bruno

John Clark & Judith
Stoughton

Tom & Elena Clouser

Carolee Coleman

Mimi Collins

Eileen Connor

Sen. Cynthia Creem & Harvey
Creem

Claude Curtis

Mark & Joanne Cushing

Elizabeth C. Davis

William Donovan

Serban Dragomir

Marie-Pierre & Michael
Ellmann

Donald Elmore & Julia
Prentice

Ed Fallon in memory of my
Mother & Father

Mr. & Mrs. Farquhar

Joseph J. Ferreira Jr & Dr.
Manabu Takasawa

Peter V. Finn

Dr. & Mrs. Jeff F. Flagg

James Flynn

Foley & Foley PC

Dan & Lois Frasier

Mark & Mary Gearan

Colonel & Mrs. Ralph Gerenz

David Glen

Joseph R. Godzik

Vicki Good

Daniel & Caleb Gostin-Yong

Kenneth & Sue Gould

Steve & Jennifer Grant in
honor of Betty Jean Grant

Dr. & Mrs. Scott H. Greenstein

Mary J. Greer

Carol Griffin

Elizabeth Gruenfeld &
Michael Duffy

Jonathan & Victoria Guest

J. Douglas Guy

Carol Haber & Richard
Englund

Mrs. Sylvia Hammer

James S. Harburger

John M. Harris Jr.

Tricia Harris & Betty Bourret

Catherine & Robert Haws

Jasjit & Donald Heckathorn
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Bob Licht & Lila Heideman in
memory of Winifred Li

Rebecca S. Hemperly &
Susan Altman

Brian Hohmann

Warren & Marilyn Hollinshead

Eileen Hulnick in memory of
Arthur Hulnick

Judith B. Hurley in memory
of John K. Hurley

Andrea & Bruce Jeffrey

James Jennings in honor of
Nancy Lynn Hiestand

Elizabeth Kahn

Mary A. Kane

Kristina & Callid Keefe-Perry

Denis Kokernak

Margarethe Kulke

M. Kuncewicz

Stephen Toby Kunian

Sylvia Lanza

Siu-Man Kelvin Lau

Holly C. Laurent

David Leach & Laurie
LaChapelle

Heather Lechtman

William Leitch

Susan A. Lester

Family of Winifred Li

Ann Marie Lindquist & Robert
Weisskoff

Frederic Little & Claudia
Ordonez

Andrea & Jason Loeb

Peter B. Loring in honor of
Julie Cox

Mr. & Mrs. Bruce G. Lundie

Denis Lussault

Mary Lynn

Margaret S. Macdonald

Jane Maienschein & Richard
Creath in memory of
Winifred Li

Susan Martin-Joy

Edgar Masri

Dr. Owen R. Mathieu Jr. &
Eileen Mathieu

Barbara Matthews & Tara
Davis in memory of Clifford
Wunderlich

Rosemary Mattuck

Audrey McCarthy & John
Hoye

Margaret & Bryan McQuade

John N.W. Miller in honor of
Elizabeth Walker Miller

Stephen & Mary Lou Miller

Debra & Norman Moniz

Randolph P. Monti
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Julie Brown & Zachary
Morowitz

John & Jasmine Murphy

David & Kathleen Rushford
Murray Charitable Fund

Marguerite Nault

Margaret & Joseph
Newhouse

H. Peter Norstrand &
Katherine Tallman

Connie Pawelczak

John & Alice Pepper

Carolyn & Georges Peter

Eleanor Phillips

Allan Pineda & Mary Manning

Robert Pion

Larry Pratt & Rosalind Forber

Frank & Astrida Ramrath

Victor Ratner

Brian E. Redmond

Tracy Reynolds

Dr. & Mrs. William A. Ribich

Frederick Rich

Roberto Rodriguez

Darold Rorabacher

Penny Rossano

Lori Russo & Barry Shpizner
in memory of Winifred Li

Lucy Scanlon

John & Anne Schiraga

Stephen & Toby Schlein

Elizabeth & Russell Schutt

Jo Shute

Tom & Martha Sieniewicz

Jennifer Silverman

Joel & Karen Sirkin

Jeffrey Smith

Nancy Spector in memory of
Winifred Li

Gary & Elizabeth Spiess

Theodore St. Antoine

Irving Stackpole

Lorraine & Lee Steele

Patricia A. Stewart

Sarah Stewart

Michael Sullivan & Edward
Barton

Pamela & Charles Swain in
memory of Winifred Li

Tricia Swift

Anne Tappan

Nathalie & John Thompson

Eric Thorgerson

Olaf J. Thorp & Margot L.
Thorp

Amelia Leclair & Garrow
Throop

Madeleine C. Timin

Jennifer & Christopher
Tomosivitch

Judie & Norm Toti

Richard R. Urena

Heidi Vernon

Sonia & Aashu Virmani

Elise & Jeremy Warhaftig

Alvin & Judy Warren

Marion Westgate

Louise W. Wieland

Katie & Marshall Wolf

Nancy L. Wong & Robert
Lipshutz in memory of
Winifred Li

Donald Woodford

Christopher Wright

Robert Wulff

John & Judith Wyman

Joan & Michael Yogg

Charles & Elizabeth Yon

Joyce Zhu

Margaret & Charles Ziering

Fourteen Anonymous Donors

*Deceased
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INSTITUTIONAL SUPPORT

