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Thank you so much for joining us for Mozart’s 
masterpiece of comic opera, in its first-ever complete 
H+H production with a cast drawn from the great opera 
houses of the world. As impressive as this Marriage 
of Figaro may be, though, it’s also a good time to 
remember that this is just one part of the difference 
H+H makes to Boston.

Quietly, away from the glamour of Symphony Hall, 
every week H+H is turning more than 900 Boston 
schoolchildren on to the magic of music. That’s right— 
on any given day you’ll find H+H teaching artists in any of six Boston elementary 
schools teaching students ages 3-12 how to sing, play, and read music. 
Sometimes musicians from the H+H Orchestra and Chorus even stop by! H+H is 
teaching music in Brighton, Dorchester, Roxbury, South Boston, and the South 
End. And the great thing is, H+H’s music program is growing—nearly double in 
size in the last two years.

Studies prove that arts education positively impacts all aspects of a child’s 
learning, and this is more pronounced for students in under-resourced 
communities. The Brookings Institution found that “increases in learning 
positively and significantly affect students’ school engagement, college 
aspirations, and their inclinations to draw upon works of art as a means for 
empathizing with others.” Through their music classes with H+H, Boston’s 
children build their music literacy skills, engage in joyful expression and 
connection with each other, grow their self-confidence and leadership skills, 
experience cultural affirmation, broaden their understanding of the world, and 
create opportunities for gathering within our community.

All credit goes to our inspiring team of teaching artists: Carlos Azarnez, Kelsey 
Blackstone, Rachael Chagat, Jeannette Lee, Laura Nevitt, and Kevin Virgilio 
under the leadership of VP of Education Emily Reed. And of course our funders, 
most notably EdVestors, Liberty Mutual Foundation, Ramsey McCluskey Family 
Foundation, and Van Otterloo Family Foundation; and two endowed funds 
supporting the program: the Remsen M. and Joan G. Kinne Endowed Fund for 
Music Education and the Ronald Woodward Education Fund.

I’m guessing most everyone at Symphony Hall today—onstage and in the 
audience—is here because they fell in love with music as a child. Thanks to these 
funders and many more like them, the audience and the performers of the future 
are on the way.

With gratitude,
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David Snead
Philip and Marjorie Gerdine President and CEO
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“He is the father; we are the kids.  
Those of us who know anything at all  

learned it from him.”
—attributed to Wolfgang amadeus mozart

Boston’s Grammy-winning Handel and Haydn 
Society performs Baroque and Classical 
music with a freshness, a vitality, and a 
creativity that inspires all ages. H+H has been 
captivating audiences for 208 consecutive 
seasons (the most of any performing arts 
organization in the United States), speaking 
to its singular success at converting new 
audiences to this extraordinary music, 
generation after generation.

H+H performed the “Hallelujah” chorus 
from Handel’s Messiah in its first concert in 
1815, gave the American premiere in 1818, 
and ever since has been both a musical and 
a civic leader in the Boston community. 
During the Civil War, H+H gave numerous 
concerts in support of the Union Army (H+H 
member Julia Ward Howe wrote “The Battle 
Hymn of the Republic”) and on January 1, 
1863, H+H performed at the Grand Jubilee 
Concert celebrating the enactment of the 
Emancipation Proclamation. Two years later, 
H+H performed at the memorial service for 
Abraham Lincoln.

Today, H+H’s Orchestra and Chorus delight more than 50,000 listeners 
annually with a nine-week subscription series at Symphony Hall and 
other leading venues. Through the Karen S. and George D. Levy 
Education Program, H+H supports seven youth choirs of singers in 
grades 2–12, and provides thousands of complimentary tickets to 
students and communities throughout Boston, ensuring the joy of music 
is accessible to all. H+H’s numerous free community concerts include an 
annual commemoration of the original 1863 Emancipation Proclamation 
concert on December 31 of every year, in collaboration with the  
Museum of African American History. H+H has released 16 CDs on the 
CORO label and has toured nationally and internationally. In all these 
ways, H+H fulfills its mission to inspire the intellect, touch the heart, 
elevate the soul, and connect all of us with our shared humanity through 
transformative experiences with Baroque and Classical music.

Leadership
Robert N. Shapiro
Chair

David Snead
Philip and Marjorie Gerdine 
President and CEO

Artistic
Ian Watson
Associate Conductor

Scott Allen Jarrett
Resident Conductor, Chorus

Anthony Trecek-King
Resident Conductor, Chorus

Reginald Mobley
Programming Consultant

Youth Choruses Conductors
Alyson Greer Espinosa
Chorus of Sopranos and Altos 
and Chamber Choir

Jennifer Kane
Treble Chorus, Youth Chorale,
and Concert Choir

Kevin McDonald
Chorus of Tenors and Basses

Nurt Villani
New Voices

THE HANDEL AND HAYDN SOCIETY
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This program is made possible through the generous support of Philip 
Gerdine, in memory of Marjorie Gerdine.

The artists' appearances are made possible by the generous support of the 
following individuals:

Elizabeth Reza and Paul Skelly, sponsors of Raphaël Pichon, conductor

Jane and Christopher Carlson, sponsors of Krzysztof Bączyk, bass

Mary and Sherif Nada, sponsors of Ying Fang, soprano

Catherine and J. Daniel Powell, sponsors of Jacquelyn Stucker, soprano

Art and Elaine Robins, sponsors of Maya Kherani, soprano

Alpine and Donald Bird, sponsors of MaryAnn McCormick, mezzo-soprano

Jane and James Wilson, sponsors of Paula Murrihy, mezzo-soprano

Ellen and John Harris, sponsors of Zachary Wilder, tenor

Brenda Gray Reny, sponsor of Cody Quattlebaum, bass-baritone

Jamie Hoyte and Norma Dinnall, sponsors of Scott Conner, bass

Paul Kelly and Linda Perrotto, sponsors of the H+H Orchestra

Christopher Baldwin and Sally Reyering, sponsors of the H+H Chorus

Anne and David Gergen, season sponsors of Guy Fishman, cello

Fortepiano after Anton Walter, Vienna c. 1795 by R.J. Regier,Freeport, Maine.

The Handel and Haydn Society is funded in part by the Massachusetts 
Cultural Council and the National Endowment for the Arts.

The Handel and Haydn Society Chorus is funded in perpetuity by Jane and 
Wat Tyler.

The Handel and Haydn Society is proud to be a Principal Sponsor of 
the Boston Singers' Relief Fund.

SuperTitle System courtesy of DIGITAL TECH SERVICES, LLC 
Casey Smith, supertitles technician

Program book printed by the Graphic Group.

Additional support provided by the Mattina R. Proctor Foundation.

THE MARRIAGE OF FIGARO
Thursday, November 17, 2022 at 7:00pm� 2,576th Concert 
Friday, November 18, 2022 at 7:00pm� 2,577th Concert

Symphony Hall

Raphaël Pichon, conductor 
James Darrah, stage director 
Molly Irelan, costume designer 
Rachel Padula-Shufelt, wig designer

In order of vocal appearance: 
Krzysztof Bączyk, bass (Figaro) 
Ying Fang, soprano (Susanna) 
Scott Conner, bass (Bartolo & Antonio) 
MaryAnn McCormick, mezzo-soprano (Marcellina) 
Paula Murrihy, mezzo-soprano (Cherubino) 
Cody Quattlebaum, bass-baritone (Count Almaviva) 
Zachary Wilder, tenor (Don Basilio & Curzio) 
Jacquelyn Stucker, soprano (Countess Almaviva) 
Maya Kherani, soprano (Barbarina) 
 
Handel and Haydn Society Orchestra and Chorus

PROGRAM SPONSORS

Related Events
Musically Speaking with Teresa Neff 
Christopher Hogwood Historically Informed Performance Fellow 
45 minutes prior to each performance in Higginson Hall 
 
Connect with H+H

 facebook.com/handelandhaydn
 twitter.com/handelandhaydn

 instagram.com/handelandhaydn 
 youtube.com/handelandhaydn

We ask for your help in creating a positive concert experience for the performers and 
those around you. Cell phones and other audible devices should be switched off 
during the concert. Photography and recording of any kind are strictly prohibited. 
Food and beverages are not permitted inside the hall.

Large print programs are available at the patron information table in the lobby.

The concert runs 3 hours and 30 minutes including a 20 minute intermission.

The Marriage of Figaro, K. 492	 Wolfgang Amadé Mozart  
(1756–1791)

Libretto by Lorenzo da Ponte  
(1749–1838)

Act I

Act II

INTERMISSION

Act III

Act IV
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Wolfgang Amadé Mozart
b. Salzburg, Jan. 27, 1756
d. Vienna, Dec. 5, 1791

Constanze Mozart
b. Zell im Wiesenthal, 1762
d. Salzburg, Mar. 6, 1842

THE WORLD BEYOND

1762	 Havana, Spain’s largest and most active 
shipyard in the New World, is captured by 
the British the morning of June 6. Less than 
a year later, Havana is returned to Spanish 
rule as part of the treaty ending the Seven 
Years' War.

1766	 The Freedom of the Press Act is enacted 
by Sweden’s Gustav III. Although its impact 
was later limited by amendments, it initially 
established an independent press in Sweden. 

1771	 Cécile Fatiman, a Haitian priestess renowned 
for her participation at the start of the 
Haitian Revolution, is born into slavery in 
Saint-Domingue.

1775	 Beaumarchais’s play Le barbier de Séville ou 
la précaution inutile (The Barber of Séville 
or The Unnecessary Precaution), the first in 
a trilogy, premieres on February 23 at the 
Comédie-Française in the Tuileries.

1782	 Mozart marries Constanze Weber in 
Vienna on August 4. Even though his 
father, Leopold, eventually consents to the 
marriage, he is never happy with his son’s 
decision.

1790	 Huiju, a predecessor of Beijing opera that 
originated in southern Anhui, is presented 
in Beijing for the first time as part of the 
Qianlong Emperor's birthday celebrations.

Act I. Figaro, valet to Count Almaviva, is to be married to Susanna, 
Countess Rosina’s maid. Susanna warns Figaro that the Count’s motives in 
offering them a new room next to his may not be entirely innocent. After 
Susanna is called away, Figaro promises to get the better of the Count.

Dr. Bartolo and Marcellina enter. Marcellina says Figaro owes her money 
and promised to marry her in lieu of repayment. Bartolo offers to help her. 
After Bartolo leaves, Susanna returns and the two women bicker.

Next, Cherubino asks for Susanna’s help because the Count caught him 
with Barbarina. When the Count enters, Cherubino hides behind a chair. 
The Count tries to seduce Susanna, and, as she resists, Basilio arrives. The 

SYNOPSIS

Count hides behind the chair as Cherubino slips under a cloth on the seat. 
When Basilio announces that Cherubino is in love with the Countess, the 
Count reveals himself. When Cherubino is revealed, the angry Count sends 
Cherubino to the army.

Act 2. The Countess is sad about her husband’s behavior. Figaro suggests that 
Cherubino, disguised as a woman, expose the Count’s infidelity. Cherubino 
enters, and while Susanna is in another room, the Count returns. Cherubino 
hides in a closet, locking it from the inside. When the Count hears noises, the 
Countess says it is Susanna. After the Count, followed by the Countess, leaves 
to find tools to open the closet, Susanna and Cherubino emerge. Cherubino 
escapes out the window while Susanna hides in the closet. When the Count 
and Countess return, she admits that Cherubino is hiding. The Count opens 
the closet to find Susanna. The Countess, as surprised as the Count, claims 
this was a test of his trust.

The Count asks forgiveness but also wants to know about a letter he received. 
Susanna and the Countess explain that it was sent by Figaro, and when Figaro 
enters, the Count questions him. The Count’s suspicions are aroused again 
when Antonio, the gardener, says Cherubino jumped out of the Countess’s 
window. Figaro claims it was him and, with the help of Susanna and the 
Countess, identifies a document (Cheubino’s military orders) dropped during 
the escape. Now Marcellina and Bartolo enter demanding Figaro make good 
on his debt, and the Count refuses to allow Figaro's wedding to proceed until 
this issue is resolved.

