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WELCOME TO H+H

Welcome to H+H,

Whether this is your first H+H performance or your
golden anniversary attending, we are delighted that
you are here. The first concert of each season brings a
special frisson all its own. There is something electric
about gathering together for live music, sparking
connections between the composers, the musicians,
and you. And in these connections, we find inspiration
and celebrate our shared humanity. As the Boston
Globe has said, “magic happens when you listen.”

It’s with great thanks that | want to recognize a giant among us today, Philip
V. Gerdine, Ph.D, a member of our Board of Governors since 2016. Phil has
generously underwritten a newly endowed position at H+H, The Philip and
Marjorie Gerdine President and CEO Chair. This resource will provide critical
funds to support innovations in programming and marketing, helping to keep
classical music relevant to future generations.

It is fitting that Phil has funded this business-focused chair, given his great
success as an international corporate development executive, as well as his
early career experience in arts management. Phil’s primary focus in the last

20 years has been in the semiconductor industry, working with both GE and
Siemens. Phil took challenging management assignments throughout the world
for Siemens and served as Managing Director of The Plessey Company PLC, a
British engineering company. He has served as a Director on a variety of public
companies. Throughout his life he has served on more than 50 boards.

Phil and his late wife, Dr. Marjorie Gerdine, have been long time patrons of the
arts, including the American Ballet Theatre, and the New York City Ballet. Phil
brings to H+H his expertise in arts management. While at GE, Phil oversaw
operations for the GE-owned company “Sol Hurok Presents,” a world-renowned
management company for hundreds of performing artists. Phil recalls, "Hurok
was acquired by G.E. and it fell to me to manage artists of all kinds. One of my
greatest challenges was delicately navigating temperaments with the Bolshoi
Ballet while on tour at Lincoln Center to ensure performances would go on
toward the end of their first U.S. tour.”

Phil and | share more than our love of H+H - we both grew up in Texas, and
although we both studied the tuba, we each wisely turned from performance to
management as our life-long pursuit. | am honored to be the first to sit in this
newly created chair.

%’ﬂ'/%é?«/

David Snead

The Philip and Marjorie Gerdine President and CEO

HANDELANDHAYDN.ORG
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CARL PHILIPP EMANUEL BACH

The Completemrks

Emanuel Bach in the circle of great German

composers, with his father in the center,

flanked by Handel and Haydn.

(From the Allgemeine musikalische Zeitung in 1799)

Published by The Packard Humanities Institute
cpebach.org

THE GLORIES OF BACH

THE HANDEL AND HAYDN SOCIETY

Boston’s Grammy-winning Handel and Haydn Leadership
Society performs Baroque and Classical Robert N. Shapiro
music with a freshness, a vitality, and a Chair

creativity that inspires all ages. H+H has been ng;?dﬁl?r/%gge‘erdme
captivating audiences for 208 consecutive President and CEO

seasons (the most of any performing arts

. . . . X Artistic
organization in the United States), speaking lan Watson
to its singular success at converting new Associate Conductor
audiences to this extraordinary music, Scott Allen Jarrett

generation after generation. Residlent Conductor, Chorus
Anthony Trecek-King
H+H performed the “Hallelujah” chorus Resident Conductor, Chorus
from Handel’s Messiah in its first concert in Reginald Mobley

. . . Programming Consultant
1815, gave the American premiere in 1818,

and ever since has been both a musical and Youth Choruses Conductors

a civic leader in the Boston community. Alyson Greer Espinosa
. . Chorus of Sopranos and Altos
During the Civil War, H+H gave numerous and Chamber Choir

concerts in support of the Union Army (H+H  Jennifer Kane
member Julia Ward Howe wrote “The Battle  Treble Chorus, Youth Chorale,

) and Concert Choir
Hymn of the Republic”) and on January 1, -

” Kevin McDonald

1863, H+H performed at the Grand Jubilee Chorus of Tenors and Basses
Concert celebrating the enactment of the Nurt Villani
Emancipation Proclamation. Two years later, =~ New Vorces
H+H performed at the memorial service for

Abraham Lincoln.

Today, H+H’s Orchestra and Chorus delight more than 50,000 listeners
annually with a nine-week subscription series at Symphony Hall and
other leading venues. Through the Karen S. and George D. Levy
Education Program, H+H supports seven youth choirs of singers in
grades 2-12, and provides thousands of complimentary tickets to
students and communities throughout Boston, ensuring the joy of music
is accessible to all. H+H’s numerous free community concerts include an
annual commemoration of the original 1863 Emancipation Proclamation
concert on December 31 of every year, in collaboration with the

Museum of African American History. H+H has released 16 CDs on the
CORO label and has toured nationally and internationally. In all these
ways, H+H fulfills its mission to inspire the intellect, touch the heart,
elevate the soul, and connect all of us with our shared humanity through
transformative experiences with Baroque and Classical music.
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THE GLORIES OF BACH

Friday, October 7, 2022 at 7:30pm 2,574th Concert
Sunday, October 9, 2022 at 3:00pm 2,575th Concert

Symphony Hall

Jonathan Cohen, conductor
Lauren Snouffer, soprano
Andrew Haji, tenor

Michael Sumuel, bass

Handel and Haydn Society Orchestra and Chorus

Cantata, BWV 61, Nun komm der Heiden Heiland J.S. Bach
(1685-1750)

Orchestral Suite No. 3 in D Major, BWV 1068 Bach
Ouverture
Air
Gavotte |
Gavotte Il
Bourrée
Gigue

Dietrich Buxtehude
(1637-1707)

Cantata, BuxWV 15, Der Herr ist mit mir

INTERMISSION
Cantata, BWV 140, Wachet auf, ruft uns die Stimme Bach
Cantata, BWYV 191, Gl/oria in excelsis Deo Bach

We ask for your help in creating a positive concert experience for the performers and
those around you. Cell phones and other audible devices should be switched off
during the concert. Photography and recording of any kind are strictly prohibited.
Food and beverages are not permitted inside the hall.

Large print programs are available at the patron information table in the lobby.

The concert runs 2 hours including a 20 minute intermission.
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PROGRAM SPONSORS

This program is made possible through the generous support of
Carolyn and Dana Pope.

The artists' appearances are made possible by the generous support of
the following individuals:

Jane E. Manilych and Prof. W. Carl Kester, sponsors of Jonathan Cohen,
conductor

Janet P. Whitla, sponsor of Lauren Snouffer, soprano
Rob and Nancy Bradley, sponsors of Andrew Haji, tenor

James F. Millea and Mary Ellen Bresciani, sponsors of Michael Sumuel,
bass

Julian Bullitt, sponsor of the H+H Orchestra
Stanley and Kay Schlozman, sponsors of the H+H Chorus
Anne and David Gergen, season sponsors of Guy Fishman, cello

The digital version of this concert, streamed on H+H Plays On, is
sponsored by Jonathan and Carrie Hammond.
handelandhaydn.org/hh-plays-on

The Handel and Haydn Society is funded in part by the Massachusetts
Cultural Council and the National Endowment for the Arts.

The Handel and Haydn Society is proud to be a Principal Sponsor
of the Boston Singers’ Relief Fund.
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S
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Program book printed by the Graphic Group.

Related Events

Musically Speaking with Teresa Neff

Christopher Hogwood Historically Informed Performance Fellow
45 minutes prior to each performance in Higginson Hall

Connect with H+H
B facebook.com/handelandhaydn g instagram.com/handelandhaydn
B twittercom/handelandhaydn youtube.com/handelandhaydn
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Johann Sebastian Bach
b. Eisenach, Mar. 21, 1685
d. Leipzig, Jul. 28, 17750

Dietrich Buxtehude
b. Heinsingborg, 1637
d. LUbeck, May 9, 1707

THE WORLD BEYOND

1668 In April, Buxtehude is appointed organist of
St. Mary's Church in Libeck. A few months
later he marries his predecessor's daughter,
which may have been a provision of his
appointment.

1684 Prominent antislavery and democracy leader
in the Kingdom of Kongo, Dona Beatriz
Kimpa Vita, is born.

1704 Antoine Galland publishes a French version
of One Thousand and One Nights. The first
known European translation of the collection
of Middle Eastern folk tales, Galland’s Les
mille et une nuits is issued in 12 volumes over
13 years.

1715 The Battles of Coxinga, by Chikamatsu
Monzaemon, one of Japan’s most prominent
puppet-theater dramatists, premieres in
Osaka and runs for an unprecedented 17
months.

1719 The music publisher Breitkopf (now
Breitkopf & Hartel) is founded in Leipzig.

1728 Botanist John Bartram purchases land
in the Lenape territory and establishes
what is known today as Bartram’s Garden.
Purchased by the city of Philadelphia in 1891,
it is the oldest surviving botanical garden in
the United States.

1739 Nadir Shah, the Afsharid shah of Persia,
invades Delhi, systematically looting the
treasures of the Mughal Empire, including
the Koh-i-Noor diamond, one of the largest
in the world.

1747 Bach submits his canonic variations on “Vom
Himmel hoch, da komm’ ich her,” BWV 769,
for his induction into the Corresponding
Society of Musical Sciences, founded by
Lorenz Christoph Mizler nine years earlier.

1749 The Sultanate of Mataram, one of the last
independent Javanese kingdoms, becomes a
colony of the Dutch East India Company.

THE GLORIES OF BACH

PROGRAM NOTES
TWO COMPOSERS AND THEIR CITIES

Beginning in the 13th
i century, LUbeck, a port
city on the Baltic Sea,
was a vital part of the
Hanseatic League, a
group of northern and
central European cities
formed to protect trade
interests. Although its
importance as a mari-
time center was waning
by the 17th century, its
3 prominence as a musical
. ‘ center was beginning
to take hold. It was here
that the sacred cantata,
which would become
an integral part of the
Lutheran worship service
throughout northern
Europe, was established.

B o

¥

In the 18th century,
Leipzig, another city
with a long and lustrous
- . history, was a center for
i .‘. secular and sacred music
m | as well as for instrument
builders. The university
and church schools
like the one associated
with St. Thomas Church
(Thomaskirche) were
known for academic
excellence. The city’s
trade fairs attracted visitors from Germany and beyond. Moreover, Leipzig
was a modern city that boasted a new 700-lantern system of streetlights.

Thomaskirche in Leipzig. Photo: Zarafa

Separated by a generation, Dietrich Buxtehude and Johann Sebastian Bach
were born into musical families, and each accepted positions at prestigious
churches. Both were virtuoso organists; Buxtehude was famous for his
improvisations and no less can be said about Bach. Buxtehude was
organist at St. Mary’s Church (Marienkirche) in LtUbeck for almost 40

years; his playing was so remarkable that Bach traveled over 250 miles

to LUbeck in 1705 to hear him play. (There was also the possibility

of succeeding the famous LUbeck organist, but one condition of the

HANDELANDHAYDN.ORG n



ROCKPORT
MUSsIC

SHALIN LIU PERFORMANCE CENTE

EXPERIENCE MUSIC.

...in anintimate, seaside setting.

NOV 19

Orpheus Chamber \A
Orchestra with <
Angela Hewitt, plano
All-Bach concerti

Rockport, Massachusetts ::

OCT9 Europa Galante with
Fabio Biondi, violin
Baroque Titans: Bach & Vivaldi

DEC4 Christian Tetzlaff, violin

Bach Solo Violin Sonatas

MORE HIGHLIGHTS: Harlem Quartet
Mackenzie Melemed, piano | Cantus

rockportmusic.org :: 978.546.7391

H+H
PLAYS ON

Enjoy performance videos from
select concerts in our 2022-23
Season on our video platform!