HANDEL AND HAYDN CIRCLE
BENEFACTORS

($50,000 and above)

Richard K. Lubin Family Foundation

Massachusetts Cultural Council

Two Anonymous Donors

BACH CIRCLE BENEFACTORS

($25,000 to $49,999)

99.5 CRB/GBH*

Council on Library and Information Resources

George Frederick Jewett Foundation East

Max and Selma Kupferberg Family
Foundation

National Endowment for the Arts

PLATINUM BENEFACTORS

($10,000 to $24,999)

Beaverdale Foundation

The Boston Globe*

BPS Arts Expansion Fund at EdVestors

Cambridge Trust

Hamilton Company Charitable Foundation

Kingsbury Road Charitable Foundation

Liberty Mutual Foundation

Miss Wallace M. Leonard Foundation

New England Conservatory*

Seth Sprague Educational and Charitable
Foundation

FarG

9/21/24 11/8/24
Fleeting Last Dance
Melodies Full Ensemble
Chamber Music 12/14/24 | 12/15/24
10/11/24 | 10/13/24 Music for
Coded the Temple
Featuring Chamber Music
Davoéne Tines
Full Ensemble /31125
Daybreak
Full Ensemble

HANDELANDHAYDN.ORG

United Parish in Brookline*
WBUR*

GOLD BENEFACTORS
($5,000 to $9,999)

Ramsey McCluskey Family Foundation

SILVER BENEFACTORS
($2,500 to $4,999)

The Mollie B. Foley Charitable Trust
Packard Humanities Institute

BRONZE BENEFACTORS
($1,000 to $2,499)
DARO Foundation

*In-kind donors

2024/25
Season

3/1/25 5/9/25

One Fish, Eclipse

Two Fish Featuring

Chamber Music Stewart Goodyear
Full Ensemble

3/28/25 | 3/29/25
“For” Seasons
Full Ensemble
4/12/25 | 4/13/25

Sibling Sounds
Chamber Music

www.afarcry.org
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THF CAMPBAIGN FOR

“H+H’s concerts have enriched our lives since we started
attending them over 30 years ago. We joined the 7875 Society
as a gift to those who come after we are gone, and that
sentiment hasn’t changed, even though we recently
moved from Boston to Portland, OR. We will try to
attend H+H’s opening concerts each season,
since they bring us enormous joy.”

— Mary and Sherif Nada

Providing for H+H
tomorrow, starting today

Support the music you love for generations to come by including
H+H in your estate plans. To learn more about how you can

leave a lasting legacy, contact Marion Westgate via email at
plannedgiving@handelandhaydn.org or 617.262.1815.

Have you already included H+H in your will
or trust plans? Please let us know so that
we can thank you and welcome you into
the 7815 Society.

FIND OUT
MORE ONLINE

SIC

H+H

1815 SOCIETY

The Handel and Haydn Society thanks the following donors for including H+H in
their long-term financial and estate plans.