Act 3. As the Count reflects, Susanna enters and promises to meet him that 
night. The Count, however, realizes he is being tricked and vows to force 
Figaro to marry Marcellina. At the trial Don Curzio rules in Marcellina’s favor. 
Figaro says he cannot pay, and cannot marry without his parents’ permission. 
In a startling revelation, all learn that Figaro is the lost son of Marcellina and 
Bartolo. Now there will be a double wedding!

Cherubino hides among a group serenading the Countess, but his identity is 
revealed. The Count is furious, but Barbarina reminds him that he promised 
her anything in return for her favors. Cherubino is allowed to stay. 

Act 4. Figaro becomes jealous when he overhears Barbarina discussing 
Susanna’s rendezvous with the Count and asks Marcellina, Bartolo, and Basilio 
for guidance. Susanna and the Countess, dressed in each other’s clothing, 
and Marcellina enter. Susanna sings a love song to tease her husband, who is 
watching from a distance. Cherubino enters and sees the woman he believes 
is Susanna (the Countess). The Count sees Cherubino and, when he tries to hit 
him, strikes Figaro instead as Cherubino runs away. The Count now pursues 
“Susanna.” Figaro sees “the Countess” and starts to tell her about the Count’s 
infidelity when he realizes that it is Susanna. He admits that he recognized 
her voice, and the two are reunited. When the Count returns, Figaro again 
expresses his love for “the Countess.” Enraged, the Count calls for help, and 
all the characters, including the Countess (still disguised as Susanna), return. 
Despite pleas for forgiveness, the Count is unyielding. When the Countess 
reveals her identity, the Count falls to his knees and begs forgiveness. The 
Countess forgives him, and all resolve to be happy.



12� THE MARRIAGE OF FIGARO HANDELANDHAYDN.ORG� 13

His first years in Vienna were filled with composing, performing, and 
teaching. He began work on his next opera, Die Entführung aus dem 
Serail, in the summer of 1781. After being postponed, the work premiered 
one year later. Although Mozart was busier than ever, he never stopped 
looking for a new opera libretto. Between 1783 and 1785, he even wrote 
several numbers for two different operas, but both were left unfinished. 
He did complete a one-act comedy, Der Schauspieldirektor, which 
premiered at a private performance in 1786. Also during this time Mozart 
met court poet Lorenzo Da Ponte. Together the two artists would 
produce three operas: Le nozze di Figaro, Don Giovanni, and Così fan 
tutte. 

Born Emmanuele Conegliano, Da Ponte’s name was changed after his 
father converted the family to Christianity. He was ordained a priest in 
1773 and spent several years teaching in seminaries until he was banned 
from his hometown of Venice for his political views and associations 
with married women. With the recommendation of fellow librettist 
Caterino Mazzolà in hand, Da Ponte moved to Vienna in 1781 and was 
named poet to the court theater. After the death of Joseph II 10 years 
later, Da Ponte was dismissed from this post. He moved to Paris, then 
London, before crossing the Atlantic to the United States in 1805, where 
he became a merchant in New York and Pennsylvannia. He also dealt in 
Italian-language books and taught privately; although mostly honorary, 
his appointments included Professor of Italian at Columbia College from 
the 1820s until his death in 1838.

For his first collaboration with Mozart, Da Ponte adapted the play La 
folle journée, ou Le mariage de Figáro (The Crazy Day, or The Marriage 
of Figaro), by Pierre-Augustin Caron de Beaumarchais, using a recently 
published German translation. One of a trilogy of plays, Figaro was 
banned as a stage work even though an operatic adaptation of the first 
play, Le barbier de Séville, ou La précaution inutile (The Barber of Séville 
or The Unnecessary Precaution), in 1784 was successful. This opera by 
Giovanni Paisiello was a model for Mozart’s work, which he began in the 
fall of 1785. 

Today considered Mozart’s most popular opera, Le nozze di Figaro 
premiered on May 1, 1786; moderately successful, there were nine 
performances that year in Vienna. The next year’s performances in 
Prague proved more profitable, and Mozart credited the commission of 
his next project with Da Ponte, Don Giovanni, to the popularity of Figaro, 
writing that  “Nothing is played, sung or whistled but Figaro! Nothing, 
nothing but Figaro! Certainly a great honor for me.”

The story of Le nozze di Figaro is a continuation of the first part 
of Beaumarchais’ s trilogy in which the barber, Figaro, helps Count 
Almaviva marry Rosina. Now Figaro, the Count’s valet, is to be married 
to Susanna, the Countess Rosina’s maid. The opera opens with the duet 
“Cinque, dieci,” as Figaro measures a room for the couple’s new bed 
while Susanna tries on her wedding bonnet. This scene of domestic 
tranquility is disrupted, however, by events and complications yet to 

Wolfgang Amadè Mozart wrote some 18 
operas and other staged works over the 
course of his life. His first opera, Apollo et 
Hyacinthus, was composed when he was 
11. Commissioned by a Salzburg school, 
it premiered in 1767 as part of an end-of-
term production. The following year, his 
opera La finta semplice was proposed for a 
performance in Vienna; however, concerns 
about the quality of a piece composed by a 
child were immediately raised. Even though 
a private reading of the work convinced 
most of its worth, the director of opera in 
Vienna refused to allow the performance 
to move forward. Instead, the opera was 
premiered in Mozart’s hometown of Salzburg 
under the patronage of his father’s employer, 
the archbishop.

Mozart received a commission to compose 
Mitridate for the 1770–71 season in Milan. 
He wrote this opera, which lasted about six 
hours, in about five months. Again, doubts 

PROGRAM NOTES
THE COMPLEXITIES OF ONE “CRAZY DAY” 

Early 19th century engraving of 
Count Almaviva and Susanna by 
Johann Heinrich Ramberg  
(1763-1840)

were raised about the ability of a 14-year-old to compose such a complex 
work, but all that changed after the first orchestral rehearsal, and the first 
performance was a resounding success with the public and the press. He 
composed other works for Milan, Salzburg, and Munich throughout the 
1770s.

Mozart went to Munich in November 1780, for rehearsals of his new 
opera, Idomeneo, commissioned earlier that year. The premiere on 
January 29, 1781, for which his father and sister came from Salzburg, 
was a great success, and the opera was still being given in March when 
Mozart was summoned to Vienna by his Salzburg employer, Archbishop 
Colloredo, who was in the imperial city for the accession of Joseph II. 
The relationship between composer and his patron had been strained 
since 1778, when Mozart made an extended trip that included Mannheim 
and Paris while trying—unsuccessfully—to secure a position with another 
court. The success of his latest opera for Munich combined with the 
archibishop’s refusal to allow Mozart to accept offers to play at other 
aristocratic homes in Vienna, including for the new emperor, fueled 
Mozart’s hope of breaking with his Salzburg employer. In May 1781, 
Mozart’s resignation was refused; one month later, he was summarily 
dismissed. He lived in Vienna for the remainder of his life, returning to 
Salzburg only once.
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come. The first complication is raised by Susanna, who suspects that 
the Count’s motives in offering the new couple the room Figaro is 
measuring are not entirely innocent; the Count is known for his exploits. 
In “Se vuol ballare,” Figaro makes a decision: if the Count wants to 
“dance,” then it will be Figaro who “makes the music.” Here, Mozart 
defines Figaro’s character in two ways: the straightforward melody 
sung by Figaro is indicative of his postion in the social hierarchy, while 
the pulse of a minuet (a dance associated with aristocrats) and a faster 
closing section suggest that Figaro will meet the threat posed by the 
Count on his own terms.

Another complication to the marriage emerges with the introduction 
of Marcellina and Dr. Bartolo. Marcellina claims that Figaro owes her 
money and has promised to marry her in lieu of repaying the debt. 
Bartolo is more than happy to help Marcellina with her claim; in the 
first Beaumarchais play, Figaro’s intervention on behalf of the Count 
prevented Bartolo from marrying Rosina.  
 
The next scene begins with a musical conversation, a recitative, between 
Susanna and a new character, Cherubino. After Cherubino sings “Non 
so più,” a love song to all women and love itself, the situation becomes 
more convoluted with the entrance of several more characters. First, 
the Count tries to seduce Susanna with promises for Figaro’s future. 
As Susanna resists his advances, another character, Basilio, is heard in 
the distance; he has, in fact, seen the Count enter Susanna’s room and 
is determined to stir up trouble. Now the Count too is hiding as Basilio 
enters the room and announces that Cherubino is in love with the 
Countess. Outraged, the Count reveals himself and the beginning of a 
trio, “Cosa sento!” begins in which the Count fumes with an imposing, 
rising line as Susanna tries to divert the Count’s attention from 
Cherubino’s hiding place with quick patter and “fainting” spells, and 
Basilio sings a chromatic melody that slides down, belying his words (“I 
don’t want to make trouble”). Cherubino is eventually revealed, and the 
Count’s anger becomes focused anew. Figaro temporarily defuses this 
situation and delays the inevitable by bringing in a chorus of countryfolk 
who sing the Count’s praises (“Giovanni liete”). Mozart defines each 
character in this scene musically, allowing each to remain distinct even 
though all are singing simultaneously. While this complex scene for an 
ensemble of singers moves the action of the opera forward, it functions 
as a precursor for later scenes as well.

Act 2 introduces the Countess, who implores the god of love (“Porgi, 
Amor”) to restore her husband’s attention to her alone, and she pays 
close attention to Figaro’s and Susanna’s plan to make this happen. 
Cherubino, whom the Count banished, but Figaro secretly detained, will 
dress as Susanna, meet the Count, and expose his infidelity. The plan 
goes awry when the Count returns early from a hunting expedition, 
expecting to find Cherubino with the Countess. He finds Susanna 
instead and is forced to ask the Countess for forgiveness, even though 
other revelations come to light, including complaints from the gardener 
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Characters in order of appearance: 

Figaro, formerly a barber, now valet to Count Almaviva, and about to marry
Susanna, maid to Countess Almaviva.

Bartolo wanted to marry the Countess but now wants revenge on Figaro for 
helping the Count.

Marcellina claims Figaro owes her money and that he promised to marry her if he 
could not pay.

Cherubino, a page, whose actions mirror those of the Count, is caught in the rooms 
of another servant, Barbarina. Cherubino also expresses love for the Countess. 

Count Almaviva, who tries to seduce Susanna.

Basilio, a singing teacher.

Countess, married to Count Almaviva and aware that his affections lie elsewhere.

Antonio, the gardener and Barbarina’s father.

THE MARRIAGE OF FIGARO: 
AN OVERVIEW 

The four acts of this opera are set within Count Almaviva’s palace and grounds, 
moving into progressively larger spaces. 

The first act takes place in the more intimate setting of an unfurnished room that 
was promised to Figaro and Susanna when they are married. The room bustles 
with characters entering and leaving, until a chorus of countryfolk, led by Figaro 
and singing the Count’s praises, enter.

Act 2 is set in the Countess’s rooms, and in this private chamber more intrigues 
are set in motion, especially one in which the Count suspects that Cherubino is 
hiding in the Countess’s closet, but only Susanna emerges.

The setting for Act 3 is a large room prepared for a wedding. In this space the 
trial and reconciliation between Figaro and Marcellina is misunderstood by 
Susanna, foreshadowing events yet to come.

The palace garden at night provides the setting for Act 4, making the numerous 
encounters and mistaken identities possible. All becomes clear, however, when 
the Countess reveals her true identity.

Count Almaviva + Countess Almaviva

Figaro + Susanna Cherubino

Bartolo + Marcellina

that someone jumped out of the Countess’s window. As with the earlier 
ensemble, nothing is resolved. This time, Marcellina, Basilio, and Bartolo 
enter demanding that Figaro make good on his debt. 
 
A new plot to expose the Count’s infidelity is hatched between the 
Countess and Susanna; Susanna will agree to meet the Count that night, 
but the two women will exchange cloaks so that the Count won’t realize he 
is meeting his wife.