Watch concerts on-demand
on your smart TV, mobile
phone, or on your computer.

Learn more at
handelandhaydn.org/hh-plays-on.
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THE GLORIES OF BACH

job was to marry Buxtehude’s daughter.) Bach had requested a four-
week leave from his position in Arnstadt in order to make the journey,
but, to the displeasure of his employer, he was away for months!

Both prolific composers, Buxtehude and Bach are remembered today

as important musical figures, but that was not always the case. During
his lifetime, Buxtehude was very famous; that reputation waned after his
death, and his music wasn’t revived until the mid-20th century. Bach’s
legacy was perpetuated by his sons and his keyboard fugues, which were
used as teaching pieces; Beethoven was known to have studied them as
a young musician in Bonn. A renewed interest in Bach’s music was fueled
in the early 19th century through publications and performances, such as
the 1829 performance of the St. Matthew Passion led by Mendelssohn.

Bach: Cantata, BWV 61, Nun komm der Heiden Heiland

Although Bach presented his Cantata No. 61 for the first Sunday of
Advent in 1723—part of his first year in his new position in Leipzig—he had
composed it in Weimar for the first Sunday in Advent in 1714. The hymn on
which this cantata is based, “Nu komm, der Heiden Heiland,” was one of
Bach’s favorites. He used it in two cantatas, plus four chorale preludes for
organ, including one in the Orgelblchlein. Cantata No. 61 begins with an
extended movement for choir and instruments. The first line of the chorale
tune is heard in the soprano part, then alto, tenor, bass. The second line

of the chorale is harmonized by all four voice parts while the instrumental
accompaniment pulses forward purposefully. In the central section of the
movement, there is a change to a dancing triple meter as the voices and
instruments work in a flowing imitation. The final section of the movement
returns to the chorale tune and instrumental accompaniment of the opening.
The libretto was written by Erdmann Neumeister, who based part

of his text on the Book of Revelations. In the second and third

movements, the ideas of preparation and anticipation, associated

with Advent in the opening movement, now feel more immediate.

The fourth movement is a turning point in the text and cantata. The
percussive sound in the strings accompanies the bass soloist, who sings
about knocking at a door and, if opened, entering. The flowing aria that
follows—now a direct invitation to the believer—explains the previous move-
ment as a metaphor for opening one’s heart. The final movement is a short,
confirming “Amen” based on the final phrase of another chorale tune “Wie
schon leuchtet der Morgenstern” (How Brightly Beams the Morning Star).

Bach: Orchestral Suite No. 3 in D major, BWV 1068

By 1729, Bach was the most prominent church musician in Leipzig. Still,

he expanded his influence in the city by agreeing to lead the Collegium
Musicum, an organization of students and other connoisseurs. The Leipzig

or “Bachische” Collegium Musicum (the director’s name was traditionally
incorporated into the title) performed at Gottfried Zimmerman’s coffeehouse.
Concerts were held indoors during winter and in the garden in the summer.

HANDELANDHAYDN.ORG 13



The manuscript parts for the Orchestral Suite No. 3 date from about this
time. Originally titled Overtuuren, this work begins with an overture in the
French style characterized by an opening section filled with long-short-long
rhythmic patterns followed by a section featuring imitation and a brief return
of the opening. The Air, with its long, luxurious lines for violin and viola, is
surely the most well-known movement of the suite. The Gavottes provide a
symmetrical structure (Gavotte I, Gavotte I, Gavotte |) at the center of the
suite. The final two movements round out the collection: a stately Bourrée
followed by a spirited and lively closing Gigue. Unifying the movements

in the key of D major, Bach provides contrast through instrumentation

and the characteristics (tempo and rhythmic pattern) of each dance.

Buxtehude: Cantata, BuxWV 15, Der Herr ist mit mir

In Der Herr ist mit mir, Buxtehude sets two verses from Psalm 118. The
cantata begins with a brief instrumental introduction featuring a distinc-
tive and memorable rhythmic pattern. Soon the voices enter, with the
instruments answering the vocal lines. Buxtehude highlights the text
line “was kénnen mir Menschen tun?” (what can man do unto me?) by
aligning all the parts in a hymnlike fashion. The remainder of the text
then returns to the lively interchange of ideas similar to the opening.

Buxtehude creates an uplifting and extended conclusion—almost a
third of the composition—from a single word, Alleluia. The changing
rhythmic patterns, created by the elaborate vocal and instrumental
parts, continually emphasize different syllables of the word. Underlying
all of this is a short, repeated phrase, an ostinato, which provides a
musical foundation. The ostinato repeats 19 times, and with each iter-
ation of that phrase, Buxtehude constructs a different variation.

Bach: Cantata, BWV 140, Wachet auf, ruft uns die Stimme

First performed on Sunday, November 25, 1731, Bach’s Cantata 140,

nicknamed Sleeper’s Awake, reminds the faithful to be ready for the coming of
Jesus using references to the parable of the 10 bridesmaids from the Gospel
of Matthew. In the first, fourth, and final movements, Bach uses the hymn

tune “Wachet auf” by Philipp Nicolai, a melody his Lutheran congregation
would have recognized. He evokes the procession of the bridegroom from the
parable in the opening movement by using a long-short rhythmic pattern in
the lower strings while rising lines in other instruments create anticipation.

The next two movements, a recitative followed by a duet, convey a

more personal perspective, especially the duet, which is a dialogue
between the Soul, sung by soprano solo, and Christ, sung by bass solo,
and featuring a line for violin piccolo (a smaller violin that plays in a
higher range). In the fourth movement, the hymn tune is sung over a
gently flowing string accompaniment that today is one of Bach’s most
recognized melodies. Another duet for soprano and bass, now accom-
panied by oboe and strings, complements the earlier duet in this work. A
four-part setting of the third verse of hymn tune closes the cantata.

14 THE GLORIES OF BACH

Bach: Cantata, BWYV 191, Gloria in excelsis Deo

When he assumed the leadership of the Collegium Musicum around 1729,
Bach began scaling back his production of new church music for Sunday
services in Leipzig, relying more on reworking earlier pieces. Today, we
know of only one new cantata movement written after 1740, an aria for
Cantata 200.

This does not mean, however, that works were simply “dusted off.” Bach
often altered instrumentation and other aspects of older works. For his
musicians and congregation, these were pieces they had not encountered
before; it is only the hindsight provided by the passage of time and the
study of Bach’s music that allows listeners from subsequent generations to
make associations between compositions.

A case in point is Cantata 191, the music for which is drawn from the Gloria
of what is today the Mass in B minor, specifically the first, fifth, and last
movements. Bach may have turned to this work, originally composed

in 1733 for Dresden, because the music would not have been known in
Leipzig, and the text for the cantata paired almost seamlessly with that of
the Gloria movements.

Believed to be Bach’s only Latin-texted cantata, BWV 191 was probably
performed for Christmas 1745, perhaps at a special service to celebrate the
end of the second Silesian War. Indeed, the jubilant music of the Gloria was
suitable for both occasions. Interestingly, a Sanctus, originally composed

in 1724 and later added to the Mass in B minor, was also sung on the same
day; this revival of earlier pieces may have sparked Bach’s musical imag-
ination, leading him to expand the 1733 Mass into the Mass in B minor as
we know it today. Bach’s manuscript for Cantata 191 explicitly states how
its three-movements were to be presented: the first movement was to
precede the sermon and the last two movements were to follow it.

Both composers pay close attention to the text, choosing musical figures,
harmonies, and instrumental combinations that reflect either a specific word or
a broader concept. In the works on today’s concert, these musical expressions
of the text are central to the unique but related voices of each composer.

© 2022 Teresa M. Neff, PhD

Christopher Hogwood Historically Informed Performance Fellow

HANDELANDHAYDN.ORG 15



BACH'S CHORUS AND
WELL-APPOINTED CHURCH MUSIC

In a detailed memo to the Leipzig town council dated August 23,
1730, Johann Sebastian Bach outlined the number of singers and
instrumentalists he needed for “well-appointed church music.” This
document has been a central part of the modern-day debate over the
number of performers in Bach’s chorus.

Bach makes his case to the town council systematically. He begins by
stating that he requires both vocalists and instrumentalists. Next, he
specifies how he would divide his vocalists: four “concertists” (soloists)
plus at least eight “ripienists” (chorus). Bach continues by stating that
his 55 students at the St. Thomas School must be divided into four
choirs, corresponding to the four Leipzig churches for which he and his
students supplied service music.

The numbers and their meaning are open to interpretation with Bach’s
next statement: Every choir should contain at least “three sopranos,
three altos, three tenors, and as many basses, so that if one happens
to fall ill (as often happens, particularly this time of the year, as the

prescriptions from the school pharmacy surely demonstrates), a double-

chorus motet could still be sung. It would be even better to have four
singers to each part, with each choir having 16 members.”

In addition, he requires up to 20 instrumentalists, depending on the
work to be performed.

Above: Johann Sebastian Bach, Portrait from Los grandes musicos
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TEXTS AND TRANSLATION

Bach: Cantata 61, Nun komm, der Heiden Heiland

Text: Erdmann Neumeister
Ouverture (Chorus)

Nun komm, der Heiden Heiland,
der Jungfrauen Kind erkannt,
des sich wundert alle Welt,
Gott solch Geburt ihm bestellt.

Recitative (tenor)

Der Heiland ist gekommen,

hat unser armes Fleisch und Blut
an sich genommen

und nimmet uns zu Blutsverwandten
an.

O allerhéchstes Gut,

was hast du nicht an uns getan?
was tust du nicht

noch taglich an den Deinen?

Du kémmst und Iasst dein Licht
mit vollem Segen scheinen.

Aria (tenor)

Komm, Jesu, komm zu deiner Kirche
und gib ein selig neues Jahr!
Beférdre deines Namens Ehre,
erhalte die gesunde Lehre

und segne Kanzel und Altar!

Recitative (bass)

Siehe, ich stehe vor der Tur und klopfe
an. So jemand meine Stimme hoéren
wird und die Tur auftun, zu dem werde
ich eingehen und das Abendmahl mit
ihm halten und er mit mir.

HANDELANDHAYDN.ORG

Now come, the gentiles’ Savior,

as the Virgin's child revealed,

at this marvels all the world

God him such birth hath ordained.

To us is come the Savior,

who this our feeble flesh and blood
Himself hath taken

and taketh us as kindred of his blood.
O treasure unexcelled,

what hast thou not for us then done?
What dost thou not

yet daily for thy people?

Thy coming makes thy light

appear with richest blessing.

Come, Jesus, come to this thy church
now

and fill with blessing the new year!
Advance thy name in rank and honor,
uphold thou every healthy doctrine,
and bless the pulpit and the altar!

See now, | stand before the door and
knock on it. If someone my voice will
hear and will open wide the door, | will
come into his dwelling and take with
him the evening supper, and he with
me.



Aria (soprano)

Offne dich, mein ganzes Herze,
Jesus kdbmmt und ziehet ein.

Bin ich gleich nur Staub und Erde,
will er mich doch nicht verschmahn,
seine Lust an mir zu sehn,

daB ich seine Wohnung werde.

O wie selig werd ich sein!

Chorus

Amen, amen!

Komm, du schéne Freudenkrone, bleib
nicht lange!

Deiner wart ich mit Verlangen.