Allison & William Achtmeyer

Mitchell Adams*

Connelly Akstens

Amy S. Anthony*

Marie-Hélene Bernard

Dr. John D. Biggers*

Herbert & Barbara Boothroyd

Rob & Nancy Bradley

Dr. Lee C. Bradley III*

Rev. Mark Brockmeier & Dr.
Kathleen Silva

Rev. Thomas W. Buckley*

Julian Bullitt

James Buttrick

Miguel* & Sheila Canizares

Christopher T. Carlson

Jane Fisher Carlson

Louise & Thomas Cashman

Melissa P. Chase & K. E.
Duffin

Fay Chandler*

Harry Christophers

Dr. Frank O. Clark

Christine Coakley & Michelle
O'Connell

Patricia Collins*

David & Randi Conley

Richard & Barbara Corkey

Paul Corneilson

Robert Cotta

Paul Cousineau* & Patricia
Vesey-McGrew

Gregory & Anne Crisci

Willma H. Davis*

Jeffrey Del Papa

Mary Deissler

Carolyn & Forbes Dewey

Lucinda Doran

David B. Elsbree

Todd Estabrook

Debbie & Bob First

Stephen J. Fitzsimmons

Joseph M. Flynn

Drs. Philip & Marjorie*
Gerdine

Anne & David Gergen

John & Pamela Gerstmayr

John W. Gorman*

D. J. Griffith

Nancy & Bill Hammer

HANDELANDHAYDN.ORG

Roy A. Hammer*

Dr. ElIma Hawkins

Thomas Frederick Hindle*

Dr. Douglas Horst & Ms.
Maureen Phillips

Beth F. Houston & Karl W.
Gerds

Frederick & Cassandra
llichman

Paul C. Joss & Rhoda K. Joss

Judith & Mark King

Phyllis Klein

Paul Krueger* & Charles
Mallard*

Kathryn Kucharski

David Kurdzionak

Michael Lawler

Barbara Lee*

Karen S. Levy

Signe Lindberg

Dr. Holger M. Luther

Eric Malins*

Jane E. Manilych & Prof. W.
Carl Kester

Peter G. Manson & Peter A.
Durfee

Joseph G. Mari

Franklin J. Marryott*

Kathleen McGirr

James F. Millea & Mary Ellen
Bresciani

Janet Miner

Anthony T. Moosey

Stephen Morrissey

Mary & Sherif Nada

Rebecca Nemser

Janet Newell*

Michael J. Oliveri

Barbara Goodwin Papesch*

Connie B. Pawelczak

Mike Peluse

Thomas Perry*

Dana & Carolyn Pope

Judith Lewis Rameior*

Frederick S. Reis

Brenda Gray Reny

Art & Elaine Robins

Timothy & Maren* Robinson

Robert Rowe

Lois C. Russell

Clifford & Judith Rust

Holly Safford Weilbruner

Margaret A. Sagan & Michael
Simons

Dr. Michael F. Sandler

Mr. Michael Scott Morton

Richard Seamans & Eleanor
Mulvaney

Robert N. Shapiro

Janet K. Skinner

Martin Small* & Lois Lowry

David C. Snead

Piroska E. Soos*

Drs. Robert G. Spiro* & Mary
J. Spiro

Rheua S. Stakely*

Margaret Stanley*

David & Sharon Steadman

Barbara Stedman

Wheeler Thackston

Olaf J. Thorp & Margaret L.
Thorp

Rodrigo Trevino

Richard & Elise Tuve

Jane & Wat* Tyler

Koen* & Bartha van Opijnen*

Judith & Menno Verhave

Donald F. Wah!*

Ruth Ann Walker*

Elizabeth & Robert Wax

Susan B. Weatherbie

Lucas Wegmann

Kathleen & Walter Weld

Barbara Werner & Catherine
Riley

Marion Westgate

Janet & Dean* Whitla

John J. Winkleman Jr.

Jean Woodward

Clifford Wunderlich*

Eleven Anonymous Members

* Deceased
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HANDEL AND HAYDN SOCIETY
ADMINISTRATION

David Snead

Philip and Marjorie Gerdine
President and CEO

Artistic
Ira Pedlikin

Vice President of Artistic Planning
and Concert Production

Jon Linker
Senior Manager, Concert Operations
and Booking

Jesse Levine

Music Librarian

Jason Fisher

Interim Personnel Manager

Conducting staff and programming
consultant are listed on page 5.

Administration
+ Learning

Lilee Dethchan-Beltran
Chief Operating Officer

Katie Walsh

Controller

JongHun Kim

Associate Director of Learning

Lindy Noecker
Senior Manager of Archives
and Administration

Brett Pond

Manager of Learning

Jandeirvy Sous
Bookkeeper

Kenneth Ngo

Data and Reports Analyst

Teresa M. Neff, PhD

Christopher Hogwood Historically
Informed Performance Fellow

Ropes & Gray, LLP

Counsel

KLR

Auditors and Tax Preparers
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Development
Rebecca W. King

Vice President of Development

Jackie Rocha
Major Gifts Officer

Marion Westgate

Major and Planned Giving Officer

Wesley Farnsworth
Annual Fund and Events Manager

Natsuko Takashima
Development Associate

Laura Sitterley
Grants Manager

Marketing +
Patron Experience
Sarah L. Manoog

Vice President of Marketing
and Communications

Emily Reed
Vice President of Strategic
Partnerships

Chris Petre-Baumer
Director of Marketing and Creative

Carly Rockenhauser
Director of Patron Experience

Melissa Tompkins
Patron Experience Manager

Joseph Sedarski

Content Marketing Manager

Susan Baranyi
Public Relations and Program
Book Manager

Jo-B Sebastian

Graphic Designer

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling
Campaign Manager

Ben Lipkowitz

Telesales Representative

Learning
Program Faculty

Youth Choruses conductors
are listed on page 5.