In Act 3, Marcellina’s complaint against Figaro goes to trial, where the 
presider, Don Curzio, rules in her favor. Figaro says he cannot pay the 
money, and further claims that he cannot marry without his parents’ 
permission. In a startling revelation, all learn that Figaro is actually the 
lost son of Marcellina and Bartolo! Their reconciliation and Susanna’s 
misinterpretation of their union as marriage, plus the frustration of the 
Count and Curzio is brilliantly set in the sextet “Riconosci in questo 
amplesso.” 
 
Before the Countess sets her plans into motion, she sings the heartfelt 
aria “Dove sono,” (which bears striking similiarities to the Agnus dei from 
Mozart’s “Coronation” Mass). Next, she has Susanna write a note to the 
Count to confirm their nocturnal meeting. In the finale of Act 3, Susanna 
gives the Count the note during the wedding celebrations.

In Act 4, Figaro becomes jealous when he overhears talk about Susanna’s 
planned rendezvous with the Count. Asking Basilio and Bartolo to act as 
witnesses to Susanna’s betrayal, Figaro becomes emotional in “Aprite un 
po’ quegl’occhi.” Under the cover of darkness, mistaken identities fuel 
the final scene as characters encounter or chase away one another. As 
the chaos reaches a high point, the Countess, who had been disguised 
as Susanna, reveals her true identity. Now, everything stops as the Count 
falls to his knees and, in a soaringly elegant and yet simple line, sings, 
“Contessa, perdono.” The Countess’s equally poignant response is the point 
of reconciliation for all who now sing with one voice for the first time.

In a story—made infamous by the film Amadeus—Joseph II is reported 
to have complained that Mozart used too many notes in Figaro, to which 
the composer replied he had used only those that were necessary. In fact, 
it was the success of the opera’s first performances and the call for the 
repetition of numerous numbers that instigated a ban on repeating any 
part of an opera except arias. Still, years later, audiences continue to relish 
these many notes that bring characters, situations, and the complexities of 
one “crazy day” to life.

© 2022 Teresa M. Neff, PhD 
Christopher Hogwood Historically Informed Performance Fellow
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Raphaël Pichon, conductor
Raphaël Pichon began in music with the violin, 
piano, and singing, training in various Parisian 
conservatories. In 2006 he founded Pygmalion, 
a choir and period-instrument orchestra, which 
quickly distinguished itself by the singularity of 
its projects, including Bach’s Missae Breves, late 
versions of Rameau’s lyrical tragedies, and Mozart 
rarities. Alongside his ensemble, Mr. Pichon has 
performed at the Philharmonie de Paris, the 
Château de Versailles, the BBC Proms, and the 
Konzerthaus in Vienna.

Recent projects include Luigi Rossi’s Orfeo at the Opéra national 
de Lorraine and at the Opéra royal du Château de Versailles, the 
spatialization of Monteverdi’s Vespro della Beata Vergine, a cycle of 
artistic encounters around Bach’s cantatas at the Philharmonie de Paris, 
and Bach’s complete Motets and B-minor Mass. Invited to the Festival 
d’Aix-en-Provence in 2018 to conduct The Magic Flute, Mr. Pichon 
returned in 2019 for a scenic creation of Mozart’s Requiem. As a guest 
conductor, he has led the Mozarteum Orchester at the Salzburg Festival, 
the Deutsches Symphonies-Orchester, Violons du Roy de Québec, 
and the Freiburger Barockorchester. His numerous recordings are now 
released exclusively by Harmonia Mundi, and he is an officer in the Order 
of Arts and Letters.

ARTIST PROFILES

James Darrah, stage director
James Darrah's work as a Los Angeles–based 
director, designer, screenwriter, and producer 
is leading the trailblazing exploration of the 
intersection of film, television, opera, and new 
music. He is the new artistic director and CCO 
of Long Beach Opera, where he directed an 
acclaimed adaptation of Handel's Giustino in May 
2022, and from 2014–20 was the artistic director 
of ONE, an opera artists’ residency program 
with Opera Omaha. He was a first-time Grammy 
nominee producing David T. Little’s acclaimed 

opera Soldier Songs as a film with Opera Philadelphia in 2022 and was 
creative director for Los Angeles Chamber Orchestra’s digital season 
in 2020–21, directing 16 collaborative short films in a new orchestral 
series called Close Quarters. He also devised and directed two film 
projects with Boston Lyric Opera: a new animated feature-length film of 
Philip Glass’s adaptation of Edgar Allan Poe’s The Fall of the House of 
Usher and the world premiere of desert in: an acclaimed first-of-its-kind 

Krzysztof Bączyk, bass (Figaro)
A graduate of Poznań Academy of Music, 
Kryzysztof Bączyk was a member of the Young 
Artists Programme at the Polish National 
Opera, Opera Academy of Grand Theater in 
Poznań, and opera workshop of the Academy 
d‘Aix-en-Provence.

Mr.  Bączyk has appeared with the Royal Opera 
House and Opera de Rouen (Die Zauberflöte), 
Opéra de Paris (Don Carlos, Lady Macbeth of 
Mtsensk, Tosca, Il barbiere di Siviglia, Iolanta, 

Il pirata, Don Giovanni, I Capuleti e i Montecchi), Teatro Real (Don 
Giovanni, La bohème), Gran Teatre del Liceu (Il trovatore), Lyric Opera 
of Chicago (Il barbiere di Siviglia), Opernhaus Zürich (I Capuleti e i 
Montecchi, Alcina, Lucia di Lammermoor, Don Giovanni, La Bohème), 
Arena di Verona (Aida, Carmen, Tosca), ABAO Olbe (La bohème), 
Théâtre des Champs-Elysées (Alcina), Glyndebourne Festival (Luisa 
Miller), and Bolshoi Theatre (Don Giovanni).

Concert appearances include Polyphemus in Acis and Galatea in 
Salzburg, Rossini’s Stabat Mater with Orchestre National du Capitole 
de Toulouse and Philadelphia Orchestra, and Mozart’s Requiem with 
Accademia di Santa Cecilia.

merger of episodic television and opera with composer Ellen Reid. He 
is deeply committed to the development of new opera and directed 
the award-winning world premieres of Missy Mazzoli's Breaking the 
Waves and Proving Up, Reid's Pulitzer Prize–winning prism with Los 
Angeles Opera, and Academy Award winner John Corigliano's The Lord 
of Cries with Santa Fe Opera. Additional work includes training the next 
generation of opera singers as creative producer for Music Academy 
of the West, and he is a production design faculty member of UCLA's 
School of Theater, Film and Television. He has been profiled in The Los 
Angeles Times, GQ Magazine, and Alta Journal and is a winner of the 
national Princess Grace Award in Theater. 
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Ying Fang, soprano (Susanna)
In the 2022–2023 season, Ying Fang makes 
her house debut at the Wiener Staatsoper as 
Susanna in Le nozze de Figaro conducted by 
Philippe Jordan, a role that she reprises for the 
Handel and Haydn Society under the baton of 
Raphaël Pichon. She returns to the Metropolitan 
Opera as Ilia in Idomeneo conducted by Manfred 
Honeck, and as Zerlina in a new production of 
Don Giovanni conducted by Nathalie Stutzmann. 
Additionally, she returns to the Salzburg Festival 
as Nannetta in a new production of Falstaff 

opposite Gerald Finley. On the concert stage, she returns to San 
Francisco Symphony for Mahler’s Symphony No. 4 conducted by Robin 
Ticciati, debuts with the Atlanta Symphony Orchestra in Brahms’s Ein 
deutsches Requiem led by Sir Donald Runnicles, and performs with 
the Pittsburgh Symphony Orchestra in Mozart’s Mass in C minor and 
Handel’s Messiah, led by Manfred Honeck.

Ms. Fang has appeared with the New York Philharmonic, Philadelphia 
Orchestra, Boston Symphony Orchestra, Los Angeles Philharmonic, and 
National Symphony Orchestra. She has performed at Carnegie Hall, 
The Kennedy Center, Alice Tully Hall, the Salzburger Festspiele, Verbier 
Festival, and Festival d’Aix-en-Provence.

Scott Conner, bass (Bartolo/Antonio)
A Kansas native, bass Scott Conner returns to 
the roster of The Metropolitan Opera during the 
2022–23 season singing the Voice of Neptune 
in Idomeneo and returning to the role of the 
Police Commissioner in Der Rosenkavalier. He 
makes his debuts with The Cleveland Orchestra, 
singing Ashby in performances of La fanciulla del 
West conducted by Franz Welser-Möst, and with 
Boston's Handel and Haydn Society, singing both 
Bartolo and Antonio in Le nozze di Figaro under 
the baton of Raphaël Pichon.  

Mr. Conner’s most recent appearances include Pistola in a new 
production of Falstaff at Santa Fe Opera, Schwarz in Die Meistersinger 
von Nürnberg at The Metropolitan Opera, and Jupiter in Rameau’s Platée 
at Des Moines Metro Opera. He is a graduate of the Academy of Vocal 
Arts in Philadelphia and has performed at many of the world’s great 
opera houses, including Paris, Munich, Zürich, San Francisco, Dresden, 
Amsterdam, and Glyndebourne.

MaryAnn McCormick, mezzo-soprano 
(Marcellina)
Internationally acclaimed mezzo-soprano 
MaryAnn McCormick has performed on stage for 
more than 30 years, including at La Scala in Milan 
as Isabella in L’italiana in Algeri; Rome Opera 
as the title role of Carmen; Turin Opera also as 
Carmen and Azucena in Il Trovatore; Lyric Opera 
of Chicago as Suzuki in Madama Butterfly; and 
with the Metropolitan Opera for more than 28 
seasons. The recipient of a 2012 Grammy award 
for Wagner’s Ring Cycle with the Metropolitan 

Opera, Ms. McCormick performed many roles there in 140 performances, 
recently as Suzuki, as Marcellina, and as Frugola in Il Tabarro. In concert 
repertoire she has performed with the New York Philharmonic, the 
Philadelphia Orchestra, the Cleveland Orchestra, and the Boston 
Symphony, among others. In recital, notable venues include New York’s 
Morgan Library, Alice Tully Hall, Boston’s Jordan Hall, The Châtelet in 
Paris, and Tokyo’s Suntory Hall and Philadelphia’s Academy of Music 
accompanied by Wolfgang Sawallisch. She has recorded with the 
Emerson String Quartet; the New York Philharmonic under Kurt Masur; 
and the Orchestre National de France, in the role of Tigrane in Puccini’s 
Edgar. In 2015 Ms. McCormick was honored to join the voice faculty of 
the New England Conservatory.

Paula Murrihy, mezzo-soprano (Cherubino)
Irish mezzo-soprano Paula Murrihy enjoys a 
busy career in Europe and the United States. 
Previously a member of the ensemble at the 
Oper Frankfurt, she created the title role in Barrie 
Kosky’s iconic production of Carmen. She also 
played Octavian in Der Rosenkavalier and the title 
role in Pénélope, among many others.

Recent operatic highlights include her debut 
in the title role in Ariodante in a livestreamed 
concert performance at the Royal Opera House, 
Covent Garden; her house debut at the Bolshoi 

Theatre, Moscow; her debut at the Metropolitan Opera, as Stéphano in 
Roméo et Juliette; and at Salzburg Festival as Idamante in Peter Sellars’s 
production of Idomeneo. Ms. Murrihy recently released her debut solo 
album, I will walk with my love, alongside pianist Tanya Blaich.

In her 2022–23 season Ms. Murrihy makes her company debut at 
Det Kongelige Teater Copenhagen reprising the title role in Carmen; 
returns to the Royal Opera House, as Elvira in Don Giovanni; played the 
Countess of Essex for English National Opera’s Platinum Jubilee concert 
performance of Britten’s Gloriana; and joins Santa Fe Opera as La 
Messagera in Monteverdi’s Orfeo.