Buxtehude: Der Herr ist mit mir
Text: Psalm 118, 6-7

Chorus

Der Herr ist mit mir,

darum furchte ich mich nicht,
was kdnnen mir Menschen tun?
Der Herr ist mit mir,

mir zu helfen,

und ich will meine Lust sehen an
meinen Feinden.

Alleluia

Open wide, my heart and spirit,
Jesus comes and draws within.
Though | soon be dust and earth,
will he me yet not disdain,

that his joy he find in me,

and that | become his dwelling.
Oh, how blessed shall | be!

Amen, amen!

Come, thou lovely crown of gladness,
do not tarry!

Here | wait for thee with longing.

The Lord is with me,

| will not fear,

what can man do unto me?

The Lord is with me

to help me,

and | shall see my desire upon them
that hate me.

Hallelujah

J.S. Bach: Cantata 140, Wachet auf, ruft uns die Stimme
Text: Philipp Nicolai (mvts. 1, 4, 7); Anon. (mvts. 2, 3, 5, 6)

Chorus

Wachet auf, ruft uns die Stimme Der
Wachter sehr hoch auf der Zinne,
Wach auf, du Stadt Jerusalem!
Mitternacht heif3t diese Stunde;

Sie rufen uns mit hellem Munde: Wo
seid ihr klugen Jungfrauen? Wohl auf,
der Brautgam kémmt, Steht auf, die
Lampen nehmt! Alleluja!

Macht euch bereit

Zu der Hochzeit,

lhr mUsset ihm entgegengehn!

Wake, arise, the voices call us

of watchmen from the lofty tower;
arise, thou town Jerusalem!
Midnight's hour doth give its summons;
they call to us with ringing voices;
where are ye prudent virgins now?
Make haste, the bridegroom comes;
rise up and take your lamps!
Alleluia!

Prepare to join

the wedding feast,

go forth to meet him as he comes!

THE GLORIES OF BACH

Recitative (tenor)

Er kommt, er kommt,

Der Brautgam kommt!

lhr Téchter Zions, kommt heraus, Sein
Ausgang eilet aus der Hohe

In euer Mutter Haus.

Der Brautgam kommt, der einem Rehe
Und jungen Hirsche gleich

Auf denen Hlugeln springt

Und euch das Mahl der Hochzeit
bringt.

Wacht auf, ermuntert euch!

Den Brautgam zu empfangen;

Dort, sehet, kommt er

hergegangen!

Avria Duet (soprano and bass)

SEELE
Wenn kdmmst du, mein Heil?

JESUS
Ich komme, dein Teil.

SEELE
Ich warte mit brennendem Ole.

SEELE, JESUS
Er6ffne/Ich 6ffne den Saal
Zum himmlischen Mahl!

SEELE
Komm, Jesu!

JESUS
Komm, liebliche Seele!

Chorus

Zion hort die Wachter singen,

Das Herz tut ihr vor Freuden springen,
Sie wachet und steht eilend auf. Ihr
Freund kommt vom Himmel prachtig,
Von Gnaden stark, von Wahrheit
machtig,

Ihr Licht wird hell, ihr Stern geht auf.
Nun komm, du werte Kron,

HANDELANDHAYDN.ORG

He comes, he comes,

the bridegroom comes!

O Zion's daughters, come ye forth,
his journey hurrieth from the heavens
into your mother’s house.

The bridegroom comes, who to a
roebuck

and youthful stag is like,

which on the hills doth leap;

to you the marriage meal he brings.
Rise up, be lively now!

The bridegroom here to welcome;
there, look now, thence he comes to
meet you!

SOUL
When com’st thou, my Savior?

JESUS
I'm coming, thy share.

SOUL
I'm waiting with my burning oil.

SOUL, JESUS
Now open/| open the hall
For heaven's rich meal.

SOUL
Come, Jesus!

JESUS
Come, O lovely soul!

Zion hears the watchmen singing, her
heart within for joy is dancing, she
watches and makes haste to rise.

Her friend comes from heaven glorious,
in mercy strong, in truth most mighty,
her light is bright, her star doth rise.
Now come, thou precious crown,

Lord Jesus, God's own Son! Hosannah!



Herr Jesu, Gottes Sohn,
Hosianna!

Wir folgen all

Zum Freudensaal

Und halten mit das Abendmahl.

Recitative (bass)

So geh herein zu mir,

Du mir erwahlte Braut!

Ich habe mich mit dir

Von Ewigkeit vertraut!

Dich will ich auf mein Herz,

Auf meinem Arm gleich wie ein Siegel
setzen

Und dein betribtes Aug ergotzen.
Vergiss, o Seele, nun

Die Angst, den Schmerz,

Den du erdulden mussen;

Auf meiner Linken sollst du ruhn,
Und meine Rechte soll dich klssen.

Aria Duet (soprano and bass)

SEELE
Mein Freund ist mein!

JESUS
Und ich bin sein!

SEELE, JESUS

Die Liebe soll nichts scheiden! Ich will/
du sollst mit dir/mir in Himmels Rosen
weiden,

Da Freude die Fulle, da Wonne wird
sein!

Chorus

Gloria sei dir gesungen

Mit Menschen- und englischen Zungen,
Mit Harfen und mit Zimbeln schon.
Von zwélf Perlen sind die Pforten,
An deiner Stadt sind wir Konsorten
Der Engel hoch um deinen Thron.
Kein Aug hat je gespdrt,

Kein Ohr hat je gehoért

Solche Freude.

Des sind wir froh,

lo io,

Ewig in dulci jubilo!
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We follow all
to joy's glad hall
and join therein the evening meal.

So go within to me,

thou mine-elected bride!

| have myself to thee

eternally betrothed!

| will upon my heart,

upon my arm like as a seal engrave
thee,

and to thy troubled eye bring pleasure.
Forget, O spirit, now

the fear, the pain

which thou hast had to suffer;

upon my left hand shalt thou rest,
and this my right hand shall embrace
thee.

SOUL
My friend is mine!

JESUS
And | am thine!

SOULD, JESUS

Let love bring no division.

| will/ thou shalt with me/thee on
heaven's roses pasture,

where pleasure in fullness, where joy
will abound!

Gloria to thee be sung now

with mortal and angelic voices,
with harps and with the cymbals too.
Of 12 pearls are made the portals;
amidst thy city we are consorts
of angels high around thy throne.
No eye hath yet perceived,

no ear hath ever yet heard

such great gladness.

Thus we find joy,

io, io,

Ever in dulci jubilo!

THE GLORIES OF BACH

J.S. Bach: Cantata 191, Gloria in excelsis deo

Text: Luke 2:14

Chorus
Gloria in excelsis Deo, et in terra pax
hominibus bonae voluntatis.

Avria Duet (soprano and tenor)

Gloria Patri et Filio et Spiritui sancto.

Chorus

Sicut erat in principio et nunc et
semper et in saecula saeculorum,
amen.

Glory be to God on high, and on earth
peace, good will towards men.

Glory be to the Father, and to the Son,
and to the Holy
Ghost.

As it was in the beginning, is now, and
ever shall be, world
without end. Amen.

Translations of Bach Cantatas © Z. Philip Ambrose, translator
Web publication: http.//www.uvm.edu/~classics/faculty/bach
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ARTIST PROFILES

Jonathan Cohen, conductor

Jonathan Cohen has forged a remarkable career
as a conductor, cellist, and keyboardist. He is
artistic director of Arcangelo, music director of
Les Violons du Roy, artistic director of Tetbury
Festival, and artistic partner of the Saint Paul
Chamber Orchestra.

The 2021-22 season sees Mr. Cohen direct
Messiah with Rotterdam Philharmonic and

Les Violons du Roy, and he leads St. Matthew
Passion with Arcangelo at the BBC Proms and
with Netherlands Philharmonic Orchestra. He returns to Glyndebourne
Festival Opera for Alcina and to Budapest Festival Orchestra for a
program of Scarlatti, Vivaldi, and Handel. In North America, he returns to
conduct Philharmonia Baroque and Les Violons du Roy.

Mr. Cohen founded Arcangelo in 2010 and has toured with them to
exceptional halls and festivals including Wigmore Hall, Philharmonie
Berlin, KéIner Philharmonie, Vienna Musikverein, Salzburg Festival,

and Carnegie Hall. They are much in demand in the recording studio:
their disc Arias for Guadagni won the Recital Category at the 2012
Gramophone Awards, and their recording of Bach cantatas won best
Baroque Vocal recording in the 2017 Gramophone Awards. Their
recording of C.P.E. Bach’s Cello Concertos with Nicolas Altstaedt won
the BBC Music Magazine Awards’ concerto category in 2017, and their
Buxtehude Trio Sonata recording for Alpha Classics was nominated for
Best Chamber Music/Small Ensemble Performance in the 2018 Grammy
Awards. Their latest release for Alpha Classics is Handel’s Brockes
Passion.

Lauren Snouffer, soprano

Recognized for her unique artistic curiosity

in world-class performances spanning the
music of Claudio Monteverdi and Johann
Adolph Hasse through to Missy Mazzoli and Sir
George Benjamin, American Lauren Snouffer
is celebrated as one of the most versatile and
respected sopranos on the international stage.

Lauren Snouffer increasingly is in demand on
the world’s most prestigious concert stages and
in the 2022-23 season collaborations include
Mahler’s Second Symphony with Franz Welser-
Most and the Cleveland Orchestra, also with Cleveland she sings John
Adams’ E/ Nifio with the composer on the podium, Mozart’s Mass in

¢ minor, K.427 with Manfred Honeck and the Pittsburgh Symphony,
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Handel’s Jeptha with Dame Jane Glover and Music of the Baroque,
Handel’s Messiah with Maasaki Suzuki and the San Francisco Symphony,
Bach’s Cantatas 61 and 140 with Jonathan Cohen and the Handel and
Haydn Society, Beethoven’s Ninth Symphony with Jaap van Zweden
and the New York Philharmonic, and Hans Abrahamsen’s Let Me Tell
You with Alan Gilbert conducting the NDR Elbphilharmonie Orchester.
Operatic performances of the season include Die Zauberfléte in a
return engagement with the Opernhaus Zlrich, Le nozze di Figaro
with Houston Grand Opera, // barbiere di Siviglia at Austin Opera, and
debuts at Santa Fe Opera in Monteverdi’'s Orfeo with a world premiere
orchestration by Nico Muhly and at Detroit Opera in Xerxes.

Andrew Haji, tenor

Canadian tenor Andrew Haiji is quickly becoming
one of the most sought-after voices on both the
operatic and concert stages. Winner of the Grand
Prix at the 50th International Vocal Competition
in ‘s-Hertogenbosch and the Montreal
International Music Competition’s Oratorio Prize,
Haji recently performed as the tenor soloist in
Mozart’s Requiem for both Orchestra of St. Luke’s
and the Canadian Opera Company, and appeared
as Rinuccio in the latter company’s digital
production of Puccini’s Gianni Schicchi.

Selected recent and upcoming concert engagements include
performances of Haydn’s The Creation, Verdi’'s Requiem, Puccini’s Messa
di Gloria, Orff’s Carmina Burana, Rossini’s Petite messe solennelle, and
Mozart’s Requiem, Great Mass in C minor, and Coronation Mass.