Andrew Milne

HHYC Associate Conductor
for the Chorus of Sopranos +
Altos and Chamber Choir

Becca Crivello
HHYC Associate Conductor for
Youth Chorale and Concert Choir

Musicianship Faculty

Matthew Buono
Lead Musicianship Teacher

Mary Kray

Collaborative Pianists
Leona Cheung
Calvin Kotrba

Dr. Pei-yeh Tsai

Vocal Pedagogy Specialist
Hannah Klein

Teaching Artists

Lorrenzo Burnside
Mother Caroline Academy

Rachael Chagat

Winship Elementary School

Laura Nevitt
Mason Elementary School

MOZART REQUIEM

SYMPHONY HALL

PATRON INFORMATION

For patrons with disabilities: Elevator
access to Symphony Hall is available

at both the Massachusetts Avenue

and Cohen Wing entrances. An access
service center and accessible
restrooms are available inside the
Cohen Wing.

Large print programs are available
at the Patron Information table in
the lobby.

Assistive listening devices are
available. Please see the head usher for
details.

Late seating: Those arriving, or
returning, to their seats late will
be seated at the discretion of the
management.

Lost and found is located at the
security desk at the stage door on St.
Stephen Street.

Lounge and bar service: There are
two lounges in Symphony Hall: The
O’Block/Kay Room on the orchestra
level and the Cabot-Cahners Room

in the first balcony. Each serves
drinks starting one hour before each
performance and during intermission.

Coatrooms are located on the
orchestra and first balcony levels,
audience-left, and in the Cohen Wing.

Ladies’ rooms are located in both
main corridors on the orchestra level,
at both ends of the first balcony,
audience-left, and in the Cohen Wing.

Men’s rooms are located on the
orchestra level, audience-right near the
elevator, on the first balcony, audience-
right, and in the Cohen Wing.

HANDELANDHAYDN.ORG

Shop: H+H CDs and other merchandise
are available to purchase in the Cohen
Wing.

In case of emergency: Patrons will be
notified by an announcement from
the stage. Should the building need
to be evacuated, please follow any
lighted exit sign to the street or follow
alternate instructions as directed. Do
not use elevators. Walk, do not run.

MASSACHUSETTS AVENUE
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Boston Symphon
Boston, MA 02116 Symphony Hall: Higginson Hall
NEC's Jordan Hall: Willi Hall .
Orchestra s
Merchandise Music Director
The Handel and Haydn Society offers

= ift items and recordings featuring the — =
Box Office 9! . .
Orchestra and Chorus and guest artists _ \}\

handelandhaydn.org
info@handelandhaydn.org

617.262.1815

Monday-Friday, 9am-5
61‘;26?181; ay, Jam=->pm throughout the season. Your purchases . . j
A help support our education and artistic : Yy ‘ ’
boxoffice@handelandhaydn.org ; : y _—
programming. ) ye ‘ . "R
. .
Group Tickets Shop Locations 4 ; \

Groups of 10 or more save 20%.

hony Hall: At th f th
groups@handelandhaydn.org Symphony Ha t the base of the 4

staircase on the left side of the hall /" \
(Orchestra Level)

Musically Speaking

Join Historically Informed Performance
Fellow Teresa Neff for an engaging
exploration of the music and Merchandise is also available online
instruments featured in concert. at handelandhaydn.org.

NEC's Jordan Hall: Lobby

Talks begin 45 minutes prior to
performances.

DAZZLE, DREAMS, & DRAMA
2 10NOV | 4:00PM  jenne: CurisPerformance el

With guests William Kirkley, clarinet / Clark Matthews, French horn /
Adrian Jojatu, bassoon / Guinevere Fridley, double bass

L) = .
T ASyTT e
‘ LN HERE R T° k b
ARREC ) o) - Lo Ickets at bso.org
WM Performing works of: Mozart, Alberga, and Schubert Pl

VEEE: & Tickets and info at worcesterchambermusic.org or 508-926-8624

Immerse yourself in music this season with all nine
Beethoven symphonies, Mahler's Symphony No. 8,
Stravinsky's The Firebird, and so much more.

MOZART REQUIEM



Handel’s Messiah

FR|, NOV 29 at 7:30PM Jonathan Cohen, conductor

J ine De Bi )
SAT! NOV 30 at 3:00PM R:Zril:;Td ;ol;?el: cf;ouevrt(z;?enor
SUN, DEC 1 at 3:00PM Nicholas Phan, tenor

Sumner Thompson, baritone
Symphony atll H+H Orchestra and Chorus

HANDEL+HAYDN SOCIETY

JONATHAN COHEN ARTISTIC DIRECTOR

handelandhaydn.org 617.262.1815