P
H

O
TO

: D
A

R
IO

 A
C

O
S

TA



22� THE MARRIAGE OF FIGARO HANDELANDHAYDN.ORG� 23

Cody Quattlebaum, bass-baritone (Count 
Almaviva)
American bass-baritone Cody Quattlebaum is 
quickly establishing himself as one of the most 
exciting new vocal talents of his generation. 
Equally in demand for both operatic and 
concert repertoire (ranging from Baroque to 
contemporary), recent and upcoming successes 
include Bhishma in the world premiere of 
Thierry Pécou’s Until The Lions and Ratefreund 
in the French premiere of Braunfels’ Die Vögel, 
both with Opéra National du Rhin; Il Conte in 

Le Nozze di Figaro with the Handel and Haydn Society conducted by 
Raphaël Pichon; and his debut at the Israeli Opera as Figaro in Le Nozze 
di Figaro and with San Francisco Opera as Masetto in Don Giovanni. 
Highlights on the concert platform include Georg Muffat’s Missa in 
labore requies with Philharmonia Baroque; Beethoven Missa Solemnis 
with the Oslo Philharmonic conducted by Klaus Mäkelä; Hanns Eisler’s 
Deutsche Sinfonie with the NDR Elbphilharmonie Orchestra under the 
baton of Carlos Miguel Prieto; and a concert version of Don Giovanni at 
Tanglewood Festival with Boston Symphony Orchestra conducted by 
Andris Nelsons.

Further recent highlights include his company debut with Teatro Real 
as Masetto in Don Giovanni under the baton of Ivor Bolton and his 
house debut at the Royal Opera House, Covent Garden as Schaunard 
in La bohème; his BBC Proms debut in Handel’s Jephtha; Berlioz's 
Roméo et Juliette with the RTVE Symphony Orchestra; Mefistofele 
Prologue with the Oakland Symphony Orchestra; a concert tour of Bach 
Coffee Cantata with the Philharmonia Baroque Orchestra & Chorale 
and Richard Egarr; a New Year’s Concert Gala at the Teatr Wielki; Don 
Fernando in Fidelio with Marc Minkowski at the Théâtres de la Ville de 
Luxembourg; Handel's Brockes Passion and Bach's St John Passion, both 
at the Barbican with Richard Egarr and the Academy of Ancient Music; 
and Segeste Arminio and Dettingen Te Deum at the Händel-Festspiele in 
Göttingen under the baton of Laurence Cummings.

Jacquelyn Stucker, soprano (Countess 
Almaviva)
Hailed by The Boston Globe as “glowing,” 
“incandescent,” and “a singing actress to be 
reckoned with,” American soprano Jacquelyn 
Stucker masters a broad ranging repertoire of 
concert works, recital, opera, and contemporary 
music. In summer 2022 she made a hugely 
impactful debut as Poppea in L’incoronazione di 
Poppea at the Festival d’Aix-en-Provence, which 
attracted universal praise, and has cemented her 
reputation as a true rising star. Engagements 

this season include returns to her alma mater, the Royal Opera House 
to debut Pamina in Die Zauberflöte, and to the Palau de les Arts Reina 
Sofía as Zerlina in Don Giovanni. On the concert platform, she makes 
her debut with the Oslo Philharmonic and Klaus Mäkelä for Beethoven's 
Missa solemnis, and joins the Philadelphia Orchestra for concerts 
featuring a selection of Mozart arias and duets conducted by Nathalie 
Stutzmann, and the Minnesota Orchestra for Berg's Seven Early Songs 
with Sir Donald Runnicles. Looking further ahead, she will appear in 
leading roles in new productions at the Opéra national de Paris, Gran 
Teatre del Liceu, Royal Opera House, and Dutch National Opera.

Successes of the past season include her house debut in the title role 
of L’incoronazione di Poppea at the Festival d'Aix-en-Provence; Karolka 
Jenůfa at the Royal Opera House; and her debut at the Palau de les Arts 
Reina Sofía as Dalinda in Ariodante. On the concert platform she sang 
Strauss's Vier letzte Lieder and Hansel in Hänsel und Gretel with the 
Atlanta Symphony Orchestra under the baton of Sir Donald Runnicles; 
Hanns Eisler’s Deutsche Sinfonie with NDR Elbphilharmonie Orchester; 
and Eurydice in Orfeo et Eurydice with Washington Concert Opera.

Zachary Wilder, tenor (Don Basilio/Curzio)
Tenor Zachary Wilder is recognized for his 
work in repertoires covering the 17th and 18th 
centuries. After his studies, he moved to Boston 
to take part in the rich music scene, beginning 
collaborations with the Boston Early Music 
Festival, Blue Heron, Les Bostonades, and 
Emmanuel Music. Mr. Wilder relocated to France 
after he was chosen by William Christie in 2013 
to take part in Les Arts Florissants’ academy for 
young singers, Le Jardin des Voix.

He now works with leading ensembles, including Arpeggiata, Les 
Arts Florissants, Bach Collegium Japan, Capella Mediterranea, Le 
Concert d’Astrée, Le Concert Spirituel, English Baroque Soloists, 
Ensemble Pygmalion, I Gemelli, Le Poème Harmonique, Il Pomo d’Oro, 
Nederlandse Bachvereniging, and Les Talens Lyriques. Mr. Wilder has an 
extensive discography of more than 25 recordings, including the recent 
release of works by Dowland with viol consort Ensemble La Chimera, 
entitled Lachrimae.
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Violin
Christina Day Martinson†
Concertmaster Chair 
Endowed in Perpetuity by Rhoda & Paul Joss

Susannah Foster
Nanae Iwata
Abigail Karr
Julie Leven
Francis Liu
Amy Sims

Violin II
Susanna Ogata*
Associate Concertmaster
Dr. Lee Bradley III Chair

Clayton Hoener
Megumi Stohs Lewis
Kako Miura
Rebecca Nelson
Jane Starkman
Lena Wong

Viola
Jenny Stirling*
Chair Funded in Memory 
of Estah & Robert Yens

Anne Black
Jason Fisher
Joy Grimes
Lauren Nelson

Cello
Guy Fishman*
Nancy & Richard Lubin Chair

Thomas Barth
Sarah Freiberg
Colleen McGary-Smith

Bass
Heather Miller Lardin*
Amelia Peabody Chair

Andrew Arceci

Flute
Emi Ferguson*
Andrea LeBlanc

Oboe
Debra Nagy*
Chair Funded in Part by 
Dr. Michael Fisher Sandler

Curtis Foster

Clarinet
Eric Hoeprich*
Diane Heffner

Bassoon
Andrew Schwartz*
Stephanie Corwin

Horn
Todd Williams*
Grace & John Neises Chair 

Elisabeth Axtell

Trumpet
Paul Perfetti*
Christopher Belluscio

Timpani
Jonathan Hess*
Barbara Lee Chair 
in Memory of John Grimes

Fortepiano
Ronan Khalil*

HANDEL AND HAYDN SOCIETY
ORCHESTRA

†Concertmaster 
*Principal 
String players are listed 
alphabetically after the principal.

Maya Kherani, soprano (Barbarina)
Indian-American soprano Maya Kherani has 
been lauded for her vibrant voice and exciting 
characterizations in repertoire from the Baroque 
to the modern. Current and upcoming projects 
include a debut at the Festival d’Aix-en-Provence 
and Château de Versailles as Drusilla/Fortuna in 
L’incoronazione di Poppea; Autonoe in Sartorio’s 
Orfeo with Philippe Jaroussky with the Opéra 
national de Montpellier; Muffat’s Missa in labore 
requies with the Philharmonia Baroque with 
Richard Egarr; Mahler Symphony No. 4 with the 

Vancouver Symphony; Handel’s Belshazzar and Messiah and Bach’s Mass 
in A major with the American Bach Soloists; a world-premiere project 
as Piper in Pay the Piper with Glyndebourne; Mukhtar in Sankaram’s 
Thumbprint with the Portland Opera; Messiah with Boston Baroque and 
the Portland Baroque Orchestra; Reena Esmail’s Meri Sakhi Ki Avaaz 
(My Sister’s Voice) with the Berkeley Symphony; Susanna in Le Nozze 
di Figaro with Opera San José; and Proserpina/Euridice in L'Orfeo with 
Pacific MusicWorks with Stephen Stubbs.

Recent engagements include her European debut with the Fondazione 
Giorgio Cini – Seminari di Musica Antica singing the modern-world 
première of French Baroque works from the Caribbean. She then 
returned to sing in a follow-up program, directed by Mr. Memelsdorff 
and Vivica Genaux. Additionally, she sang the title role of Partenope 
with Opera NEO, Beatrice in Three Decembers with Opera San José, 
Polly Peachum in The Threepenny Opera with West Edge Opera, Rosina 
in Il barbiere di Siviglia with Cinnabar Theater, Laura Kaminsky’s Today 
It Rains with Opera Parallèle, and Musetta in La Bohème with West Bay 
Opera.
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Soprano
Elissa Alvarez
Jessica Cooper
Elise Groves
MaryRuth Lown
Logan Trotter
Sarah Yanovitch Vitale

Alto
Doug Dodson
Katherine Growdon
Emily Marvosh
Clare McNamara
Caroline Olsen

Tenor
Jonas Budris
Colin Campbell
Marcio de Oliveira
Chance Jonas-O'Toole
Patrick T. Waters

Bass
Woodrow Bynum
Ryne Cherry
Junhan Choi
Jacob Cooper
Scott Allen Jarrett
Craig Juricka

Chorus Prepared by  
Raphaël Pichon
The Cabot Fund for Chorus Leadership is endowed in 
perpetuity in Memory of Ned Cabot

HANDEL AND HAYDN SOCIETY
CHORUS
Funded in perpetuity by Jane and Wat Tyler

“I can’t imagine anywhere  
I’d rather be than HHYC on a  
Saturday morning. I am  
happiest here – singing all sorts 
of music with friends who love 
it as much as I do in a space 
where I can be my true self.”

— HHYC Student

The H+H Youth Choruses inspire and unite young people ages 7-18 through 
transformative experiences with music in a welcoming and environment. 
Students gather on Saturdays in Brookline to sing in choral ensembles, have  
small group vocal instruction, and participate in weekly musicianship classes.

Singers in HHYC collaborate with other youth choral ensembles, perform 
throughout New England and on tour, and work regularly with professional  
artists including the H+H Orchestra and Chorus. H+H offers seven youth  
choral ensembles to meet the skills and interest of every young artist.

Come be part of a welcoming and inclusive community that loves singing  
as much as you do. Sign up at handelandhaydn.org.

H+H YOUTH CHORUSES

HHYC Winter Concert  
Sunday, December 11 at 3:00pm 
Roxbury Community College Media Arts Center

Tickets at handelandhaydn.org.
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A Brandenburg Holiday 
DECEMBER 18, 2022 

 
Bach: Brandenburg 

Concertos 2 & 4
A Chanukah Medley

Music of Margaret Bonds,
Brahms, Britten

seasonal songs & carols
 with members of
The Apollo Club

The Heritage Chorale
VOICES Boston

The British Are Coming!
MARCH 26, 2023

 
Vaughan Williams: Fantasia on

Greensleeves 
Elgar: Serenade 

Britten: Temporal Variations for
Oboe 

(John Ferrillo) 
Britten: Serenade 

(Matthew DiBattista, tenor; 
Rachel Childers, horn) 
Holst: St. Paul's Suite 

Steven Lipsitt, Music Director Contact us at BBBSocietyInfo@gmail.com or 617-991-8721
 

All concerts are at Faneuil Hall, Sundays at 3 PM

Tickets start at $45, and can be purchased at 

WWW.BBBSOCIETY.ORG

 

Haydn, Hagerty, & Harpsichord 
APRIL 23, 2023 

 
George Walker: Lyric for Strings 

Haydn: Concertino in C major for 
harpsichord and orchestra 

(Tracy Richardson) 
Mark Hagerty: New work for 
harpsichord and orchestra 

(Tracy Richardson) 
Beethoven: Symphony No. 4

 

Bach, Beethoven, & Brahms Society

Boson Early Music Fesival

O R D E R  T O D A Y  A T  B E M F . o r g

CHAMBER OPERA SERIES PRESENTS

The GRAMMY Award–winning
BEMF Chamber Opera Series

returns on Thanksgiving weekend!