Andrew Haji holds both a Bachelor’s and a Master’s degree from

the University of Toronto’s Faculty of Music where he performed in
productions of Les mamelles de Tirésias, Don Giovanni, Candide, I/
mondo della luna and Rob Ford: The Opera, among others. He was
invited to participate in young artist programmes at the Salzburg
Festival Young Singers Project, the Centre for Opera Studies in Italy, the
Music Academy of the West and Accademia Europea dell’Opera where
he was influenced by some of the world’s finest musicians. A native-
born Ontarian, he has received awards from the Marilyn Horne Song
Competition in Santa Barbara and the COC’s annual Ensemble Studio
Competition.
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Michael Sumuel, bass

American bass-baritone Michael Sumuel has
been lauded for his “luminous tone and theatrical
presence” (San Francisco Chronicle) as well

as “vocals [that] are smooth and ingratiating”
(Daily Camera). In the 2021-2022 season, he will
make his debut as Jesus in Bach’s St. Matthew
Passion with Los Angeles Opera in a semi-staged
production conducted by James Conlon with
choreography by the Hamburg Ballet. He will also
sing the title role in Le nozze di Figaro in a return
to Seattle Opera, Escamillo in Carmen both for
his debut with Santa Fe Opera and at Chicago Opera Theater, the King
in a new version of Massenet’s Cinderella with the Metropolitan Opera,
and Leporello in Don Giovanni with Opera San Antonio. On the concert
stage, Mr. Sumuel will join the Los Angeles Philharmonic at Walt Disney
Concert Hall for Mozart’s Mass in C minor under the baton of Zubin
Mehta, and sing a concert of arias to open the season at Dallas Opera.

Notable concert appearances include Handel’s Messiah with the

San Francisco Symphony, Baltimore Symphony Orchestra, Houston
Symphony, Louisiana Philharmonic Orchestra, United States Naval
Academy, and University Musical Society in Ann Arbor. He later
returned to the San Francisco Symphony to perform Copland’s O/d
American Songs. He made his European concert debut with the
Netherlands Radio Philharmonic Orchestra in Mozart’s Mass in C minor
at the Concertgebouw, conducted by Speranza Scappucci. With the
Cleveland Orchestra, he performed Pilatus in Bach’s St. John Passion,
conducted by Franz Welser-Mést, as well as Mozart’s Requiem with the
North Carolina Symphony and Beethoven’s Symphony No. 9 with the
American Classical Orchestra at David Geffen Hall in New York City.
He has made multiple appearances with Mercury Houston, including in
Haydn’s Paukenmesse and excerpts fromm Rameau’s Les /ndes galantes
and Thétis, a concert of select Bach cantatas, and the Messiah. He has
also appeared with Da Camera of Houston for a program of Brahms
and Schoénberg lieder in a multimedia project called “In the Garden of
Dreams,” as well as the Santa Barbara Symphony for selected scenes
from Porgy and Bess.
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HANDEL AND HAYDN SOCIETY

ORCHESTRA

Violin |
Aisslinn Nosky*

Concertmaster Chair
Endowed in Perpetuity by Rhoda & Paul Joss

Jesse Irons

Abigail Karr

Kako Miura

Krista Buckland Reisner
Katherine Winterstein

Violin 1l

Christina Day Martinson*
Associate Concertmaster
Dr. Lee Bradley Il Chair

Emily Dahl Irons
Julie Leven
Rebecca Nelson
Jane Starkman
Lena Wong

Viola

Jessica Troy*
Chair Funded in Memory
of Estah & Robert Yens

Anne Black
Jason Fisher
Jenny Stirling

Cello

Guy Fishman*
Nancy & Richard Lubin Chair

Sarah Freiberg
Shirley Hunt
Colleen McGary-Smith

Bass

Heather Miller Lardin*
Amelia Peabody Chair

Anthony Manzo
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Flute
Andrea LeBlanc*
David Ross

Oboe
Debra Nagy*

Chair Funded in Part by
Dr. Michael Fisher Sandler

Priscilla Herreid

Taille
Gaia Saetermoe-Howard

Bassoon
Andrew Schwartz*

Horn
Nathanael Udell*

Trumpet

Jesse Levine*

Paul Perfetti
Christopher Belluscio

Timpani

Jonathan Hess*
Barbara Lee Chair
in Memory of John Grimes

Organ

lan Watson*
Chair Funded in Perpetuity in Memory
of Mary Scott Morton

tConcertmaster

*Principal

String players are listed
alphabetically after the principal.
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“l can’t imagine anywlle\re

I’d rather be than HHYC'6n a
Saturday morning. | am
happiest here - singing all sorts
of music with friends who love
it as much as | do in a space
where | can be my true self.”

— HHYC Student

H+H YOUTH CHORUSES

The H+H Youth Choruses inspire and unite young people ages 7-18 through
transformative experiences with music in a welcoming and inclusive environment.
Students gather on Saturdays in Brookline to sing in choral ensembles, have small
group vocal instruction, and participate in weekly musicianship classes.

Singers in HHYC collaborate with other youth choral ensembles, perform
throughout New England and on tour, and work regularly with professional
artists including the H+H Orchestra and Chorus. H+H offers seven youth choral
ensembles to meet the skills and interest of every young artist.

Come be part of a welcoming and inclusive community that loves singing as
much as you do. Sign up at handelandhaydn.org.

+ Ensembles for singers grades 2-12

+ Vocal training

+ Musicianship classes

+ Choral performances

+ Collaboration with the H+H Orchestra and Chorus
+ Touring

HANDEL+HAYDN SOCIETY
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HANDEL AND HAYDN SOCIETY

CHORUS

Funded in perpetuity by Jane and Wat Tyler

Soprano

Jessica Cooper
Carley DeFranco
Cassandra Extavour
Elise Groves

Rose Lewis
MaryRuth Lown
Elisabeth Marshall
Janet Ross

Sarah Yanovitch Vitale
Teresa Wakim

Alto

Cody Bowers
Elizabeth Eschen
Katherine Growdon
Margaret Lias
Miranda Loud
Clare McNamara
Caroline Olsen
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Tenor

Jonas Budris

Marcio de Oliveira
Eric Christopher Perry
Stefan Reed

Patrick T. Waters

Bass

Glenn Billingsley
Woodrow Bynum
Ryne Cherry
Jacob Cooper
Bradford Gleim
David McFerrin
Dana Whiteside

Chorus Prepared by

Jonathan Cohen
The Cabot Fund for Chorus Leadership is endowed in
perpetuity in Memory of Ned Cabot
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OUNDSCAPES IN TIME

2 13NOV | 4:00 Pm

Curtis Hall, Assumption University
Guest:EricThomas, c/ar\inet

Performing works of: Berger, Bologne, and Mozart
Tickets and info at worcesterchambermusic.org or 508-926-8624

in stile moderno

2022-2023 s€ason

Quia amore
langueo:

The Song of Songs
in 17th-century
Italy

Saturday, Oct 29,

A 7:30 pm
Church of the
Good Shepherd,
Watertown

Agnes Coakley Cox, soprano

Nathaniel Cox, cornetto & theorbo

Juan A. Mesa, organ

www.instilemoderno.com
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HANDEL AND HAYDN SOCIETY
GOVERNANCE

Board of Governors
Robert N. Shapiro

Chair

Deborah First

Vice Chair

Carl Kester
Vice Chair

Karen Levy
Vice Chair

Michael Scott Morton
Vice Chair

Judith Verhave

Vice Chair

Kathleen Weld

Vice Chair
David Weaver

Treasurer

Elizabeth Reza

Secretary

David Snead

Philip and Marjorie Gerdine
President and CEO

Dr. Frank Clark
David Elsbree

Philip V. Gerdine

Dr. Frank G. Haluska
James S. Hoyte
Janina Longtine
Joseph Mari
Anthony T. Moosey
Dr. Stephen Morrissey
Michael Oliveri
Jonathan Painter
Carolyn Pope
Catherine Powell
Brenda Gray Reny
Arthur G. Robins
George Sacerdote
Emily F. Schabacker

Susan M. Stemper
Jeffrey S. Thomas
Nancy B. Tooke
Thomas J. Watt
Elizabeth P. Wax
Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Mary Nada

Timothy C. Robinson
Janet P. Whitla

Board of Advisors

Nancy Hammer
Chair

Carolyn Aliski
Martha Hatch
Bancroft
Giulio Batterman
Julian G. Bullitt
Teresa Cachero
Jane Carlson
John Cornish
Julia Cox
Nicholas Dials
Thomas B. Draper
Kate S. Flather

Christina Frangos
Melissa D. Gerrity
Nicholas Gleysteen
Pamela Goldberg
Carrie L.T. Hammond
Suzanne Hamner
Frederick llchman
Lauren Jones

Paul V. Kelly

Mark A. King
Winifred I. Li

Laura Lucke

Peter G. Manson
James F. Millea

Lists current as of May 18, 2022
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Nancy Nizel

Dr. Winifred B. Parker
Benjamin Perkins
Prema P. Popat
Robert H. Scott
Richard F. Seamans
Barbara Stedman

Dr. John Tamilio Il
Dr. Terry G. Taylor
Cecily W. Tyler
Susan B. Weatherbie
Jane Wilson

John Winkleman

29



ENDOWED CHAIRS + NAMED FUNDS

The Handel and Haydn Society is grateful to the generous donors who
have endowed chairs and established named funds to support H+H’s
educational and artistic programs. If you are interested in a naming
opportunity, establishing a fund, or contributing to an existing fund,
contact Mike Peluse, Vice President of Development, at 617.262.1815 or

mpeluse@handelandhaydn.org.

Artistic Director
The Bicentennial Chair
Funded by an Anonymous Donor

President and CEO
Philip and Marjorie Gerdine
President and CEO

H+H Chorus
Funded in Perpetuity by
Jane & Wat Tyler

Chorus Leadership
Cabot Fund for Chorus Leadership in
Memory of Ned Cabot

(in perpetuity)

Concertmaster
Chair Endowed in Perpetuity
by Rhoda & Paul Joss

Principal Second Violin
Dr. Lee Bradley Il Chair

Principal Viola
Chair Funded in Memory of
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Oboe
Chair Funded in Part by Dr. Michael
Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in Memory
of Mary Scott Morton

Timpani
Barbara Lee Chair
in Memory of John Grimes
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Education Program
Funded in Perpetuity by
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by
Lucas Wegmann

Named Funds
Amy Anthony Fund for
Community Engagement

Marie-Héléne Bernard Endowed Fund
for Excellence

Miguel Canizares Fund for
Music Education

Harry Christophers Fund
for Artistic Excellence

George Geyer Fund
John Grimes Fund

Ann and Graham Gund
Endowment Fund

Christopher Hogwood Historically
Informed Performance Fellowship

Remsen M. and Joan G. Kinne
Endowed Fund for Music Education

Robert N. Shapiro Fund for Imagination
and Creativity

Wat H. Tyler Jr. Memorial Fund

Ronald Woodward
Education Fund

Scholarships
Candace MacMillen
Achtmeyer Award

Evangelyna Etienne
Scholarship Award

Barbara E. Maze Award for
Musical Excellence

Susan Rodgers Youth Chorus
Scholarship
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LIFETIME BENEFACTORS

The following donors have made cumulative gifts to H+H totaling $100,000
or more as of August 30, 2022 (only received gifts are counted).

$1Million+ Level

Amy S. Anthony*

Barr Foundation

Alfred & Fay Chandler*

Rhoda K. Joss & Paul C. Joss

George D.* & Karen S. Levy

Michael & Marcy Scott
Morton

Jane & Wat* Tyler

Two Anonymous Donors

$500,000 Level

Allison & William Achtmeyer

Willma H. Davis*

Deborah & Robert First

Joseph M. Flynn

Mr.* & Mrs. Remsen M. Kinne
I

The Klarman Family
Foundation

Massachusetts Cultural
Council

Robert H. Scott & Diane T.
Spencer

Susan Stemper & Peter
Lieberwirth

U.S. Small Business
Administration

Chrlilstopher R. Yens & Temple
Gi

Two Anonymous Donors

$250,000 Level

Bloomberg Philanthropies

The Boston Foundation

Cabot Family Charitable
Trust

Edmund* & Betsy Cabot

John F. Cogan* & Mary L.
Cornille

David Elsbree & Lorraine
Gilmore

Todd Estabrook

George Frederick Jewett
Foundation East

Philip Gerdine in memory of
Marjorie Gerdine

Mr. & Mrs. John W. Gerstmayr

Stephanie Gertz

Mr. & Mrs. Nicholas Gleysteen

Graham & Ann Gund

Mr.* & Mrs. J. Robert Held

Jane’s Trust

Kingsbury Road Charitable
Foundation

Winifred I. Li & William P.
Oliver*

Dr. Janina Longtine

Jane E. Manilych & Prof. W.
Carl Kester
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Stephen Morrissey

Mary & Sherif Nada

National Endowment for the
Arts

Parthenon-EY

Timothy & Maren* Robinson

The William B. & Bertha E.
Schrafft Charitable Trust

Seth Sprague Educational &
Charitable Foundation

Robert N. Shapiro

Jim & Cathy Stone

Jeffrey & Ann M. Thomas

Nancy & Michael Tooke

Rose-Marie & Eijk van
Otterloo

Judy & Menno Verhave

Virginia Wellington Cabot
Foundation

Janet & Dean* Whitla

Wilson Family Foundation

Ron* & Jean Woodward

Three Anonymous Donors

$100,000 Level

Abbot & Dorothy H. Stevens
Foundation

Carolyn & William Aliski

Amelia Peabody Charitable
Fund

Ann & Gordon Getty
Foundation

Leo* & Gabriella Beranek

Bessie Pappas Charitable
Foundation

SVB Private

Dr. Lee C. Bradley III*

Rob & Nancy Bradley

Julian & Marion* Bullitt

Miguel* & Sheila Canizares

Jane & Christopher Carlson

Louise & Thomas Cashman

Clark Charitable Trust

Patricia Collins*

Gregory & Anne Crisci

David Greenewalt Charitable
Trust

Elisabeth K. Davis*

Deborah Munroe Noonan
Memorial Fund, Bank of
America, N.A., Trustee

The E. Nakamichi Foundation

Howard* & Darcy Fuguet

Anne & David Gergen

John W. Gorman*

Janet* & Henry Halvorson

Sylvia & Roy A.* Hammer

Dena & Felda Hardymon

Ellen & John Harris

The Harold Whitworth Pierce
Charitable Trust

Helena Foundation

Mr.* & Mrs. David B. Jenkins

John Hancock Financial
Services

Judith & Mark King

David Landay

League of American
Orchestras

Linde Family Foundation

Nancy & Richard Lubin

Laura M. & Thomas R. Lucke

Peter G. Manson & Peter A.
Durfee

Matthew A. & Susan B.
Weatherbie Foundation

Walter H. Mayo*

Kathleen McGirr & Keith
Carlson

James F. Millea & Mary Ellen
Bresciani

Miss Wallace M. Leonard
Foundation

Anthony & Amy Moosey

Betty Morningstar & Jeanette
Kruger

Grace & John Neises*

Janet Newell*

Scott* & Diane Palmer

The Parker Family
Foundation

Winifred & Leroy Parker

Dana & Carolyn Pope

Mr. & Mrs. J. Daniel Powell

Mr.* & Mrs. Jerome Preston
Jr.

Judith Lewis Rameior*

John & Janis Raguin

Alice E. Richmond & David
Rosenbloom

Michael F. Sandler

Stanley & Kay Schlozman

Scully Family Foundation

Mr. & Mrs. Stephen A.
Shaughnessy

Piroska E. Soos*

State Street Foundation

Stearns Charitable Trust

Stratford Foundation

Jolinda & William Taylor

Donald F. Wahl*

Thomas & Jane Watt

Lucas Wegmann

John J. Winkleman Jr.

Rawson* & Marcia Wood

Eight Anonymous Donors

* Deceased
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Your forte is making a
difference. Our musicians
are so grateful.

Too often, the arts are underfunded and underestimated
as a luxury. At H+H, we know music is a necessity of the
spirit.

The musicians at H+H have dedicated their lives and
livelihoods to sharing stirring melodies that inspire, heal,
and energize hearts like yours.

Not only that, the students and teaching artists at

H+H have dedicated their studies and budding passion
to safeguard the future of this timeless and expressive
artform.

Embrace a role in making the music you love come
to life. Join a community of music lovers making a
continuous impact on stage, on screen, and in the
classroom.

Your thoughtful gift to H+H’s Annual Fund ensures that
the music you love plays on.

“You really are family, and that is so unique in our world.
Thank you, thank you, thank you for all you tirelessly do.”

— Sonja DuToit Tengblad, H+H Chorus

SUPPORT H+H FROM YOUR SEAT

Help us make music and make
a difference by making your gift
from the comfort of your seat!

Donate right now through one
of these quick and easy methods:

e Text “HHGIVE” to 243725
* Scan this QR code

e Go online directly at
handelandhaydn.org/make-a-gift

Any questions? Please contact Associate Director of Annual Giving
Rebecca Sullivan at 617.262.1815 or rsullivan@handelandhaydn.org.

THANK YOU FOR MAKING H+H YOUR MUSICAL HOME

INDIVIDUAL DONORS

The Handel and Haydn Society is grateful for the generous support of
the following individuals that made gifts of $250 or more to H+H as of

August 30, 2022.

COMPOSERS’ CIRCLE

Handel and Haydn Circle

($100,000 and above)

Philip Gerdine in memory of
Marjorie Gerdine

Scully Family Foundation

Jim & Cathy Stone

Kathleen & Walter Weld

Two Anonymous Donors

Mozart Circle

($50,000 to $99,999)

Julia D. Cox

Joseph M. Flynn

Graham & Ann Gund

Barbara & Amos Hostetter

Karen Secunda Levy & Peter
A.Banks MD

Drs. Janina A. Longtine &
Christopher D. Fletcher

Emily F. Schabacker

Robert N. Shapiro

Jeffrey & Ann M. Thomas

Judith & Menno Verhave

Matthew A. & Susan B.
Weatherbie Foundation

Bach Circle

($25,000 to $49,999)

Carolyn & William Aliski

Debbie & Bob First

Kate S. Flather

Anne & David Gergen

Nancy & Richard Lubin

The Parker Family
Foundation

Dana & Carolyn Pope

John & Janis Raguin

Elizabeth Reza & Paul Skelly

Donna & Benjamin M. Rosen

Michael & Marcy Scott
Morton

Susan M. Stemper & Peter
Lieberwirth

Nancy & Michael Tooke

Rose-Marie & Eijk van
Otterloo

Elizabeth & Robert Wax

John J. Winkleman Jr.

Jean Woodward

Christopher R. Yens & Temple
Gill

One Anonymous Donor

CONDUCTOR’S CIRCLE

Platinum Baton

($15,000-$24,999)

Alpine & Donald Bird

Jane & Christopher Carlson

David B. Elsbree & Lorraine
Gilmore

James & Melissa Gerrity
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Lia Gore & Frank Haluska

Ellen & John Harris

Jane E. Manilych & Prof. W.
Carl Kester

Peter G. Manson & Peter A.
Durfee

Joseph Mari

James F. Millea & Mary Ellen
Bresciani

Timothy & Deborah Moore

Anthony & Amy Moosey

Stephen Morrissey

Jonathan & Robin Painter

Chris & Astrid Peisch

Mr. & Mrs. J. Daniel Powell

Art & Elaine Robins

David C. Snead & Kate
Prescott

Jane & James Wilson

Two Anonymous Donors

Gold Baton

($10,000-$14,999)

Sam Anthony & Andrea C.
Deeker

Christopher Baldwin & Sally
Reyering

Rob & Nancy Bradley

Julian Bullitt

Miguel* & Sheila Canizares

Louise & Thomas Cashman

Dr. Frank O. Clark & Dr. Lynn
DelLisi

Jonathan & Carrie Hammond

Kathryn Hintz

Jamie Hoyte & Norma Dinnall

Heather & Robert Keane
Family Foundation

Paul V. Kelly & Linda Perrotto

Samuel Knight & Anna
Whitcomb

Winifred I. Li in memory of
William P. Oliver

Mary & Sherif Nada

Michael J. Oliveri & Eric A.
Aho

Diane Palmer

Karen M. & James F. Poage

Brenda Gray Reny

Stanley & Kay Schlozman

Richard & Eleanor Seamans

Robert Sherblom

Eleanor H. Smith & Donald R.
Smith Charitable Fund

Wayne & Kathryn Smith

Thomas & Jane Watt

David Weaver

Janet & Dean* Whitla

Three Anonymous Donors

Silver Baton
($5,000-$9,999)
Martha Hatch Bancroft
Richard & Carla Benka
Marie-Héléne Bernard

Edmund & Betsy Cabot
Charitable Foundation

Harold Carroll & Amy Ryan

Myra Musicant & Howard
Cohen

Mary L. Cornille & John F.
Cogan Jr*

Gregory & Anne Crisci

Rohit Deshpande & Anita
Watumull

Lilee Dethchan

Nicholas Dials & Dustin
Henderson

Tom & Ellen Draper

Todd Estabrook

Nicholas & Paula Gleysteen

Pamela Winer Goldberg

Clark & Wendy Grew

Nancy & Bill Hammer

Frederick & Cassandra
llchman

George & Elisabeth Ireland

Rhoda K. Joss & Paul C. Joss

Judith & Mark King

Joan G. Kinne

Katherine A. Kirby

David Kozak

David & Suzanne Larsen

John & Elizabeth Loder

Laura M. & Thomas R. Lucke

Margaret H. Marshall

Ruth & Victor McElheny

Kathleen L. McGirr & Keith F.
Carlson

Randi & Tom Mitchell

Robert & Jane Morse

Nancy Nizel in memory of
George Levy

Winifred & Leroy Parker

David G. Tuerck & Prema P.
Popat

Frederick Reis

John A. Renner Jr.

Robin Riggs & David Fish

Arnold & Polly Slavet

Barbara Stedman in memory
of Michael Stedman

Terry & Michael Taylor

Jolinda & William Taylor

Cecily W. Tyler

Jane A. Tyler

Rosamond B. Vaule

One Anonymous Donor

Bronze Baton
($2,500-$4,999)
Robert & Kathleen Allen
Salvatore Angelone in
memory of John Whiteside
Giulio Batterman
Edward S. W. Boesel
Rhys Bowen & Rebecca
Snow
Mark C. Brockmeier &
Kathleen Silva
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Polly Brown

Linda Bui & Theodore Sims

Melissa Chase & K. E. Duffin

Paul & Wendy Chieffo

John & Katharine Cipolla

Neal Crossland

Bob & Audree Dyson

Emerging Business Partners,
Inc

Chieh-Min & Stephen Fan

Irving & Gloria Fox

Mary & Michael Gimbrone

Ellen & Tim Guiney

Deborah & Martin Hale

Dr. William H. Harris

Judith S. Howe in honor of
Jean Woodward

Per & Jan Jonas

Sidney & Geoffrey Kenyon

Neil M. Kulick & Jane C.
Harper

Claire Laporte

Jonathan Loring

Robert E. Lyons

David & MaryBeth MacBain

Nina & Marshall Moriarty

Rory O'Connor & Claire
Muhm

Deborah & Charles Peluse

Rev Benjamin D. Perkins &
David W. Brown

John Quinn in honor of Julie
Cox

John R. Regier

Timothy & Maren* Robinson

Paul & Ann Sagan

Kenneth & Shirley Sampson

Dr. Michael F. Sandler

Victoria Santarcangelo &
John Dobermiller

P Miyoko Sato

Robert H. Scott & Diane T.
Spencer

Joan K. Shafran & Rob
Haimes

Dr. Alan E. Smith & Ms. Leigh
Dunworth

Stanley & Jody Smith

Drs. Robert G. Spiro* & Mary
J. Spiro

Stewart H. Steffey Jr.