NOVEMBER 26 & 27
NEC’s Jordan Hall, Boston

VIRTUAL PREMIERE: DECEMBER 12

HANDEL AND HAYDN SOCIETY 
GOVERNANCE

Board of Governors
Robert N. Shapiro
Chair

Deborah First
Vice Chair

W. Carl Kester
Vice Chair

Karen Levy
Vice Chair

Judith Verhave
Vice Chair

Kathleen Weld
Vice Chair

David Weaver
Treasurer

Elizabeth Reza
Secretary

David Snead
Philip and Marjorie Gerdine 
President and CEO

Dr. Frank Clark 
Julia Cox
David Elsbree
Philip V. Gerdine
Dr. Frank G. Haluska
Ellen Harris
James S. Hoyte
Janina Longtine
Joseph Mari
Anthony T. Moosey
Dr. Stephen Morrissey
Michael Oliveri
Carolyn Pope
Catherine Powell
Brenda Gray Reny
Arthur G. Robins
George Sacerdote

Emily F. Schabacker
Michael Scott Morton
Susan M. Stemper
Jeffrey S. Thomas
Nancy B. Tooke
Elizabeth P. Wax
Jean Woodward
Christopher R. Yens

Governors Emeriti
Todd Estabrook
Joseph M. Flynn
Mary Nada
Timothy C. Robinson
Janet P. Whitla

Board of Advisors
Nancy Hammer
Chair

Carolyn Aliski
Martha Hatch    
  Bancroft
Giulio Batterman
Julian G. Bullitt
Teresa Cachero
Jane Carlson
John Cornish
Nicholas Dials
Thomas B. Draper
Kate S. Flather

Melissa D. Gerrity
Nicholas Gleysteen
Pamela Goldberg
Carrie L.T. Hammond
Suzanne Hamner
Frederick Ilchman
Lauren Jones
Paul V. Kelly
Mark A. King
Winifred I. Li
Laura Lucke
Peter G. Manson

James F. Millea
Nancy Nizel
Dr. Winifred B. Parker
Prema P. Popat
Robert H. Scott
Richard F. Seamans
Dr. John Tamilio III
Dr. Terry G. Taylor
Cecily W. Tyler
Susan B. Weatherbie
Jane Wilson
John Winkleman

Lists current as of October 19, 2022
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$1 Million+ Level
Amy S. Anthony*
Barr Foundation 
Alfred & Fay Chandler*
Rhoda K. Joss & Paul C. Joss
George D.* & Karen S. Levy
Michael & Marcy Scott 

Morton
Jane & Wat* Tyler
Two Anonymous Donors

$500,000 Level
Allison & William Achtmeyer
Willma H. Davis*
Deborah & Robert First
Joseph M. Flynn
Mr.* & Mrs. Remsen M. Kinne 

III 
The Klarman Family 

Foundation
Massachusetts Cultural 

Council
Mary & Sherif Nada
National Endowment for the 

Arts
Robert H. Scott & Diane T. 

Spencer
Robert N. Shapiro
Susan Stemper & Peter 

Lieberwirth
U.S. Small Business 

Administration
Wilson Family Foundation
Christopher R. Yens & Temple 

Gill
Two Anonymous Donors 

$250,000 Level
Bloomberg Philanthropies
The Boston Foundation
Dr. Lee C. Bradley III*
Cabot Family Charitable 

Trust
Edmund* & Betsy Cabot
John F. Cogan* & Mary L. 

Cornille
David Elsbree & Lorraine 

Gilmore
Todd Estabrook 
George Frederick Jewett 

Foundation East
Philip Gerdine in memory of 

Marjorie Gerdine
Mr. & Mrs. John W. Gerstmayr
Mr. & Mrs. Nicholas Gleysteen
Graham & Ann Gund
Mr.* & Mrs. J. Robert Held
Jane’s Trust
Kingsbury Road Charitable 

Foundation

Winifred I. Li & William P. 
Oliver*

Dr. Janina Longtine
Jane E. Manilych & Prof. W. 

Carl Kester
Stephen Morrissey
Parthenon-EY
Timothy & Maren* Robinson
The William B. & Bertha E. 

Schrafft Charitable Trust
Piroska E. Soos*
Seth Sprague Educational & 

Charitable Foundation
Jim & Cathy Stone
Jeffrey & Ann M. Thomas
Nancy & Michael Tooke
Rose-Marie & Eijk van 

Otterloo
Judy & Menno Verhave
Matthew A. & Susan B. 

Weatherbie Foundation
Virginia Wellington Cabot 

Foundation
Janet & Dean* Whitla
Ron* & Jean Woodward
Three Anonymous Donors

$100,000 Level
Abbot & Dorothy H. Stevens 

Foundation
Mitchell Adams*
Carolyn & William Aliski
Amelia Peabody Charitable 

Fund
Ann & Gordon Getty 

Foundation
Leo* & Gabriella Beranek
Bessie Pappas Charitable 

Foundation
SVB Private
Rob & Nancy Bradley
Julian & Marion* Bullitt
Miguel* & Sheila Canizares
Jane & Christopher Carlson
Louise & Thomas Cashman
Clark Charitable Trust
Patricia Collins*
Gregory & Anne Crisci
David Greenewalt Charitable 

Trust
Elisabeth K. Davis*
Deborah Munroe Noonan 

Memorial Fund, Bank of 
America, N.A., Trustee

The E. Nakamichi Foundation
Kate S. Flather
Howard* & Darcy Fuguet
Anne & David Gergen
Stephanie Gertz
John W. Gorman*
Janet* & Henry Halvorson
Sylvia & Roy A.* Hammer

Dena & Felda Hardymon
Ellen & John Harris
The Harold Whitworth Pierce 

Charitable Trust
Helena Foundation
Mr.* & Mrs. David B. Jenkins
John Hancock Financial 

Services
Judith & Mark King
David Landay
League of American 

Orchestras
Linde Family Foundation
Nancy & Richard Lubin
Laura M. & Thomas R. Lucke
Peter G. Manson & Peter A. 

Durfee
Walter H. Mayo*
Kathleen McGirr & Keith 

Carlson
James F. Millea & Mary Ellen 

Bresciani
Miss Wallace M. Leonard 

Foundation
Anthony & Amy Moosey
Betty Morningstar & Jeanette 

Kruger
Grace & John Neises*
Janet Newell*
Scott* & Diane Palmer
The Parker Family 

Foundation
Winifred & Leroy Parker
Dana & Carolyn Pope
Mr. & Mrs. J. Daniel Powell
Mr.* & Mrs. Jerome Preston 

Jr.
Judith Lewis Rameior*
John & Janis Raguin
Alice E. Richmond & David 

Rosenbloom
Michael F. Sandler
Stanley & Kay Schlozman
Scully Family Foundation
Mr. & Mrs. Stephen A. 

Shaughnessy
State Street Foundation
Stearns Charitable Trust
Stratford Foundation
SVP Private
Jolinda & William Taylor
Donald F. Wahl*
Thomas & Jane Watt
David Weaver
Lucas Wegmann
John J. Winkleman Jr.
Rawson* & Marcia Wood
Six Anonymous Donors

* Deceased

LIFETIME BENEFACTORS

The following donors have made cumulative gifts to H+H totaling $100,000 
or more as of October 25, 2022 (only received gifts are counted).

Artistic Director
The Bicentennial Chair 
Funded by an Anonymous Donor

President and CEO 
Philip and Marjorie Gerdine  
President and CEO

H+H Chorus
Funded in Perpetuity by 
Jane & Wat Tyler

Chorus Leadership
Cabot Fund for Chorus Leadership in 
Memory of Ned Cabot 
(in perpetuity)

Concertmaster
Chair Endowed in Perpetuity 
by Rhoda & Paul Joss

Principal Second Violin
Dr. Lee Bradley III Chair

Principal Viola
Chair Funded in Memory of 
Estah & Robert Yens

Principal Cello
Nancy & Richard Lubin Chair

Principal Bass
Amelia Peabody Chair

Principal Oboe
Chair Funded in Part by Dr. Michael 
Fisher Sandler

Principal Horn
Grace & John Neises Chair

Organ
Chair Funded in Perpetuity in Memory 
of Mary Scott Morton

Timpani
Barbara Lee Chair 
in Memory of John Grimes

Education Program
Funded in Perpetuity by 
Karen S. & George D. Levy

Chorus of Tenors and Basses
Funded in Perpetuity by  
Lucas Wegmann

Named Funds
Amy Anthony Fund for 
Community Engagement

Marie-Hélène Bernard Endowed Fund 
for Excellence

Miguel Canizares Fund for 
Music Education

Harry Christophers Fund 
for Artistic Excellence

Debbie and Bob First Family Fund for 
Community Engagement

George Geyer Fund

John Grimes Fund

Ann and Graham Gund 
Endowment Fund

Christopher Hogwood Historically 
Informed Performance Fellowship

Remsen M. and Joan G. Kinne 
Endowed Fund for Music Education

Robert N. Shapiro Fund for Imagination 
and Creativity

Wat H. Tyler Jr. Memorial Fund

Ronald Woodward Education Fund

Scholarships
Candace MacMillen 
Achtmeyer Award

Evangelyna Etienne  
Scholarship Award

Barbara E. Maze Award for 
Musical Excellence

Susan Rodgers Youth Chorus 
Scholarship

ENDOWED CHAIRS + NAMED FUNDS
The Handel and Haydn Society is grateful to the generous donors who 
have endowed chairs and established named funds to support H+H’s 
educational and artistic programs. If you are interested in a naming 
opportunity, establishing a fund, or contributing to an existing fund, 
contact Mike Peluse, Vice President of Development, at 617.262.1815 or 
mpeluse@handelandhaydn.org.



32� THE MARRIAGE OF FIGARO HANDELANDHAYDN.ORG� 33

COMPOSERS’ CIRCLE 

Handel and Haydn Circle 
($100,000 and above)
Philip Gerdine in memory of 

Marjorie Gerdine
Scully Family Foundation
Piroska E. Soos*
Jim & Cathy Stone
Kathleen & Walter Weld
One Anonymous Donor

Mozart Circle
($50,000 to $99,999)
Julia D. Cox
Debbie and Bob First
Joseph M. Flynn
Graham & Ann Gund
Barbara & Amos Hostetter
Karen Secunda Levy
Drs. Janina A. Longtine & 

Christopher D. Fletcher
Emily F. Schabacker
Robert N. Shapiro
Jeffrey & Ann M. Thomas
Judith & Menno Verhave
Matthew A. & Susan B. 

Weatherbie Foundation
One Anonymous Donor

Bach Circle 
($25,000 to $49,999)
Carolyn & William Aliski
Kate S. Flather
Anne & David Gergen
The Parker Family 

Foundation
Dana & Carolyn Pope
John & Janis Raguin
Elizabeth Reza & Paul Skelly
Donna & Benjamin M. Rosen
Michael & Marcy Scott 

Morton
Susan M. Stemper & Peter 

Lieberwirth
Nancy & Michael Tooke
Rose-Marie & Eijk van 

Otterloo
Elizabeth & Robert Wax
John J. Winkleman Jr.
Jean Woodward
Christopher R. Yens & Temple 

Gill
One Anonymous Donor

CONDUCTOR’S CIRCLE

Platinum Baton
($15,000-$24,999)
Alpine & Donald Bird
Jane & Christopher Carlson
David B. Elsbree & Lorraine 

Gilmore
James & Melissa Gerrity
Ellen & John Harris

Jane E. Manilych & Prof. W. 
Carl Kester

Nancy & Richard Lubin
Peter G. Manson & Peter A. 

Durfee
Joseph Mari
James F. Millea & Mary Ellen 

Bresciani
Timothy & Deborah Moore
Anthony & Amy Moosey
Stephen Morrissey
Jonathan & Robin Painter
Mr. & Mrs. J. Daniel Powell
Art & Elaine Robins
David C. Snead & Kate 

Prescott
Susan Stemper & Peter 

Lieberwirth
Jane & James Wilson
Two Anonymous Donors

Gold Baton
($10,000-$14,999)
Sam Anthony & Andrea C. 

Deeker
Christopher Baldwin & Sally 

Reyering
Rob & Nancy Bradley
Julian Bullitt
Miguel* & Sheila Canizares
Dr. Frank O. Clark & Dr. Lynn 

DeLisi
Jonathan & Carrie Hammond
Kathryn Hintz
Jamie Hoyte & Norma Dinnall
Heather & Robert Keane 

Family Foundation
Paul V. Kelly & Linda Perrotto
Samuel Knight & Anna 

Whitcomb
Winifred I. Li in memory of 

William P. Oliver
Timothy & Deborah Moore
Mary & Sherif Nada
Michael J. Oliveri & Eric A. 