John & Donna Sytek

W. M. Thackston

Margaret E. Thomas

Kristen Vagliardo

Phyllis Vineyard

Arlene Weintraub

Clifford Wunderlich & David
Shuckra

Henry & Jourdan Ziegler

Margaret & Charles Ziering

Four Anonymous Donors

MUSICIANS’ CIRCLE

Soloists’ Circle

($1,000 to $2,499)

Matthew & Denise Ali

Graham & Elisabeth Allison

Steven Angelides

John & Elizabeth Bacon

Mary Ellen Bates

Jeremy Behrle & Beth Gage

Richard & Mary Kate
Bluestein

Katharine C. Boden

Sally & Eric Bradford
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Marilyn Brandt

Richard P. Breed IlI

Dr. & Mrs. Rick Bringhurst

John Paul & Diane Britton

Lawrence & Kim Buell

Rick & Nonnie* Burnes

Susan Okie Bush

James Buttrick

Frederick Byron

Holly & William Carter

Yi-Hsin Chang & Eliot Morgan

Deborah Choate

John Clippinger

Jeff & Jennifer Collins

Mimi Collins

Linzee Coolidge

One Anonymous Donor, in
memory of David Heartz

John Cornish & Victoria
Angelatova-Cornish

John & Diddy Cullinane

Gene & Lloyd Dahmen

Jackie Dennis

C. Forbes & Carolyn Dewey

Charlan Zhou & Jeff Dike

Lucinda |. Doran

Kari & Thomas Doucette

Kathleen & Thomas Dunphy

Simon & Carolyn Eccles

Mary K. Eliot

Kathleen Fay & Glenn
KnicKrehm

Mr. & Mrs. James Fieger

Peggy Fogelman

John & Patricia Folcarelli

Kenneth Froewiss

Howard* & Darcy Fuguet

Janet Codley & Takashi
Fukuda

Anne Gamble

Peter & Deborah Gates

Charlene Placido & Peter
Goldis

Robert L. Goldsmith &
Kathleen Mclssac

Grossman Family Charitable
Foundation

Mrs. Sylvia Hammer

Suzanne & Easley Hamner

Jill B. Hartman

Lisa Hastings & Thomas Akin

Thomas D. Haywood

Ann Higgins

Dr. Douglas Horst & Ms.
Maureen Phillips

llene & Richard Jacobs

Kathleen & Hershel Jick

Mr. & Mrs. Gary C. Johnson

Stephen B. Kay & Lisbeth
Tarlow

Daniel & Gloria Kearney

Maryanne King

Dr. David Kwiatkowski & Mrs.
Ellen Richstone

Nan Laird & Joel Alstein

Sylvia Lanza

David Lapin

Beth & Michael Luey

Allison & Rob MacCormick

Hugh MacKay & Elizabeth
MacKay-Gray

Patricia MacLeod & Russ
Vickers

Oscar F. Malcolm

Laura & Scott Malkin

Peter & Gail Marcus

Diana Marsh

Lawrence A. Martin Jr.

Dr. Owen R. Mathieu Jr. &
Eileen Mathieu

Stephen J. McCarthy

Francis McGuire & Deborah
Hanley

Krista McKee

George & Mary McNeil

Amy Meyer

Tremont & Susan Miao

Sharon A. Miller

Edward Morey

Jack Morgan & Anne
Zebrowski

Wesley & Sandra Mott

Dan Nguyen

Burgess E. Nichols

Margaret & David Nichols

Mary Ann Nieves & Robert
T. Doyle in memory of
Emanuel Nieves

Michael & Chen Nir

Marie B. Normoyle

Thomas O'Connell

Ellen Page in memory of my
husband, Bud Page

Daniel Patnaude

Mrs. Charlotte J. Patten

Michael Payne & Jean
Carroon

Anthony & Katherine Pell

Mike Peluse & Hannah
Weisman

Fatima Penrose

Petersen Family Fund

Eleanor Phillips

Harold I. Pratt

Margaret & Thomas Preston

Florence Priesler

Bernie & Sue Pucker

Hadley & Jeannette Reynolds

The Richard Foundation

Kennedy & Susan Richardson

Michael & Karen Rotenberg

Sara L. Rubin & David L.
Montanari

Clifford & Judith Rust

Kevin & Marilyn Ryan

Christopher Salvadore

Paula & Steven Schimmel

Daniel & Kiki Schneider in
honor of Joan Kinne

Barbara & Edward Scolnick

Evan & Leticia Scooler

Plimpton-Shattuck Fund

Marilyn Shesko

Michael Simmons & Anna
Bursaux

Margaret Sagan & Michael
Simons

Deborah Smith

Albert Staebler

Richard Boardman & Lynne
Stanton

Dr. Kurt & Susan Stark

Mr. & Mrs. Ray Stata

David & Sharon Steadman

Julienne & Michele Stenberg

Sylvia Stevens-Edouard

Eva Kalawski & John Sutton

Catherine B. Taylor

David Taylor

Lisa Teot

Rik & Elise Tuve in memory of
Ron Woodward

Anne R. Umphrey
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Elizabeth A. & Kimberley R.
Van Atten

Heidi Vernon

Lucas Wegmann

llana White

Genevieve Pluhowski & Russ
Wiggin

Sally Williard

Sydney & Jonathan Winthrop

Sixteen Anonymous Donors

Chorus Circle

($500 to $999)

John & Julia Alberta

Mr. & Mrs. George J. Arnold
Jr.

Lotte Bailyn

Curtis L. Barnes

John & Molly Beard

Nancy & Reiner Beeuwkes

Elaine Beilin & Robert H.
Brown Jr

Rev. Kazimierz Bem

Deborah C. Benson &
Frederic Marx

Helga & Milton Berglund

David & Nancy Berkowitz

Ernst & Joan Berndt

Andrea Bertram

Jay & Kathy Bolgatz

Robert Brack & Janet Bailey

Timothy P. Bragan

Spyros & Anne Braoudakis

Dr. Mary Briggs & John
Krzywicki

Dr. & Mrs. R. E. Britter

Edmund & Anne Bullis

Ann Caldwell

Ronald* & Elizabeth
Campbell

Rebecca Caras

Karen Chamberland

Steve & Edward Chang

Amanda Clark MacMullan

Derek Clark & Monica Bruno

John Clark & Judith
Stoughton

Rev. Francis J. Cloherty

Christine Coakley & Michelle
O'Connell

Donna Makin Coard in
memory of my husband
Robert M. Coard

Allan & Kathleen Cohen

Mr. & Mrs. Robert V Costello

William & Sally Coughlin

Donald V. Crabtree

Frederik & Sophia Crawford
in honor of Peter Manson &
Peter Durfee

Robert & Joy Creamer

Kevin Creedon

Sen. Cynthia Creem & Harvey
Creem

Joan Crosson

Susan & Stephen Crump

Ann L. Curtis

Elizabeth C. Davis

Richard V. Desrosiers

Pablo DeTorres

Anne & David Dolinger

Donald & Gale Druga

Cheryl Dyment & Dennis
O'Brien

Mark & Cindy Edwards

Robert Epstein

HANDELANDHAYDN.ORG

Brenda Baker & Eric Grosse
Donor Fund

Dennis Churchman & James
Evans

Peter & Sarah Farrow

Anne Fitzpatrick

John Flanagan

Peter F.

Pierre Fleurant

Fred & Graceann Foulkes

Bob Kelly

Christina M. Frangos, Esq.

James Franklin & Brenda
Swithenbank

Ann & Richard Fudge

Edward Gadsby & Nancy
Brown

David Gaynor

Colonel & Mrs. Ralph Gerenz

David Glen

Joseph R. Godzik

Goodman Family Fund of the
New Hampshire Charitable
Foundation

Elizabeth & Paul Goodrich

The Graver Family

Samuel & Florence Graves

Nancy Haydon Gray

Carol Griffin

D. J. Griffith

Martin Guay

Cynthia Haines & Ed Mueller

James S. Harper

Robert Haynor & Ralph
Colangelo

Dorothy Heath

Jasjit & Donald Heckathorn

John & Tessa Hedley-Whyte

John Herbert & Sarah
Woolverton

Georgene & Dudley
Herschbach

Jennifer Hochschild &
Charles Broh

Kyle Hoepner

Warren & Marilyn Hollinshead

Frederic G. Hoppin

Polly J. Hoppin-Thomas

Henry & Lisa Houh

Beth F. Houston

George & Sytske Humphrey

William & Lauren Huyett

Mary A. Kane

Katherine S. Kaufmann

Karen R. Kay

Elizabeth Keating

Barry Kernfeld & Sally
McMurry

The Rev. David S. King

David H. Knight

Sylvia Kouyoumyjian

Jordan Kreidberg

M. Kuncewicz

Siu-Man Kelvin Lau

Holly C. Laurent

Jackie Lenth

Thomas & Ailene Lewis

Ricardo & Marla Lewitus in
honor of Professor Hans
Lewitus

Frederic Little & Claudia
Ordonez

Bruce G. Lundie

Mr. Robert A. Marra

Susan Martin-Joy

Edith Mathiowitz

George W. McCormick

Terri-Lynn McCormick

Margaret & Bryan McQuade

Martin C. Mihm Jr

Mr. & Mrs. Michael A. Miller

Stephen & Mary Lou Miller

Janet Miner

Therese Minton

Debra & Norman Moniz

Randolph P. Monti

David & Kathleen Rushford
Murray Charitable Fund

Mary & Warren Naphtal

Thomas Narcavage & Bonnie
Neggers

Marjorie & Roger Nastou

Francis Neczytor

Teresa Nelson, PhD & Diane
Stern

Selma A. Newburgh

Newbury Court

Daniel Nigrosh

Clara M. & John S. O'Shea

Carl & Linda Perlmutter

Carolyn & Georges Peter

Elizabeth & Ervin Philipps

Beatrice A. Porter

David Posson

Patrick Dupre Quigley &
Robert Andrew Peccola

Judy Larsen & Todd Quinto

Alice E. Richmond & David
Rosenbloom

Philip Rightmire

Catherine Riley & Barbara
Werner

Roberto Rodriguez

Jessie M. Rodrique

Darold Rorabacher

Maria Rosario

Burton* & Gloria Rose

Amy E. Russo

Cheryl K. Ryder

Saffeir Family Fund

Holly P. Safford & Charles
Weilbrenner

Robert & Catherine
Schneider

Elizabeth & Russell Schutt

Liam & Kathleen Seward

Michael Shanahan

Janet K. Skinner

Laura Smeaton

Sybil & Don Smith

Ann Boling Solberg

Alex Speir

Dr. James B. Sprague

Michael Steadman

Lorraine & Lee Steele

Campbell Steward

Dr. & Mrs. John Tamilio Il

Benjamin & Katherine Taylor

Tim & Annie Gerhold

Michael Frazier Thompson

Nathalie & John Thompson

Eric Thorgerson & Elizabeth
Foote

Olaf & Margaret Thorp

Susan C. Tillman

Valerie Tipping

Frances & Peter Trafton

Joseph & Sara Volpe

Drs. Greg & Ellen Gilson Voth

Frank & Beth Waldorf

Edward & Judith Walk

Alvin & Judy Warren

Daniel F. Waters & Penny A.
Pilzer
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Warren R. & Eve C. Webster