Aho
Diane Palmer
Brenda Gray Reny
Stanley & Kay Schlozman
Richard & Eleanor Seamans
Robert Sherblom
Eleanor H. Smith & Donald R. 

Smith Charitable Fund
Wayne & Kathryn Smith
Thomas & Jane Watt
Elizabeth & Robert Wax
David Weaver
Janet & Dean* Whitla
Three Anonymous Donors

Silver Baton
($5,000-$9,999)
Martha Hatch Bancroft
Peter Banks in honor of 

Karen Levy

Richard & Carla Benka
Marie-Hélène Bernard
Edmund & Betsy Cabot 

Charitable Foundation
Harold Carroll & Amy Ryan
Myra Musicant & Howard 

Cohen
Mary L. Cornille & John F. 

Cogan Jr*
Gregory & Anne Crisci
Rohit Deshpande & Anita 

Watumull
Lilee Dethchan
Nicholas Dials & Dustin 

Henderson
Tom & Ellen Draper
Todd Estabrook
Get Konnected!
Nicholas & Paula Gleysteen
Pamela Winer Goldberg
Clark & Wendy Grew
Lia Gore & Frank Haluska
Nancy & Bill Hammer
Jamie Hoyte & Norma Dinnall
Frederick & Cassandra 

Ilchman
George & Elisabeth Ireland
Rhoda K. Joss & Paul C. Joss
Judith & Mark King
Katherine A. Kirby
David Kozak
Claire Laporte
David & Suzanne Larsen
John & Elizabeth Loder
Laura M. & Thomas R. Lucke
Margaret H. Marshall
Ruth & Victor McElheny
Kathleen L. McGirr & Keith F. 

Carlson
Randi & Tom Mitchell
Robert & Jane Morse
Nancy Nizel in memory of 

George Levy
Winifred & Leroy Parker
Karen M. & James F. Poage
David G. Tuerck & Prema P. 

Popat
Frederick Reis
John A. Renner Jr.
Stewart H. Steffey Jr.
Terry & Michael Taylor
Jolinda & William Taylor
W. M. Thackston
Cecily W. Tyler
Jane A. Tyler
Rosamond B. Vaule
One Anonymous Donor

Bronze Baton
($2,500-$4,999)
Robert & Kathleen Allen
Rhys Bowen & Rebecca 

Snow
Mark C. Brockmeier & 

Kathleen Silva

INDIVIDUAL DONORS

The Handel and Haydn Society is grateful for the generous support of 
the following individuals that made gifts of $250 or more to H+H for the 
2022–23 Season as of October 18, 2022. 

Your forte is making a  
difference. Our musicians 
are so grateful.
Too often, the arts are underfunded and underestimated 
as a luxury. At H+H, we know music is a necessity of the 
spirit. 

The musicians at H+H have dedicated their lives and  
livelihoods to sharing stirring melodies that inspire, heal, 
and energize hearts like yours. 

Not only that, the students and teaching artists at  
H+H have dedicated their studies and budding passion 
to safeguard the future of this timeless and expressive  
artform. 

Embrace a role in making the music you love come  
to life. Join a community of music lovers making a  
continuous impact on stage, on screen, and in the  
classroom.

Your thoughtful gift to H+H’s Annual Fund ensures that 
the music you love plays on. 

Help us make music and make  
a difference by making your gift  
from the comfort of your seat! 

Donate right now through one  
of these quick and easy methods: 
    • Text “HHGIVE” to 243725 
    • Scan this QR code
    • Go online directly at  
    handelandhaydn.org/make-a-gift

Any questions? Please contact Associate Director of Annual Giving  
Rebecca Sullivan at 617.262.1815 or rsullivan@handelandhaydn.org.  

THANK YOU FOR MAKING H+H YOUR MUSICAL HOME

SUPPORT H+H FROM YOUR SEAT

“You really are family, and that is so unique in our world. 
Thank you, thank you, thank you for all you tirelessly do.” 

— Sonja DuToit Tengblad, H+H Chorus
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John & Molly Beard
Nancy & Reiner Beeuwkes
Elaine Beilin & Robert H. 

Brown Jr
Deborah C. Benson & 

Frederic Marx
Helga & Milton Berglund
David & Nancy Berkowitz
Ernst & Joan Berndt
Jay & Kathy Bolgatz
Bradley, Foster and Sargent, 

Inc. 
Cynthia & Joel Bradley
Timothy P. Bragan
Richard P. Breed III
Dr. Mary Briggs & John 

Krzywicki
Dr. & Mrs. R. E. Britter
Frederick Byron
Ann Caldwell
Ronald* & Elizabeth 

Campbell
Rebecca Caras
Karen Chamberland
Steve & Edward Chang
Deborah Choate
Jeff & Jennifer Collins
Mr. & Mrs. Robert V Costello
Donald V. Crabtree
Frederik & Sophia Crawford 

in honor of Peter Manson & 
Peter Durfee

Kevin Creedon
Joan Crosson
Susan & Stephen Crump
Ann L. Curtis
Elizabeth C. Davis
Richard V. Desrosiers
Pablo DeTorres
Anne & David Dolinger
Donald & Gale Druga
Cheryl Dyment & Dennis 

O'Brien
Mark & Cindy Edwards
Robert Epstein
Brenda Baker & Eric Grosse 

Donor Fund
Dennis Churchman & James 

Evans
Anne Fitzpatrick
John Flanagan
Pierre Fleurant
Fred & Graceann Foulkes
Christina M. Frangos, Esq.
Kenneth Froewiss
Ann & Richard Fudge
Colonel & Mrs. Ralph Gerenz
David Glen
Joseph R. Godzik
Elizabeth & Paul Goodrich
Google
The Graver Family
Samuel & Florence Graves
Nancy Haydon Gray
Carol Griffin
D. J. Griffith
Martin Guay
Cynthia Haines & Ed Mueller
James S. Harper
Robert Haynor & Ralph 

Colangelo
John & Tessa Hedley-Whyte
John Herbert & Sarah 

Woolverton
Kyle Hoepner
Warren & Marilyn Hollinshead
Polly J. Hoppin-Thomas

Frederic G. Hoppin
Henry & Lisa Houh
George & Sytske Humphrey
William & Lauren Huyett
Ilene & Richard Jacobs
Kathleen & Hershel Jick
James & Sarah Joslin
Katherine S. Kaufmann
Karen R. Kay
Barry Kernfeld & Sally 

McMurry
The Rev. David S. King
Sylvia Kouyoumjian
Jordan Kreidberg
Holly C. Laurent
Jackie Lenth
Thomas & Ailene Lewis
Peter & Gail Marcus
Mr. Robert A. Marra
Diana Marsh
Susan Martin-Joy
Lawrence A. Martin Jr.
Dr. Owen R. Mathieu Jr. & 

Eileen Mathieu
Edith Mathiowitz
Terri-Lynn McCormick
George & Mary McNeil
Margaret & Bryan McQuade
Janet Miner
Debra & Norman Moniz
Randolph P. Monti
Wesley & Sandra Mott
David & Kathleen Rushford 

Murray Charitable Fund
Mary & Warren Naphtal
Thomas Narcavage & Bonnie 

Neggers
Marjorie & Roger Nastou
Francis Neczytor
Teresa Nelson, PhD & Diane 

Stern
Selma A. Newburgh
Packard Humanities Institute
Daniel Patnaude
Carl & Linda Perlmutter
Elizabeth & Ervin Philipps
Eleanor Phillips
David Posson
Harold I. Pratt
Alice E. Richmond & David 

Rosenbloom
Philip Rightmire
Maria Rosario
Burton* & Gloria Rose
Sara L. Rubin & David L. 

Montanari
Amy E. Russo
Cheryl K. Ryder
Saffeir Family Fund
Holly P. Safford & Charles 

Weilbrenner
Paula & Steven Schimmel
Robert & Catherine 

Schneider
Elizabeth & Russell Schutt
Liam & Kathleen Seward
Michael Shanahan
Laura Smeaton
Dr. James B. Sprague
Michael Steadman
Lorraine & Lee Steele
Campbell Steward
Benjamin & Katherine Taylor
Dr. Lisa A. Teot
Tim & Annie Gerhold
Michael Frazier Thompson
Nathalie & John Thompson

Olaf & Margaret Thorp
Valerie Tipping
Elizabeth A. & Kimberley R. 

Van Atten
Heidi Vernon
Joseph & Sara Volpe
Drs. Greg & Ellen Gilson Voth
Frank & Beth Waldorf
Edward & Judith Walk
Daniel F. Waters & Penny A. 

Pilzer
Warren R. & Eve C. Webster
Lewis Whitehead
Debby Wiesen Kelly in 

memory of Lorraine K. 
Wiesen

Duncan Will
Eleven Anonymous Donors

Orchestra Circle
($250 to $499)
Marty Ahrens & Gary 

Madison
Joseph Aieta, III & Helen 

Alcala
Sarah & Christopher 

Andrysiak in honor of Ian 
Watson

Enrique Arevalo
Constance F. Armstrong
Neil Ayer
Lawrence S. Bacow
Curtis L. Barnes
Chantal Beauchemin
Kimberley Beaudet
Nicolette Beerel
Rev. Kazimierz Bem
Helga & Milton Berglund
Suzanne & Bill Birchard
Stuart & Dorothy Bless
Cynthia Bliss
Tracey Blueman & Brandon 

Bigelow
Chantal Boiardi
Oliver Bouchier & Jeanette 

Daria Reagan
Josselyn Boudett
Mr. & Mrs. David I. Brainard
Spyros & Anne Braoudakis
Bright Funds Foundation
Robert Burger
Mr. & Ms. Jack Burke
James Burke
Sarah M. Carothers & Duncan 

G. Todd
Jean & Karine Carrier
Saloni & Niteesh Choudhry
Derek Clark & Monica Bruno
John Clark & Judith 

Stoughton
Donna Makin Coard in 

memory of my husband 
Robert M. Coard

Allan & Kathleen Cohen
Kenneth Cohen & Kate Flora
Community Music Center of 

Boston
Elizabeth A. Compton
Eugene L. Cox
Robert & Joy Creamer
Sen. Cynthia Creem & Harvey 

Creem
Mark E Cushing
Karen Dacey
Mr. & Mrs. John Deutch
Mady & Bruce Donoff
Serban Dragomir

Polly Brown
Linda Bui & Theodore Sims
Edmund & Betsy Cabot 

Charitable Foundation
Melissa Chase & K. E. Duffin
Paul & Wendy Chieffo
John & Katharine Cipolla
Neal Crossland
Bob & Audree Dyson
Emerging Business Partners, 

Inc
Chieh-Min & Stephen Fan
Irving & Gloria Fox
Mary & Michael Gimbrone
Ellen & Tim Guiney
Deborah & Martin Hale
Dr. William H. Harris
Judith S. Howe in honor of 

Jean Woodward
Per & Jan Jonas
Sidney & Geoffrey Kenyon
Joan G. Kinne
Neil M. Kulick & Jane C. 

Harper
David & MaryBeth MacBain
Randi & Tom Mitchell
Nina & Marshall Moriarty
Robert & Jane Morse
Rory O'Connor & Claire 

Muhm
Deborah & Charles Peluse
Rev Benjamin D. Perkins & 

David W. Brown
John Quinn in honor of Julie 

Cox
Timothy & Maren* Robinson
Paul & Ann Sagan
Kenneth & Shirley Sampson
Dr. Michael F. Sandler
Victoria Santarcangelo & 

John Dobermiller
Kiki & Dan Schneider in honor 

of Joan Kinne
Robert H. Scott & Diane T. 

Spencer
Arnold & Polly Slavet
Dr. Alan E. Smith & Ms. Leigh 

Dunworth
Stanley & Jody Smith
Drs. Robert G. Spiro* & Mary 

J. Spiro
John & Donna Sytek
Margaret E. Thomas
Kristen Vagliardo
Phyllis Vineyard
Arlene Weintraub
Henry & Jourdan Ziegler
Two Anonymous Donors

MUSICIANS’ CIRCLE

Soloists’ Circle
($1,000 to $2,499)
Matthew & Denise Ali
Graham & Elisabeth Allison
Steven Angelides
Salvatore Angelone in 

memory of John Whiteside
John & Elizabeth Bacon
Mary Ellen Bates
Giulio Batterman
Jeremy Behrle & Beth Gage
Richard & Mary Kate 

Bluestein
Katharine C. Boden
Edward S. W. Boesel
Sally & Eric Bradford

Marilyn Brandt
John Paul & Diane Britton
Lawrence & Kim Buell
Rick & Nonnie* Burnes
Susan Okie Bush
James Buttrick
Frederick Byron
Holly & William Carter
Yi-Hsin Chang & Eliot Morgan
John Clippinger
Mimi Collins
Linzee Coolidge
John Cornish & Victoria 

Angelatova-Cornish
Neal Crossland
John & Diddy Cullinane
Gene & Lloyd Dahmen
Jackie Dennis
C. Forbes & Carolyn Dewey
Charlan Zhou & Jeff Dike
Lucinda I. Doran
Kari & Thomas Doucette 
Simon & Carolyn Eccles
Mary K. Eliot
Eversource Energy 

Foundation
Kathleen Fay & Glenn 

KnicKrehm
Mr. & Mrs. James Fieger
Peggy Fogelman
John & Patricia Folcarelli 
Howard* & Darcy Fuguet
Janet Codley & Takashi 

Fukuda
Anne Gamble
Peter & Deborah Gates
Charlene Placido & Peter 

Goldis
Robert L. Goldsmith & 

Kathleen McIssac
Grossman Family Charitable 

Foundation
Mrs. Sylvia Hammer
Suzanne & Easley Hamner
Jill B. Hartman
Lisa Hastings & Thomas Akin
Thomas D. Haywood
One Anonymous Donor, in 

memory of David Heartz
Ann Higgins
Dr. Douglas Horst & Ms. 

Maureen Phillips
IMr. & Mrs. Gary C. Johnson
Stephen B. Kay & Lisbeth 

Tarlow
Maryanne King
Sarah Kraisin
Dr. David Kwiatkowski & Mrs. 

Ellen Richstone
Nan Laird & Joel Alstein
David Lapin
Jonathan Loring 
Beth & Michael Luey
Robert E. Lyons
Allison & Rob MacCormick
Hugh MacKay & Elizabeth 

MacKay-Gray
Patricia & Richard MacKinnon
Patricia MacLeod & Russ 

Vickers
Oscar F. Malcolm
Laura & Scott Malkin
Edgar Masri
Stephen J. McCarthy
Francis McGuire & Deborah 

Hanley
Krista McKee

Tremont & Susan Miao
Sharon A. Miller
Edward Morey
Jack Morgan & Anne 

Zebrowski
Dan Nguyen
Margaret & David Nichols
Mary Ann Nieves & Robert 

T. Doyle in memory of 
Emanuel Nieves

Michael & Chen Nir
Marie B. Normoyle
Thomas O'Connell
Ellen Page in memory of my 

husband, Bud Page
Mrs. Charlotte J. Patten
Michael Payne & Jean 

Carroon
Anthony & Katherine Pell
Mike Peluse & Hannah 

Weisman
Fatima Penrose
Petersen Family Fund
Margaret & Thomas Preston
Florence Priesler
Bernie & Sue Pucker
John R. Regier
Hadley & Jeannette Reynolds
The Richard Foundation
Kennedy & Susan Richardson
Michael & Karen Rotenberg
Clifford & Judith Rust
Kevin & Marilyn Ryan
Christopher Salvadore
P Miyoko Sato
Evan & Leticia Scooler
Joan K. Shafran & Rob 

Haimes
Plimpton-Shattuck Fund
Marilyn Shesko
Michael Simmons & Anna 

Bursaux
Margaret Sagan & Michael 

Simons
Deborah Smith
Stanley & Jody Smith
Albert Staebler
Richard Boardman & Lynne 

Stanton
Dr. Kurt & Susan Stark
David & Sharon Steadman
Julienne & Michele Stenberg
Sylvia Stevens-Edouard
Eva Kalawski & John Sutton
Takeda Pharmaceuticals
Dr. & Mrs. John Tamilio III
David Taylor
Tufts Health Plan
Rik & Elise Tuve in memory of 

Ron Woodward
Anne R. Umphrey
Lucas Wegmann
Genevieve Pluhowski & Russ 

Wiggin
Sally Williard
Sydney & Jonathan Winthrop
Clifford Wunderlich & David 

Shuckra
Margaret & Charles Ziering
Twelve Anonymous Donors

Chorus Circle
($500 to $999)
John & Julia Alberta
Mr. & Mrs. George J. Arnold 

Jr.
Lotte Bailyn
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Eric Drogin & LaurieAnn 
Yeisley-Drogin

Judy & Jack Duncan
Matthew Eckert
Robert & Elizabeth Engstrom
Peter & Sarah Farrow
Paul A. & Elizabeth Fideler
Arthur & Lois Finstein
Dr. & Mrs. Jeff F. Flagg
Alden Flanders
James Franklin & Brenda 

Swithenbank
Alan Fruzzetti
Edward Gadsby & Nancy 

Brown
Stephen Garanin & Bonnie 

Parri
Scott & Monica Garfield
John M. Garrison
Josette Gaudreau in memory 

of my dear friend JoAnne 
Soretto

David Gaynor
Constance Giesser
Steven & Dorothy Gilman
Goodman Family Fund of the 

New Hampshire Charitable 
Foundation

Kenneth & Sue Gould
Steve & Jennifer Grant in 

honor of Betty Jean Grant
Mary J. Greer
Carol Griffin
Irwin & Laurie Grossman
Randy L. Grossman
Jonathan & Victoria Guest
J. Douglas Guy
Gregory Hagan & Leslie 

Brayton
Susan Hajjar
George Halsey & Grave 

Billings
Don & Gina Halsted
William Hamilton
Deborah Hannam
Paul Harcourt
Jasjit & Donald Heckathorn
Rebecca S. Hemperly & 

Susan Altman
Georgene & Dudley 

Herschbach
Molly Higgins
Ingrid & Michael Hillinger
Thomas Hotaling
Beth F. Houston
Ruth A. Hunter
PIP Secretariat
Christopher & Dorothy Hyde
Alan & Barbara Jenkins
Mary A. Kane
Andrew Kirkman
Kite-Powell/Hansen Family
M. Kuncewicz
Sylvia Lanza
Siu-Man Kelvin Lau
John F. Lescher
Sara Lewis
Frederic Little & Claudia 

Ordonez
Julia Logan
Kim & Mark Luiggi
Bruce G. Lundie
Mary Lynn
Timothy D. Mansfield and 

Marjorie A. Eiref
Philip Marrone
Rosemary Mattuck

John & Betty McCullough
Susan A. McLeish
Martin C. Mihm Jr
Forrest & Sara Milder
Mr. and Mrs. Michael A. Miller
Stephen & Mary Lou Miller
John & Jasmine Murphy
Peter & Melissa Nassiff
New Hampshire Charitable 

Foundation
Margaret & Joseph 

Newhouse
Christina Newlin & Dave 

Counts
Burgess E. Nichols
H. Peter Norstrand & 

Katherine Tallman
Les & Joan Ottinger
Julie Helen Otto
Joan Parrish
Connie Pawelczak
George Perkins
Carolyn & Georges Peter
Allan Pineda & Mary Manning
Kathleen Pollitt
Beatrice A. Porter
Christopher & Esther Pullman
Betsy Pyne in memory of 

Charles Pyne
Judy Larsen & Todd Quinto
Paul Rabin & Arlene Snyder
James Ramirez
Frank & Astrida Ramrath
Victor Ratner
Tracy Reynolds
Linda Rhodes in memory of 

my mother, Josie
Dr. & Mrs. William A. Ribich
Robin Riggs & David Fish
Catherine Riley & Barbara 

Werner
Susan Rioff in memory of 

Amy Anthony
Rob Riordan & Judy Halpern
Miguel N. Rivera & Anne M. 

Wills
Roberto Rodriguez
Darold Rorabacher
Maria Rouvalis
Catherine Rude
Doug & Liz Scheffler
John & Anne Schiraga
Bonnie & Neil Schutzman
Phyllis & Larry Selter
Liam & Kathleen Seward
Peter & Kathleen Shank
Lisa G. Shaw
Steven & Martha Shuster
Sybil & Don Smith
The Barnolano Family
Alex Speir
Rabbi Jonah C. Steinberg
Robert & Susan Stevenson
Michael Sullivan & Edward 

Barton
Eric Thorgerson & Elizabeth 

Foote
Susan C. Tillman
Bill & Heli Tomford
Sonia & Aashu Virmani
Jirong Wang
Alvin & Judy Warren
Pamela Waterman & Michelle 

Coleman
Warren R. & Eve C. Webster
Ann Marie Lindquist & Robert 

Weisskoff

Michael Wessel
Debby Wiesen Kelly in 

memory of Lorraine K. 
Wiesen

Melissa Wilton
Claudia C. Woods
Donald G. Workman & Jane 

C. Workman
Christopher Wright
John & Judith Wyman
Philip & Jacqueline Yen
Margot T. Young in honor of 

Kathleen & Walter Weld
Robert Scott Zeller in 

memory of John Tenhula
Fourteen Anonymous Donors

* Deceased 

HANDEL 
MESSIAH

handelandhaydn.org 617.266.3605

FRI, NOV 25, 2022, 7:30PM
SAT, NOV 26, 2022, 3:00PM
SUN, NOV 27, 2022, 3:00PM

SYMPHONY HALL

Václav Luks, conductor
Deborah Cachet, soprano
Avery Amereau, contralto
Ben Bliss, tenor
Kevin Deas, bass-baritone
H+H Orchestra and Chorus

“The Handel and Haydn Society’s Messiah remains unmatched.”
— Yankee Magazine

“It may have been the most compelling Messiah I have ever heard.”
— Opera Con Brio

Additional support provided by Cambridge Trust
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HANDEL AND HAYDN CIRCLE 
BENEFACTORS

($50,000 and above)
The Boston Globe*
U.S. Small Business Administration
One Anonymous Donor

BACH CIRCLE BENEFACTORS
($25,000 to $49,999)
99.5 CRB/GBH*
George Frederick Jewett Foundation East
Massachusetts Cultural Council
National Endowment for the Arts
The Van Otterloo Family Foundation

PLATINUM BENEFACTORS
($10,000 to $24,999)
BPS Arts Expansion Fund at EdVestors
City of Boston
Cambridge Trust
Clark Charitable Trust
Hamilton Company Charitable Foundation
Kingsbury Road Charitable Foundation
The Klarman Family Foundation
Max and Selma Kupferberg Family 

Foundation
Miss Wallace M. Leonard Foundation
Liberty Mutual Foundation
New England Conservatory*
Prescott & Associates*

Seth Sprague Educational and Charitable 
Foundation

United Parish in Brookline*
WBUR*

GOLD BENEFACTORS
($5,000 to $9,999)
SVB Private
Clermont Foundation
The E. Nakamichi Foundation
Get Konnected*
The Graphic Group*
The Ramsey McCluskey Family Foundation
One Anonymous Donor

SILVER BENEFACTORS
($2,500 to $4,999)
Marble Harbor Investment Council, LLC
The Mollie B. Foley Charitable Trust

BRONZE BENEFACTORS
($1,000 to $2,499)
Saint Johns Lodge No. 1 Providence, F.&A.M.

SUPPORTERS
(up to $999)
Amazon Smile Foundation
Pledgling Foundation

*In-kind donors

CORPORATE, FOUNDATION, 
AND GOVERNMENT SUPPORTBlueHeron  

Includes all the music  
in the Remede  
plus other motets,  
songs & dances. 

Scott Metcalfe  
Blue Heron  artistic director
Debra Nagy  
Les Délices    artistic director
bhcd 1012  
www.blueheron.org

New CD!