Lewis Whitehead

Debby Wiesen Kelly in
memory of Lorraine K.
Wiesen

Duncan Will

Katie & Marshall Wolf

Christopher & Jessica Wright

David & Evelyn Yoder

Ten Anonymous Donors

Orchestra Circle

($250 to $499)

S. James Adelstein

Marty Ahrens & Gary
Madison

Joseph Aieta, Ill & Helen
Alcala

Judith Allonby

Caroline Alpert

Sarah & Christopher
Andrysiak in honor of lan
Watson

James Annis

Enrique Arevalo

Constance F. Armstrong

Betty Athanasoulas

Stephen & Marcia August

Neil Ayer

Lawrence S. Bacow

Aimee Basile

Douglas & Christie Baskett

Thomas G. Beauchamp-
Arnold

Chantal Beauchemin

Kimberley Beaudet

Nicolette Beerel

Michael & Lee Behnke

Suzanne & Bill Birchard

John Mayer & Richard Black

Heather & Tom Blake

Stuart & Dorothy Bless

Cynthia Bliss

Tracey Blueman & Brandon
Bigelow

Chantal Boiardi

Oliver Bouchier & Jeanette
Daria Reagan

Josselyn Boudett

Mr. & Mrs. David I. Brainard

Bright Funds Foundation

Robert Burger

Mr. & Ms. Jack Burke

James Burke

Sarah M. Carothers & Duncan
G. Todd

Lauri Carrick

Jean & Karine Carrier

Saloni & Niteesh Choudhry

Robert L. Cochran

Kenneth Cohen & Kate Flora

Community Music Center of
Boston

Elizabeth A. Compton

James Connell

Walter & Eileen Connor

Eugene L. Cox

Tim & Pam Cronin

Mark E Cushing

Karen Dacey

Ellen Davis

Dean K. Denniston Jr.

Mr. & Mrs. John Deutch

Mady & Bruce Donoff

William Donovan

Serban Dragomir
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Eric Drogin & LaurieAnn
Yeisley-Drogin

Diane Droste

Elizabeth Gruenfeld &
Michael Duffy

Judy & Jack Duncan

Matthew Eckert

Robert & Elizabeth Engstrom

Ken & Alice Erickson

Dean Farwood

Joseph J. Ferreira Jr & Dr.
Manabu Takasawa

Patrice Ficken

Paul A. & Elizabeth Fideler

Arthur & Lois Finstein

Dr. & Mrs. Jeff F. Flagg

Joyce Flaherty

Alden Flanders

Dan & Lois Frasier

Alan Fruzzetti

Stephen Garanin & Bonnie
Parri

Scott & Monica Garfield

Mark Franklin & Diane Garner

John M. Garrison

Josette Gaudreau in memory
of my dear friend JoAnne
Soretto

Constance Giesser

Steven & Dorothy Gilman

Elizabeth Goetter

Robert & Judy Gore

J. Gorga & L. Highland

Kenneth & Sue Gould

Steve & Jennifer Grant in
honor of Betty Jean Grant

Mary J. Greer

Irwin & Laurie Grossman

Randy L. Grossman

Jonathan & Victoria Guest

J. Douglas Guy

Carol Haber & Richard
Englund

Gregory Hagan & Leslie
Brayton

Susan Hajjar

George Halsey & Grave
Billings

Don & Gina Halsted

William Hamilton

Deborah Hannam

Deborah Hansen

Paul Harcourt

George* & Daphne
Hatsopoulos

Bernhard & Susan Heersink

Rebecca S. Hemperly &
Susan Altman

Erin Higgins

James T. Higgins & Cynthia
N. McCann

Molly Higgins

Ingrid & Michael Hillinger

Thomas Hotaling

Eileen Hulnick

Ruth A. Hunter

PIP Secretariat

Christopher & Dorothy Hyde

Alan & Barbara Jenkins

David* & Shirley Jenkins

Christine L. Johnston

Alvin Kagan

Andrew Kirkman

Kite-Powell/Hansen Family

Denis Kokernak

Mr. & Mrs. Michael Kraus

David Lakari

Cynthia Landau & David
Weiner

Christopher Landee

Thomas P. Lavin

John F. Lescher

Sara Lewis

Julia Logan

Kim & Mark Luiggi

John & Sandy Lynch

Mary Lynn

Margaret Stone MacDonald

Barbara MacPhee

Sally Makacynas

Timothy D. Mansfield &
Marjorie A. Eiref

Rosemary Mattuck

John & Betty McCullough

Mr. & Mrs. Andrew Mcllwraith

Susan A. McLeish

Forrest & Sara Milder

Winona Moeller

Charles Muller 111

John & Jasmine Murphy

Peter & Melissa Nassiff

Paul Neuhauser

John & Evelyn Neumeyer

New Hampshire Charitable
Foundation

Margaret & Joseph
Newhouse

Christina Newlin & Dave
Counts

Eileen Nielsen in memory of
Maurice Nielsen

H. Peter Norstrand &
Katherine Tallman

Les & Joan Ottinger

Julie Helen Otto

Kimberly Paddock

Joan Parrish

Dr. Henry Paulus

Connie Pawelczak

Geroge Perkins

Allan Pineda & Mary Manning

Kathleen Pollitt

Martha Pott

Susan Pringle

Christopher & Esther Pullman

Betsy Pyne in memory of
Charles Pyne

Paul Rabin & Arlene Snyder

James Ramirez

Frank & Astrida Ramrath

Victor Ratner

Anne P. Reece

Tracy Reynolds

Linda Rhodes in memory of
my mother, Josie

Dr. & Mrs. William A. Ribich

Susan Rioff in memory of
Amy Anthony

Rob Riordan & Judy Halpern

Miguel N. Rivera & Anne M.
Wills

Edward Roche in memory of
Col. Paul L. Roche 3rd U.S.
Marine Corp. KIA

Emily Ross in honor of Regina
Ross

Maria Rouvalis

Catherine Rude

Helle Sachse

Lucas Sanders

Doug & Liz Scheffler

John & Anne Schiraga

Bonnie & Neil Schutzman

Phyllis & Larry Selter

THE GLORIES OF BACH

Peter & Kathleen Shank

Lisa G. Shaw

Raelene Shippee-Rice in
memory of my beloved
husband, Dale W. Rice

Steven & Martha Shuster

Katherine & Nathaniel Sims

Jon Sjogren

Gretchen Slemmons in
memory of Marie L.
Southwick

Gail Smith

The Barnolano Family

Lionel & Vivian Spiro

Deborah Stark & Brian Ledahl

Rabbi Jonah C. Steinberg

Robert & Susan Stevenson

Phyllis Stibler

Tricia Swift

Bill & Heli Tomford

HANDELANDHAYDN.ORG

Richard R. Urena

Sonia & Aashu Virmani

Robert C. Volante

Edward Walker

William Walsh

John & Beverly Wand

Jirong Wang

Pamela Waterman & Michelle
Coleman

Robin Watkins

Barbara Weidlich

Rhonda & Milton Weinstein

Ann Marie Lindquist & Robert
Weisskoff

Michael Wessel

Kenneth L. Williams &
Christine Dutkiewicz

Kathryn A. Willmore in
memory of Kathryn Adams

Melissa Wilton

Patricia & Douglas Woodlock

Claudia C Woods

Donald G. Workman & Jane
C. Workman

Christopher Wright

John & Judith Wyman

loannis V. Yannas

Philip & Jacqueline Yen

Elizabeth Young

Margot T. Young in honor of
Kathleen & Walter Weld

Robert Scott Zeller in
memory of John Tenhula

Marie Zuckerman

Seventeen Anonymous
Donors

*Deceased
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2022-2023 CONCERT SEASON

BOSTON PHILHARMONIC

BEETHOVEN / RACHMANINOFF Oct. 19 at 8 PM
Jonathan Biss, piano

DVORAK / BRAHMS
Hayoung Choi, cello

BEETHOVEN NO. 9 Feb. 24 at 8 PM
SCHUBERT / MAHLER Apr. 14 at 8 PM
Sarah Connolly, mezzo & Stefan Vinke, tenor
BOSTON PHILHARMONIC YOUTH
STRAUSS / BEETHOVEN Nov. 20 at 3 PM
TCHAIKOVSKY / BARTOK Mar. 10 at 8 PM
MAHLER NO. 2 May 3 at 8 PM
IN PERSON at Symphony Hall, Boston

or on high-quality LIVESTREAM video.
Tickets from $30 / Students $10 with code

CALL 617.236.0999 VISIT bostonphil.org

Nov. 12 at 8 PM

CAMBRIDGE, MA

SCOTT METCALFE,
ARTISTIC DIRECTOR

| ocTis
Ockeghem@600: Requiem
DEC 16/17
Christmas in Renaissance Spain
FEB 11
Fortuna & Fama
MAR 25
Ockeghem@600: Missa Mi mi
APR 29
Songs & Dances for Isabella

www.blueheron.org
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CORPORATE, FOUNDATION,
AND GOVERNMENT SUPPORT

HANDEL AND HAYDN CIRCLE
BENEFACTORS

($50,000 and above)

The Boston Globe*

U.S. Small Business Administration

One Anonymous Donor

BACH CIRCLE BENEFACTORS
($25,000 to $49,999)

99.5 CRB/GBH*

George Frederick Jewett Foundation East
Massachusetts Cultural Council

National Endowment for the Arts

The Van Otterloo Family Foundation

PLATINUM BENEFACTORS

($10,000 to $24,999)

BPS Arts Expansion Fund at EdVestors

City of Boston

Cambridge Trust

Clark Charitable Trust

The Hamilton Company Charitable
Foundation

Kingsbury Road Charitable Foundation

The Klarman Family Foundation

Liberty Mutual Foundation

Max and Selma Kupferberg Family
Foundation

Miss Wallace M. Leonard Foundation

New England Conservatory*

Prescott & Associates*®

BOSTON SYMPHONY
ORCHESTRA. ............

Friday, October 7, 1:30pm
Saturday, October 8, 8pm
Andris Nelsons, conductor
Janine Jansen, violin
Tanglewood Festival Chorus
James Burton, conductor
Elizabeth OGONEK Starling Variations

BERNSTEIN Serenade (after Plato’s
Symposium), for violin and orchestra
BERNSTEIN Chichester Psalms
SHOSTAKOVICH Symphony No. 3,
The First of May

HANDELANDHAYDN.ORG

Seth Sprague Educational and Charitable
Foundation

Tsoutsouras & Co.*

United Parish in Brookline*

WBUR*

GOLD BENEFACTORS

($5,000 to $9,999)

Get Konnected*

SVB Private

The E. Nakamichi Foundation

The Graphic Group*

The Ramsey McCluskey Family Foundation
One Anonymous Donor

SILVER BENEFACTORS

($2,500 to $4,999)

Marble Harbor Investment Council, LLC
The Mollie B. Foley Charitable Trust

BRONZE BENEFACTORS
($1,000 to $2,499)
Saint Johns Lodge No. 1 Providence, F.&A.M.