“His dear
nightingale…” 

Soulful and ear-catching piano trios with  
clarinet & cello by Brahms and Beethoven

November 18-20, 2022
Brattleboro, VT; Cambridge, MA; Lexington, MA

With Eric Thomas, clarinet; Timothy Merton,  
Jennifer Morsches, cellos; Jean Schneider, piano

SARASA
E N S E M B L E

sarasamusic.org l admin@sarasamusic.org

978-766-9408 Lexington
Council
for the Arts

Friday, November 25, 1:30pm 
Saturday, November 26, 8pm
Anna Rakitina, conductor
Inon Barnatan, piano
Elena LANGER Suite from 

Figaro Gets a Divorce
RACHMANINOFF Rhapsody on a 

Theme of Paganini
MUSSORGSKY (orch. Ravel) 

Pictures at an Exhibition

SEPT 22–MAY 6
ANDRIS NELSONS MUSIC DIRECTOR
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1815 SOCIETY
The Handel and Haydn Society thanks the following donors for including 
H+H in their long-term financial and estate plans. 

Allison & William Achtmeyer
Mitchell Adams*
Amy S. Anthony*
Marie-Hélène Bernard
Dr. John D. Biggers*
Herbert & Barbara Boothroyd
Rob & Nancy Bradley
Lee C. Bradley III*
Rev. Mark Brockmeier & Dr. 

Kathleen Silva
Rev. Thomas W. Buckley*
Julian Bullitt
James Buttrick
Miguel* & Sheila Canizares
Christopher Carlson
Jane Fisher Carlson
Louise & Thomas Cashman
Melissa Chase & K. E. Duffin
Fay Chandler*
Harry Christophers
Dr. Frank O. Clark
Christine Coakley and 

Michelle O’Connell
Patricia Collins*
David & Randi Conley
Richard and Barbara Corkey
Paul Corneilson
Robert Cotta
Paul Cousineau*
Gregory & Anne Crisci
Willma H. Davis*
Jeffrey Del Papa
Carolyn & Forbes Dewey
David B. Elsbree
Todd Estabrook
Deborah & Robert First
Stephen J. Fitzsimmons
Joseph M. Flynn
Drs. Philip & Marjorie* 

Gerdine
Anne & David Gergen
John & Pamela Gerstmayr
John W. Gorman*
D. J. Griffith
Nancy & Bill Hammer

Roy A. Hammer*
Dr. Elma Hawkins
Thomas Frederick Hindle*
Dr. Douglas Horst & Ms. 

Maureen Phillips
Frederick & Cassandra 

Ilchman
Prof. Paul C. Joss & Dr. Rhoda 

Kupferberg Joss
Judith & Mark King
Phyllis Klein
Paul Krueger* & Charles 

Mallard*
Kathryn Kucharski
David Kurdzionak
Michael Lawler
Barbara Lee*
Karen S. Levy
Signe Lindberg
Dr. Holger M. Luther
Eric Malins
Jane E. Manilych & Prof. W. 

Carl Kester
Peter G. Manson & Peter A. 

Durfee
Joseph G. Mari
Franklin J. Marryott*
Kathleen McGirr
James F. Millea & Mary Ellen 

Bresciani
Janet Miner
Anthony T. Moosey
Stephen Morrissey
Mary & Sherif Nada
Janet Newell*
Michael Oliveri
Barbara Goodwin Papesch*
Connie B. Pawelczak
Mike Peluse
Thomas Perry*
Dana & Carolyn Pope
Judith Lewis Rameior*
Frederick S. Reis
Brenda Gray Reny
Art & Elaine Robins

Timothy & Maren* Robinson
Robert Rowe
Lois C. Russell
Judith & Clifford Rust
Holly Safford Weilbruner
Margaret A. Sagan & Michael 

Simons
Dr. Michael F. Sandler
Mr. Michael Scott Morton
Richard Seamans & Eleanor 

Mulvaney
Robert N. Shapiro
Janet K. Skinner
Martin Small* & Lois Lowry
David C. Snead
Piroska E. Soos*
Drs. Robert G. Spiro* & Mary 

J. Spiro
Rheua S. Stakely*
David & Sharon Steadman
Barbara Stedman
Wheeler Thackston
Olaf J. & Margaret L. Thorp
Rodrigo Trevino
Richard & Elise Tuve
Jane & Wat* Tyler
Koen* & Bartha van Opijnen*
Judy Verhave
Donald F. Wahl*
Ruth Ann Walker*
Elizabeth & Robert Wax
Susan B. Weatherbie
Lucas Wegmann
Kathleen & Walter Weld
Barbara Werner & Catherine 

Riley
Janet & Dean* Whitla
John J. Winkleman Jr.
Jean Woodward
Clifford Wunderlich
10 Anonymous Members

* Deceased

Have you already included H+H in your will  
or trust plans? Please let us know so that we  
can thank you and welcome you into the  
1815 Society.

“We are proud 
members of the 
1815 Society. The 
only criteria was 
to include H+H in 
our estate plan.

We have peace 
of mind knowing 
that the music  
of H+H will play 
on for future 
generations.”

MIKE PELUSE
Vice President of Development

617.262.1815
mpeluse@handelandhaydn.org

— Debbie and Bob First

FIND OUT MORE ONLINE AT 
handelandhaydn.org/support/plannedgiving

PROVIDING FOR  
H+H TOMORROW, 
STARTING TODAY
Support the music you love for  
generations to come by including H+H  
in your estate plans. 

To learn more about how you can leave  
a lasting legacy, contact us today.
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HANDEL AND HAYDN SOCIETY 
ADMINISTRATION
David Snead
Philip and Marjorie Gerdine 
President and CEO

Emma Flesher
Executive Assistant to the 
President and Manager 
of Board Relations

Artistic Planning + 
Concert Operations
Ira Pedlikin
Vice President of Artistic Planning 
and Concert Production

Jon Linker
Senior Manager of Concert 
Operations and Booking

Jesse Levine
Personnel Manager, Production 
Manager, and Music Librarian

Conducting staff and programming 
consultant are listed on page 5.

Development
Mike Peluse
Vice President of Development

Rebecca Sullivan
Associate Director of Annual Giving

Rachel Dacus Hill
Associate Director of 
Development Operations

Laura Sitterley
Grants Manager

Shiva Ramkumar
Development Coordinator

Jan Miner
Major Giving Advisor

Finance + 
Administration
Lilee Dethchan
Vice President of Finance and  
Administration

Igor Rabovsky
Senior Staff Accountant

Lindy Noecker
Senior Manager of Archives 
and Administration

Brighid Dugan
Administration Project Coordinator

Ropes & Gray, LLP
Counsel

KLR
Auditors and Tax Preparers

Marketing +  
Patron Experience
Sarah Manoog 
Vice President of Marketing  
and Communications

Rebecca Camerato
Director of Patron Experience

Chris Petre-Baumer
Associate Director of Design

Michael Wark
Audience Development Manager

Carly Rockenhauser
Patron Experience Manager

Chloe E.W. Levine
Marketing Manager

Laurin Stoler
Calling Campaign Manager

Jerry Waldman
Assistant Calling 
Campaign Manager

Education +  
Community  
Engagement
Emily Yoder Reed
Vice President of Education 
and Community Engagement

JongHun Kim
Associate Director of Education

Jennifer Riche
Education and Community 
Engagement Coordinator

Teresa M. Neff, PhD
Christopher Hogwood Historically 
Informed Performance Fellow

Interns
Jordan Kokot
Archives

Frank Mendes
Administration

Molly Schwall
Education

Jandeirvy Sous
Accounting

Education 
Program Faculty
Youth Choruses conductors 
are listed on page 5.

Andrew Milne
HHYC Assistant Conductor 
for Treble Chorus, Youth 
Chorale, and Concert Choir

Dr. Devon Russo
HHYC Assistant Conductor for 
Chorus of Sopranos and Altos

Musicianship Faculty
Laura Nevitt
Lead Musicianship Teacher

Jade Espina
Talia Greenberg
Kilian Mooney

Collaborative Pianists
Leona Cheung
Andrew Mattfeld
Pei-yeh Tsai
Maria Rivera White

Teaching Artists
Carlos Azarnez
Hurley K-8 School

Kelsey Blackstone
Mason Elementary School

Rachael Chagat
Winship Elementary School

Jeanette Lee
Bridge Boston Charter School

Laura Nevitt
Perkins Elementary School

Kevin Virgilio
Mother Caroline Academy

Teaching Assistants
Annina Hsieh
Nathaniel Smith

For patrons with disabilities: 
Elevator access to Symphony Hall is 
available at both the Massachusetts 
Avenue and Cohen Wing entrances. 
An access service center and 
accessible restrooms are available 
inside the Cohen Wing.

Large print programs are available  
at the Patron Information table in  
the lobby.

Assistive listening devices are  
available. Please see the head 
usher for details.

Late seating: Those arriving, or 
returning, to their seats late will 
be seated at the discretion of the 
management.

Lost and found is located at the 
security desk at the stage door on 
St. Stephen Street.

Lounge and bar service: There 
are two lounges in Symphony 
Hall: The O’Block/Kay Room on 
the orchestra level and the Cabot-
Cahners Room in the first balcony. 
Each serves drinks starting one 
hour before each performance and 
during intermission.

Coatrooms are located on the 
orchestra and first balcony levels, 
audience-left, and in the Cohen Wing.

Ladies’ rooms are located in both 
main corridors on the orchestra 
level, at both ends of the first 
balcony, audience-left, and in the 
Cohen Wing.

Men’s rooms are located on the 
orchestra level, audience-right 
near the elevator, on the first 
balcony, audience-right, and in the 
Cohen Wing.

Shop: H+H CDs and other 
merchandise are available to 
purchase in the Cohen Wing.

In case of emergency: Patrons will 
be notified by an announcement 
from the stage. Should the 
building need to be evacuated, 
please follow any lighted exit sign 
to the street or follow alternate 
instructions as directed. Do not 
use elevators. Walk, do not run.

SYMPHONY HALL
PATRON INFORMATION
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        (1st balcony)
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shop

miller 
room

champagne 
bar

1st balcony

in case of 
an emergency
Follow any lighted 
exit sign to street.
Do not use elevators.
Walk, don’t run.
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HANDEL AND HAYDN SOCIETY
GENERAL INFORMATION
9 Harcourt Street 
Boston, MA 02116

handelandhaydn.org  
info@handelandhaydn.org

617.262.1815

Box Office
Monday–Friday, 9am–5pm 
617.266.3605 
boxoffice@handelandhaydn.org

Group Tickets
Groups of 10 or more save 20%. 
groups@handelandhaydn.org

Musically Speaking
Join Historically Informed 
Performance Fellow Teresa Neff 
for an engaging exploration of the 
music and instruments featured in 
concert.

Talks begin 45 minutes prior to 
performances at Symphony Hall 
and one hour prior to concerts at 
other venues.

Musically Speaking Locations

Symphony Hall: Higginson Hall  
(in the Cohen Wing) 
Other Venues: On Stage

Connect with H+H
 facebook.com/handelandhaydn 
 twitter.com/handelandhaydn 
 instagram.com/handelandhaydn 
 youtube.com/handelandhaydn

Merchandise
The Handel and Haydn Society 
offers gift items and recordings 
featuring the Orchestra and 
Chorus and guest artists throughout 
the season. Your purchases help 
support our education and artistic 
programming.

Shop Locations

Symphony Hall: Cohen Wing near 
Higginson Hall

Merchandise is also available 
online at handelandhaydn.org.

Subscribe Today!
Join us for the 2022–23 Season. 
Choose your subscription at handelandhaydn.org.

SEPT 22–MAY 6
ANDRIS NELSONS MUSIC DIRECTOR

SEEK SOMETHING NEW 
BSO.ORG



GROGAN 
FULL PAGE AD

Van Cleef & Arpels ‘Mystery-Set’ Brooch 

sold for $781,250 in our fall 2021 auction

G R O G A N C O. C O M  .  6 1 7 . 7 2 0 . 2 0 2 0

2 0  C H A R L E S  S T R E E T,  B O S TO N ,  M A  0 2 1 1 4

Now accepting paint ings and jewelry
for our spring auct ion season.