SUPPORTERS

(up to $999)

Amazon Smile Foundation
Pledgling Foundation

*In-kind donors

Thursday, October 13, 7:30pm

Friday, October 14, 8pm (Casual Friday)

Saturday, October 15, 8pm

Andrés Orozco-Estrada, conductor

Emanuel Ax, piano

TCHAIKOVSKY Romeo and Juliet,
Overture-Fantasy after Shakespeare
(October 13 & 15 only)

MOZART Piano Concerto No. 18
in B-flat, K.456

BARTOK Suite from The Miraculous
Mandarin

ENESCU Romanian Rhapsody No. 1
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“We are proud
members of the
1815 Society. The
only criteria was
to include H+H in
our estate plan.

We have peace
of mind knowing
that the music
of H+H will play
on for future
generations.”

— Debbie and Bob First

HANDEL
+HAYDN
SOCIETY

PROVIDING FOR
H+H TOMORROW,
STARTING TODAY

Support the music you love for
generations to come by including H+H
in your estate plans.

To learn more about how you can leave
a lasting legacy, contact us today.

MIKE PELUSE
Vice President of Development

617.262.1815
mpeluse@handelandhaydn.org

FIND OUT MORE ONLINE AT
handelandhaydn.org/support/plannedgiving

Have you already included H+H in your will
or trust plans? Please let us know so that we
can thank you and welcome you into the
1815 Society.

1815 SOCIETY

The Handel and Haydn Society thanks the following donors for including

H+H in their long-term financial and estate plans.

Allison & William Achtmeyer

Mitchell Adams*

Amy S. Anthony*

Marie-Héléne Bernard

Dr. John D. Biggers*

Herbert & Barbara Boothroyd

Rob & Nancy Bradley

Lee C. Bradley IlI*

Rev. Mark Brockmeier & Dr.
Kathleen Silva

Rev. Thomas W. Buckley*

Julian Bullitt

James Buttrick

Miguel* & Sheila Canizares

Christopher Carlson

Jane Fisher Carlson

Louise & Thomas Cashman

Melissa Chase & K. E. Duffin

Fay Chandler*

Harry Christophers

Dr. Frank O. Clark

Christine Coakley and
Michelle O’Connell

Patricia Collins*

David & Randi Conley

Richard and Barbara Corkey

Paul Corneilson

Robert Cotta

Paul Cousineau*

Gregory & Anne Crisci

Willma H. Davis*

Jeffrey Del Papa

Carolyn & Forbes Dewey

David B. Elsbree

Todd Estabrook

Deborah & Robert First

Stephen J. Fitzsimmons

Joseph M. Flynn

Drs. Philip & Marjorie*
Gerdine

Anne & David Gergen

John & Pamela Gerstmayr

John W. Gorman*

D. J. Griffith

Nancy & Bill Hammer

HANDELANDHAYDN.ORG

Roy A. Hammer*

Dr. EIma Hawkins

Thomas Frederick Hindle*

Dr. Douglas Horst & Ms.
Maureen Phillips

Frederick & Cassandra
llichman

Prof. Paul C. Joss & Dr. Rhoda
Kupferberg Joss

Judith & Mark King

Phyllis Klein

Paul Krueger* & Charles
Mallard*

Kathryn Kucharski

David Kurdzionak

Michael Lawler

Barbara Lee*

Karen S. Levy

Signe Lindberg

Dr. Holger M. Luther

Eric Malins

Jane E. Manilych & Prof. W.
Carl Kester

Peter G. Manson & Peter A.
Durfee

Joseph G. Mari

Franklin J. Marryott*

Kathleen McGirr

James F. Millea & Mary Ellen
Bresciani

Janet Miner

Anthony T. Moosey

Stephen Morrissey

Mary & Sherif Nada

Janet Newell*

Michael Oliveri

Barbara Goodwin Papesch*

Connie B. Pawelczak

Mike Peluse

Thomas Perry*

Dana & Carolyn Pope

Judith Lewis Rameior*

Frederick S. Reis

Brenda Gray Reny

Art & Elaine Robins

Timothy & Maren* Robinson

Robert Rowe

Lois C. Russell

Judith & Clifford Rust

Holly Safford Weilbruner

Margaret A. Sagan & Michael
Simons

Dr. Michael F. Sandler

Mr. Michael Scott Morton

Richard Seamans & Eleanor
Mulvaney

Robert N. Shapiro

Janet K. Skinner

Martin Small* & Lois Lowry

David C. Snead

Piroska E. Soos*

Drs. Robert G. Spiro* & Mary
J. Spiro

Rheua S. Stakely*

David & Sharon Steadman

Barbara Stedman

Wheeler Thackston

Olaf J. & Margaret L. Thorp

Nancy Briggs Tooke

Rodrigo Trevino

Richard & Elise Tuve

Jane & Wat* Tyler

Koen* & Bartha van Opijnen*

Judy Verhave

Donald F. Wah!*

Ruth Ann Walker*

Elizabeth & Robert Wax

Susan B. Weatherbie

Lucas Wegmann

Kathleen & Walter Weld

Barbara Werner & Catherine
Riley

Janet & Dean* Whitla

John J. Winkleman Jr.

Jean Woodward

Clifford Wunderlich

10 Anonymous Members

* Deceased
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HANDEL AND HAYDN SOCIETY
ADMINISTRATION

David Snead

Philip and Marjorie Gerdine
President and CEO

Emma Flesher
Executive Assistant to the
President and Manager
of Board Relations

Artistic Planning +
Concert Operations
Ira Pedlikin

Vice President of Artistic Planning
and Concert Production

Jon Linker
Senior Manager of Concert
Operations and Booking

Jesse Levine
Personnel Manager, Production
Manager, and Music Librarian

Conducting staff and programming
consultant are listed on page 5.

Development
Mike Peluse

Vice President of Development

Rebecca Sullivan

Associate Director of Annual Giving

Rachel Dacus Hill
Associate Director of
Development Operations

Laura Sitterley
Grants Manager

Shiva Ramkumar
Development Coordinator

Jan Miner
Major Giving Advisor

Finance +
Administration
Lilee Dethchan

Vice President of Finance and
Administration

lgor Rabovsky

Staff Accountant

Lindy Noecker

Staff Accountant and

Records Manager

Brighid Dugan
Administration Project Coordinator

Ropes & Gray, LLP

Counsel

KLR

Auditors and Tax Preparers
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Marketing +
Patron Experience
Sally Bradford

Vice President of Marketing
and Communications

Rebecca Camerato

Director of Patron Experience

Chris Petre-Baumer

Associate Director of Design

Michael Wark

Audience Development Manager

Carly Rockenhauser

Patron Experience Manager

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling
Campaign Manager

Education +
Community
Engagement
Emily Yoder Reed

Vice President of Education
and Community Engagement

JongHun Kim
Associate Director of Education

Jennifer Riche
Education and Community
Engagement Coordinator

Teresa M. Neff, PhD

Christopher Hogwood Historically
Informed Performance Fellow

Interns
Jordan Kokot

Archives

Frank Mendes
Administration

Molly Schwall

Education

Jandeirvy Sous
Accounting

Education
Program Staff

Youth Choruses conductors
are listed on page 5.

Andrew Milne
HHYC Assistant Conductor
for Treble Chorus, Youth
Chorale, and Concert Choir

Musicianship Faculty

Laura Nevitt
Lead Musicianship Teacher

Jade Espina
Talia Greenberg
Kilian Mooney

Collaborative Pianists
Leona Cheung
Andrew Mattfeld
Pei-yeh Tsai

Maria Rivera White

Teaching Artists

Kelsey Blackstone
Mason Elementary School

Rachael Chagat

Winship Elementary School

Laura Nevitt
Perkins Elementary School

Kevin Virgilio
Mother Caroline Academy
Teaching Assistants
Annina Hsieh
Devon Russo
Nathaniel Smith

THE GLORIES OF BACH

SYMPHONY HALL

PATRON INFORMATION

For patrons with disabilities:
Elevator access to Symphony Hall is
available at both the Massachusetts
Avenue and Cohen Wing entrances.
An access service center and
accessible restrooms are available
inside the Cohen Wing.

Large print programs are available
at the Patron Information table in
the lobby.

Assistive listening devices are
available. Please see the head
usher for details.

Late seating: Those arriving, or
returning, to their seats late will
be seated at the discretion of the
management.

Lost and found is located at the
security desk at the stage door on
St. Stephen Street.

Lounge and bar service: There

are two lounges in Symphony

Hall: The O’Block/Kay Room on
the orchestra level and the Cabot-
Cahners Room in the first balcony.
Each serves drinks starting one
hour before each performance and
during intermission.

Coatrooms are located on the
orchestra and first balcony levels,
audience-left, and in the Cohen Wing.

Ladies’ rooms are located in both
main corridors on the orchestra
level, at both ends of the first
balcony, audience-left, and in the
Cohen Wing.

Men’s rooms are located on the
orchestra level, audience-right
near the elevator, on the first
balcony, audience-right, and in the
Cohen Wing.

HANDELANDHAYDN.ORG

Shop: H+H CDs and other
merchandise are available to
purchase in the Cohen Wing.

In case of emergency: Patrons will
be notified by an announcement
from the stage. Should the
building need to be evacuated,
please follow any lighted exit sign
to the street or follow alternate
instructions as directed. Do not
use elevators. Walk, do not run.

MASSACHUSETTS AVENUE

ORCHESTRA FLOOR

STAGE
woou
AVX-3018,0

INNIAV NOLONILNNH

CHAMPAGNE

——

dOHs
ANOHAWAS
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ONIM NIHOD

HIGGINSON ROOM

—

MASSACHUSETTS AVENUE

5
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WOO SHINHVI-108VD
ANNIAV NOLONILNNH

}
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HANDEL AND HAYDN SOCIETY
GENERAL INFORMATION

9 Harcourt Street
Boston, MA 02116

handelandhaydn.org
info@handelandhaydn.org

617.262.1815

Box Office

Monday-Friday, 9am-5pm
617.266.3605
boxoffice@handelandhaydn.org

Group Tickets
Groups of 10 or more save 20%.
groups@handelandhaydn.org

Musically Speaking

Join Historically Informed
Performance Fellow Teresa Neff
for an engaging exploration of the
music and instruments featured in
concert.

Talks begin 45 minutes prior to
performances at Symphony Hall
and one hour prior to concerts at
other venues.

Musically Speaking Locations
Symphony Hall: Higginson Hall
(in the Cohen Wing)

Other Venues: On Stage

Subscribe Today!

Join us for the 2022-23 Season.

Connect with H+H

B facebook.com/handelandhaydn
O twittercom/handelandhaydn
instagram.com/handelandhaydn
@ youtube.com/handelandhaydn

Merchandise

The Handel and Haydn Society
offers gift items and recordings
featuring the Orchestra and
Chorus and guest artists throughout
the season. Your purchases help
support our education and artistic
programming.

Shop Locations
Symphony Hall: Cohen Wing near
Higginson Hall

Merchandise is also available
online at handelandhaydn.org.

Choose your subscription at handelandhaydn.org.
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THE GLORIES OF BACH
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NOVEMBER 5 & 6
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